







REAKING 





SIDE A 


Bandl: A 


A'choo, A'choo— so there, 

You can laugh! I don't care. 

Do you think it's nice to tease 
Because I have a different sneeze? 


Band 2: E 


Exercise, exercise belongs to Miss E. 

Can you guess what your sound will be? 
We'll take your sound from what you do best. 
Use the e from exercise and drop the rest. 


Band 3: 1 


If you really want to try, 

You can make a sound, Miss I. 

Since you itch and itch without a rest 
Take / T from itch; that suits you best. 


Band 4: O 


First hold this mirror carefully. 
Can you see your mouth easily? 
Be sure your mouth is open so 
It looks exactly the same as an o. 


Band 5: U 


We’ll give you a sound that you may take, 
One that you can quickly make. 

With an umbrella you’re always found; 
Take u from umbrella! That’s your sound. 


Band 6: AR 


Now A, I'll tell you what to do: 
When I stand right after you, 

You won't make your sound at all; 
Together my name, R, we'll call. 


Band 7: OR 


Making new vowel sounds is fun; 

I'm glad that I have more than one. 
Having just two sounds is such a bore, 
I'm glad I also have the sound of or. 


SIDEB 


Band 8: ER,!R,UR 


Now this is what we're going to do 
To get R ' s sound with E, I, and U. 
Drop the H from the word her, 

And we are left with the sound of er. 


Band 9:OU,OW 


Mr. W, may I suggest 

That O and W use the sound I love best. 

When Mr. W stands next to Miss O, 

Let them sometimes say not ou but o. 


Band 10: 01, OY 


Let's drop the B from the word boy 
And keep the special sound of oi. 

The oi sound will be for O and I; 

And when I'm too itchy, I'll send for Y. 


Band 11: 00 


I know exactly what I'll do; 

I'll make a sound with O’s in two. 
If two O's side by side appear, 

A fun sound you will surely hear. 


Band 12: AU, AW 


Dear understanding Little Miss U, 

I can be of help to you. 

When you are too tired to stand next to A 
Mr. W will come to stay. 
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FOR STEREO PHONOGRAPHS 



SURFIN’ U.S.A. SURFER GIRL 


IN MY ROOM LITTLE DEUCE COUPE 
FUN, FUN, FUN LITTLE HONDA 
WENDY WARMTH OF THE SUN 
KISS ME, BABY YOU’RE SO GOOD TO ME 
LOUIE, LOUIE CATCH A WAVE 
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RECORDING 


BEST OF THE 
BEACH BOYS 
Vol.l 


A sensational collection of the Beach Boys’ 
greatest hits! ... personally selected and 
compiled by the Beach Boys themselves 
and dedicated to their many loyal fans. 


Side One 

SURFIN’ U.S.A. 

CATCH A WAVE 
SURFER GIRL 
LITTLE DEUCE COUPE 
IN MY ROOM 
LITTLE HONDA 


Side Two 

FUN, FUN, FUN 
WARMTH OF THE SUN 
LOUIE, LOUIE 
KISS ME, BABY 
YOU’RE SO GOOD TO ME 
WENDY 



THE BEACH BOYS 

PET SOUNDS — 



PET SOUNDS • Sloop John 8; Caro- 
line No; Wouldn't It Be Nice; Let's 
Go Away For Awhilo; Cod Only 
Knows; Pet Sounds; other hit*. 

DT 2458 


MORE GREAT ALBUMS BY THE BEACH BOYS ON CAPITOL RECORDS: 


ot 

\ fe 




BEACH BOYS’ PARTYI • Popo- 
Oom-Mow-Mow; I Get Around; 
Barbara Ann; Alley Oop; You've 
Got To Hide Your Love Away; etc. 

DMAS 2398 


SUMMER DAYS (And Summer 
Night*!) • Help Mo, Rhonda; Cali- 
fornia Girls; Girl Don't Tell Me; 
Amusement Parks U.S.A.; many 
more. DT 2354 


THE BEACH BOYS TODAY! • Do You 
Wanna Dance?; When I Grow Up; 
Pleaso Let Me Wonder; Good To 
My Baby; I'm So Young; other 
imashei. DT 2269 


BEACH BOYS CONCERT • The great 
song* (Long, Tall Texan; Gradua- 
tion Day; etc.); excitement of a 
live ba*h; 22 photo*!! STAO 2198 


THE BEACH BOYS All SUMMER 
LONG • All Summer Long; Drive-In; 
Girls On The Beach: Huihabye; 
Well Run Away; Don't Back 
Down; etc. ST 2110 


THIS CAPITOL DUOPHONIC RECORD IS DESIGNED FOR STEREO PHONOGRAPHS DUOPHONIC IS AN E T X CL u flVE CAPITOL ELECTRONIC 
DEVELOPMENT DESIGNED TO ENRICH IRREPLACEABLE MONOPHONIC HIGH-FIDELITY RECORDINGS THAT HAVE PROVEN THE I R LAST! NG 
POPULARITY IT BRINGS TO THESE GREAT PERFORMANCES A BRILLIANT NEW TWO CHANNEL SOUND THAT TAKES FULL ADVANTAGE 
OF THE REPRODUCTION CHARACTERISTICS OF TODAY'S FINEST STEREO PHONOGRAPHS. 
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SIDE TWO: PLACES AND SPACES / YOU 'AND MUSIC/ NIGHT WHISTLER /JUST MY IMAGINATION 
















Side 1 


CHANGE 
(Makes You Want 
To Hustle) 

(L. Mizell) 

WIND PARADE 
(L. Mizell) 

DOMINOES* 

(Sigidi/Mbaui/H. Jackson) 


Produced by LARRY MIZELL 
and FONCE MIZELL for 
Sky High Productions, Inc. 
Executive Producer: 
GEORGE BUTLER 
Arranged by LARRY MIZELL 
Strings Arranged and 
Conducted by Wade Marcus 
Remix Engineer: 

David Hassinger 
("Dominoes" remixed by 
Steve Maslow) 
Assistant: Jeff Hawks 


PLACES AND SPACES 
(L. &F. Mizell) 

YOU AND MUSIC 
(L. &F. Mizell) 

NIGHT WHISTLER 
(J. Carter/F. & L. Mizell) 

JUST MY IMAGINATION 
(N. Whitfield/B. Strong) 


ascap, -bmi 




Disc Mastering: 

Artisan Sound Recorders 
Copyist: Sigidi 
Special Thanks to 
Charles Veal, Carol Campbell, 
The Wonderful Strings and 
Chuck Davis for his "DEBI." 
Bless the Fallen Giants and 
"Love to the People." 
Personnel: 

Donald Byrd 
Solo Trumpet, Flugelhorn and 
Solo Vocals 




Larry Mizell 
Acoustic Piano 
Skip Scarborough 
Fender Rhodes 
Chuck Rainey 
Fender Bass 
Craig McMullen 
Guitar 

John Rowin 

Guitar 

Harvey Mason t 

Drums 




Mayuto Correa 
Congas & Percussion 
King Errison 
Congas 
Fonce Mizell 
Clavinet and Trumpet 
James Carter 
Whistler 

George Bohannon 
Trombone 
Tyree Glenn, Jr, 
Tenor Sax 



'fe®-MCMLXXV United Artists Music And 
Records Group, Inc. BN-LA549-G. 
Manufactured by United Artists Music And 
Records Group, Inc., Los Angeles, 
California 90028. Printed in U.S A. 

All Rights Reserved. WARNING: This sound 
recording is protected by Federal Law 
and any unauthorized manufacture and/or 
distribution could result in criminal 
prosecution. Also available on Blue Note 
Stereo-Tape Cartridge BN-EA549-H 
and Cassette BN-CA549-H 



Raymond Brown 

Trumpet 

Background Vocalists: 

Fonce Mizell, Larry Mizell and 
Kay Haith. 

Recorded at the Sound Factory— 
August/September 1975 
Recording Engineers: Steve Maslow, 
Jim Nipar, Val Garay 
Assisted by Jeff Hawks 
tAppenrs through tho courtesy ol 
Arista Rocords 
Art Diroctlon by Bob Cato 
Dooigri by: Rin Loworko 
Clouds find Inside Photographs by 
Doug Motzlor 


















THE 

RETURN 

OF 


featuring 

king of the road 

AND 

do-wacka-do 


RD - h *°°*ZZ U % 

Love) 





SRS 67061 



return 

OF 


As a composer and as a performer Roger Miller is one of the most gifted 
young talents on the record industry’s horizon. Although not a newcomer 
(he wrote 'In The Summertime” which Andy Williams hit with a few years 
ago) his unique lyrics and inventive way with a melody and vocal gimmicks 
have finally been recognized by the public through the Smash label. He won- 
over the entire trade (both pop and country) with his novel ‘‘Dang Me” side 
and seems to be further enlarging his following with his current hit “Ch'.:g-A- 
Lug.” The two titles headline Miller’s hot Smash LP. He penned these hits 
plus the ten other song- in the album. Roger is one of the most sought-after 
guest artists on the TV scene this year. In the past few weeks he appeared 


on the Johnny Carson, Ernie Ford and Jimmy Dean Shows and is set for the 
Andy Williams TV’er in the near future. 

(And You Had A) DO-WACKA-DO 

( Rnger Miller'), Tree Publishing Co., Inc., ( BMI ) • - 1:45 

ATTA BOY GIRL (Roger Miller), Tree Publishing Co., Inc., (BMI) .1:54 

REINCARNATION (Roger Miller), Tree Publishing Co., Inc., (BMI) . 1:58 

THAT’S THE WAY IT’S ALWAYS BEEN (Roger Miller), 

Tree Publishing Co., Inc., (BMI) 1:33 

AS LONG AS THERE’S A SHADOW (Roger Miller), Tree Publishing Co., Inc , (BMI) 2:03 
HARD HEADED ME (Ro^er M/7/er), Tree Pub//s/iini Co., /nc., (BM/) . 2:32 

AIN’T THAT FINE (Dorsey Burnett), Doral Music Co., Inc. and Gallico Music, (BMI) 2:31 

KING OF THE ROAD (Roger Miller), Tree Publishing Co., Inc., (BMI) 2:25 

YOU CAN’T ROLLER SKATE IN A BUFFALO HERD (Roger Miller), 

Tree Publishing Co., Inc., (BMI) 1:48 

OUR HEARTS WILL PLAY THE MUSIC (Roger Miller), 

Tree Publishing Co., Inc., (BMI) 1:59 

LOVE IS NOT FOR ME (Roger Miller), Tree Publishing Co., Inc., (BMI) 2:11 

IN THE SUMMERTIME (You Don’t Want My Love) (Roger Miller , 

Tree Publishing Co., Inc., (BMI) 1:44 

THERE I GO DREAMIN’ (Roger Miller), Tree Publishing Co., Inc., (BMI) . 1:53 


SRS 67049 MGS 27049 


SlVUyS&'S 


“PRODUCED BY JERRY KENNEDY” 


ANOTHER ROGER MILLER 
ALBUM YOU WILL ENJOY 


Play your Smash Monaural recordings on c Stereo phonograph. The sound quality of any 
Smash Monaural recording is actually enhanced on a Stereo phonograuh. 

The Smash Stereophonic disc is recorded iri accordance with standards developed by the 
Record Industry Asscciation of America, Inc. 

Vendor 

Mercury Record Corporation Printed In U.S.A. 


ROGER MILLER 
DANG ME chucaiug 





rca Victor 

DYNAGROOVE 


Yesterday 

Hard Day’s Might 
' / Feel Fine 

She Loves You 


Michelle 

I’ll Follow the Sun 
Can’t Buy Me Love 
I’ll Cry Instead 
And I Love Her 
7 She’s a Woman 


If I Fell 

Things We Said Today 




j\ \ 

\ \ 


m 


i 

1 T 

U \ \ 

\i\ 

Tma 


\ \ \ \ 



4 

l 

I'UL 

m 

m 

1 \ ' \ \ ' ' \ 



/ y 

\y\ 'A \ r •I 

y 

r \ > \ \ EB 





. 


91 


i. 



I have appreciated Chet Atkins as a musician since long before 
the tracks on this album were written; in fact, since I was the 
ripe young age of seventeen. Since then I have lost count of 
the number of Chet's albums I have acquired, but I have not 
been disappointed with any of them. 

For me, the great thing about Mr. Atkins is not the fact that 
he is capable of playing almost every type of music but the 
conviction in the way he dot's it. Whilst listening to Chet 
Atkins Picks on the Beatles I got the feeling that these 
songs had been written specifically with Chet in mind. The 
fact that they were not proves his eminence as an artist— the 
perfect example being Yesterday. Chet, by himself, gets far 
more out of this than some of the people known as “class” 
singers do with a full orchestral arrangement to boot! 

I'll Cry Instead. She's a Woman and Can't Buy Me Love. 
having a country feeling about them, lend themselves per- 
fectly to Chet’s own style of picking, which has inspired so 
many guitarists throughout the world (myself included, but 
I didn’t have enough fingers at the time) . 

All the other tracks have Chet adding harmonies and har- 
monics in the least expected places, bringing out that crystal- 
clear sound of the guitar to his audience’s benefit. 

One thing remains very clear to me at the end of this LP, 
and that is why this sleeve note must end here. Chet Atkins 
did not get to be a great guitarist by writing sleeve notes, but 
by years of devoted practice on the instrument he so obviously 

* oves George Harrison 



Mono LPM-3531 
Stereo LSP-3531 
CHET ATKINS PICKS ON THE BEATLES 
Produced by Chet Atkins and Bob Ferguson 


Side 1 

I Feel Fine <i:65) 

Yesterday <3:on 
If I Fell ( 2 : 11 ) 

Can’t Buy Me Love t 2 3i> 

I’ll Cry Instead (2:36) 

Things We Said Today «2 :36> 

Side 2 

Hard Day’s Night < 2 : 28 ) 

I’ll Follow the Sun » 2 : 06 > 

She’s a Woman c_> 3i» 

And I Love Her <2:i9> 

Michelle 12 45) 

She Loves You (2:33) 

Public performance clearance— B All. 

Recorded in RCA Victor’s 
" Nashville Sound" Studio. Nashville. Tennessee. 

Recording Engineer: Bill Vandeiwf. 

Charlie McCoy appears through courtesy of Monument Records. 



DYNAGRDOVE 

Dynagroove records are the product 
of KCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS i 

1. Hrillianc e and clarity — the origi- 
nal sound in startling definition 

2. Realistic — sound project- 

ed in "photographic’* perspective 

3. >'u ll-boaied tone — even when you 
listen at low level 

I. Surface noise virtually eliminated I 
S. Inner^groove distortion virtually 
eliminated l 

To solve these old and obstinate 
problems in disc recording, highly 
ingenious computers —"electronic 
brains"— huve been introduced to 
audio for the first time. These re- 
markable new electronic devices and 
processes grew out of an intense 
research urogram which produced 
notable advances in virtually evetv 
step of the recording science. 

The final test of any record is in the 
listening- compare the sound of 
^ P yna gr oovc recordings! 

Oy nagroovo recording* »rc nutUrwl 

ou RCA Slagnollo T» v .o. 


Charlie McCoy is the harmonica on Chet’s albums. 


vOUHV, Radio Corporation of America • Printed in USA. 




SPECIAL 
PACKAGE 
FOR DISCO DJ’S 


CONTAINS 2 12" 
33 1/3 RECORDS 
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SIDE ONE 

THANK GOD THERE S MUSIC 
NIGHT PEOPLE HAVE MORE FUN 
DON'T KNOCK I'LL BE WAITING FOR YOU 


All songs written & produced 
by Michaele Lana & Paul Sebastian 
for Boonu Music Productions. 


Executive producer: Stephanie Sand 
Recorded at Fei ne 
Sigma Sound Stuc 
Eras Sound 


Engineers PSjiosmama 
Assistant Phillip. Pans Studios k 
induiAorarr 


Michael Hutchinson 


Carla Bandini John Potoker. 
Sigma Sound Studios 
Boris Midney 
Assistants Dmitri Zbnzer. 
Neil Ceppas. Eras Sound Recording 


Mixed by Francois K 
8 Paul Sebastian. 
A... conge arranged 
by Lana & Paul Sebastian. 


Strings & Horns 
arranged by Paul Riser 


Photography Trudy Schlachter 


SIDE TWO 

I CAN'T DANCE WITHOUT YOU 
STAR FEVER 
MAGIC DANCER 


Many thanks to Marc Chantreau 
(courtesy of Sirocco Productions] 
for his help and to all those 
who believe in this record 
and collaborated to its success, 
and thanks to Nancy DeVivo 
Thank- Again 




at 


J no me paraba mas tiempo-que para hacer un amigo -y para envidia del viento • sigo estr enando caminos 









SIDE 1 

1. Ml AMANTE NINA Ml COMPANERA 

( LEONARDO FAVIO - JORGE CANDIA ) 


2. Y VOLVERE 

( ROGER LOPEZ - DE LA FUENTE - A. BARRIERE I 


3. ELVIAJERO 

( A. G. SEGURA - A. ALGUERO ) 


4. DAMA DAMA 

( E.SOBREDO ) 


5. FRANCESKA 

( A. GUIJARRO - A. ALGUERO ) 


6. TE DEBO EL AMOR Y LA VIDA 

(G. CARLI - A.G.SEGy 

SIDE 2 

1. EL NINO QUE NO PUDO NACER... 

( LEONARDO FAVIO - JORGE CANDIA ) 


2. SI NO FUERA PORQUE 

( E.SOBREDO ) 


3. A LA HUELLA, A LA HUELLA 

( A. RAMIREZ - F. LUNA ) 


4. 


5. 


CORONA DE ESPINAS 

( A. G. SEGURA -A. ALG 


6. SENTADO A LA VERA DELCAMINO 

I ROBERTO Y ERASMO CARLOS ) 


LATIERRA PROMETIDA 

( DESAGE - BRUHN - A. G. SEGURA ) 





PFACF 

WILL COME 



Peace Will Come 
You Came Throwing Colors 
Out Behind the Gypsy's 
The Hostage 

You Should Have Seen Me Throw That Ball 
Retrospective 

Jesus Christ, S.R.O. (Standing Room Only) 
California 

I Lost My Heart on a 747 
Dance in the Shadows 
What a Friend You Are 


X 
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hometown 



This album is dedicated to my mother and father 
with much love and respect. 


SIDE ONE 

Mountain Memories 
My Lady 
Fire and Ice 
New Hampshire Nights 



SIDE TWO 

Hometown Lady 
Fisherman 

Woman in the Country 
The Seeker 


Pat Wells, Acoustic Guitar and Vocals; Will K. Dick, Acoustic, Classical, Electric Guitars and 
Background Vocals; Bob Stoloff, Drums; Don Land, Congas; Tim Wells, Bass; Tom Phillips, Key- 
boards; Leland Wallace, percussion; Mike Batham, Saxophone and Flute; Cam Sawzin, Cello. 

All songs written by Pat Wells © 1978 by Sand Dollar Music, ASCAP; Recorded at Century Three 
Studios, Boston, Mass.; Engineered by Michael Green; String and Horn arrangements by Tom 
Phillips; Front cover photo by J. Philip McGuire; Back cover photo by Victoria R. Spaulding. © 1 978 
by Sail, Inc., Box 418, Manchester, Mass. 01944. 

Special Thanks to all the Musicians, Joe and Michael, Lots of love to my Family, P. McGuire, S.R. 
Scotti, R J. Brumault, Dadazzio/Martin and Sons, and all the folks in West Newbury, Massachusetts. 

Produced by Josiah Spaulding, Jr. 



Sail Records 


Distribution by Rounder Records, 186 Willow Ave., Somerville, Mass. 02144 



A FESTIVAL 
OF BELLS 

with the KLOKKEN RINGERS 


Of* 




Side One 


A FESTIVAL OF BELLS 

with THE KLOKKEN RINGERS from the New Hackensack Reformed Church, 
Wappingers Falls, New York. BETTY GAREE, Director 


PSALM 96 

(Mary G. McCleary) 3:38 

FANTASY ON AN OLD BELL INSCRIPTION 

(Betty Garee) 6:45 

SILVER BELLS 


If you are a Bell Ringer, would-be or 
active bell choir director, Hi-fi /stereo 
enthusiast looking for unusual sounds 
you will enjoy A FESTIVAL OF BELLS 


One meaning of the word "festival" is celebration . , . 
another, feast which, in turn, suggests abundance and 
variety. We feel all these words are appropriate in sug- 
gesting the striking sounds offered in this album by Betty 
Garee and The Klokken Ringers, a talented and select 
group of high school youth from the New Hackensack 
Reformed Church of Wappingers Falls, New York. 

The word Klokken also has interesting associations, 
being the Dutch word for bell, and the ringers are so 
named to reflect the history of their church which was 
founded in 1758 by early Dutch settlers of the Hudson 
Valley. In actuality the New Hackensack Reformed 
Church utilizes five "Klokken” groups, two of whom are 
represented in this album. Their director, Betty Garee, is 
Associate Director of Music at the church, working in 
conjunction with Robert F. Jutton, Director of Music, in 
developing an extensive graded choir program which in- 
cludes four singing choirs. 

Mrs. Garee is a graduate of the Oberlin Conservatory 
of Music and also holds an advanced degree in piano 
and music theory from Columbia University. 

Since the organization of the Klokken Ringers in 1971, 
Mrs. Garee has conducted the several groups on radio 
and television, as well as in guest appearances at the 
Riverside Church in New York City, Washington Ca- 
thedral, and before numerous church, civic, and social 
organizations. In addition they have been enthusiastical- 
ly received in Area and National Festivals of the Ameri- 
can Guild of English Handbell Ringers. 

Mrs. Garee is also represented on this album as a com- 
poser and arranger. Of special interest to aficionados is 
her brilliant adaptation for handbells of three sections 
from George Bizet’s L'Arlesienne Suite which makes near 
virtuoso demands on the young performers. And, a piece 
that is near and dear to the hearts of all Klokken Ringers, 
is their director’s FANTASY ON AN OLD BELL IN- 
SCRIPTION written forthe Klokken Ringers and the church 
tower bell at the New Hackensack Reformed Church. The 
piece describes musically the old inscription which 
speaks so simply of the life of all church bells: 

I call the Living, Mourn the Dead, 

I tell when Days and Years are fled, 

For Grief and Joy, for Prayer and Praise, 

To Heaven my tuneful Voice I raise. 

An apt motto for all bell ringers and enthusiasts ... to 
whom this FESTIVAL OF BELLS is dedicated. 




Scott Brown 
Joyce Garee 
Betsy Garthwaite 
Heidi Heissenbuttel 
Donna Jennings 
Charles Kelley 


THE KLOKKEN RINGERS 

Paul Krystek 


Kathryn Neevel 
Kenneth Neevel 
Judy Schofer 
Paul Schubert 


Janice Brown 
Tom Faure 
Kim Hegener 
Heather Heissenbuttel 
Teresa Holder 
Tom Lawrence 


John Neevel 
Debbie Phillips 
John Reeves 
Janet Sakkaf 
Steven Sayegh 
Karen Tiebout 


(Jay Livingston and Ray Evans/Arranged by 


Ralph F. Stiles) 2:05 

LIEBESLIEDER WALTZ 

(Johannes Brahms/Transcribed by 

Martha Lynn Thompson) 2:13 

REFLECTIONS 

(Betty Garee) 8:26 


Side Two 

* ALL GLORY, LAUD, AND HONOR 

(Melchior Teschner/Arranged by Albert 

Zabel), Organist: Donald M. Pearson 4:20 

MAGNIFICAT 

(J. S. Bach/Arranged by Donald E. Allured) 1:30 
PEACHERINE RAG 

(Scott Joplin/Arranged by Albert Zabel) ... 1:26 
IL EST NE 

(Traditional French Carol/Arranged by 

Betty Garee) 2:34 

* CARILLON (From L’Arlesienne Suite) 

(Georges Bizet/Adapted by Betty Garee), 
Chimes: Scott Brown 4:30 

* MINUETTO (From L'Arlesienne Suite) 

(Georges Bizet/Adapted by Betty Garee), 
Clarinet: Judy Schofer 3:20 

* FARANDOLE (From L'Arlesienne Suite) 

(Georges Bizet/Adapted by Betty Garee), 
Percussion: Paul Krystek 3:40 


These selections recorded in the Vassar Chapel of 
Vassar College, Poughkeepsie, New York. The balance 
were recorded in the Education Center of the New 
Hackensack Reformed Church, Wappingers Falls. 
New York. 


ACKNOWLEDGMENTS 

Special thanks to Ronald Beach, President of Schul- 
merich Carillons, Inc., for providing the five-octave set of 
SCHULMERICH handbells used in this recording. 


All of the music in this album is published by Harold 
Flammer, Inc. (ASCAP), Delaware Water Gap, Pennsyl- 
vania 18327. 


Cover Photograph: 
Graphic Design: 
Audio and Production 
Supervision: 


Bob Hahn 
Yoshio Inomata 

Yoshio Inomata and 
Robert Currier 


SPECIAL NOTE 

If you have enjoyed the handbell music in this album, 
you will also want to have for your record collection JOY- 
FUL BELLS featuring The Calvin Handbell Ringers, 
Robert Ivey, director. OMNISOUND #N-1014 


!fgl§| omm/ound me. 

Delaware Water Gap, Pennsylvania. 18327 


(N-1020) 



* ARETHA FRANKLIN • 

‘,‘»A N O T-H Efi ' M I G H T ’ V 

FEATURING SPECIALLY REMIXED VERSIONS BY STEVE THOMSON * 

* FROM THE PLATINUM-SELLING ALBUM WHO’S ZOOMIN’ WHO? * 

® 1985 & © 1986 AR'STA RECORDS. INC 6 WEST 5ZTH STREET NEW YORK N Y 10019 PRINTED IN U S A AIL RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 
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A funny thing happened to me on the way to 
the studio, Studio "D" that is , Columbia 
Records. I arrived for our ( the RAIDERS) 
session a little early and a group of 
musicians were standing around listening 
to playbacks of things they had cut 
earlier. I listened too. What I heard 
was a semi -big band, rock , jazz, pop , 
brassie gutsy sort of sound. The stuff 
sounded like a group of top Hollywood 
studio musicians jamming. 


A man walked up to me and introduced himself 
as Captain Terry Hemeyer, leader of the 
"Falconaires" of the USAF Academy Band. 

Capt. Hemeyer explained that the group was 
trying to do more music in a contemporary 
style. Things you wouldn't ordinarily 
associate with a military band. Well 
believe me, they have done it. 


After listening to this album (about 6 
times), and hearing everything from the 
hard driving "Big Mamma Cass ", to the 
baroque intricasies of "Without Her", and 
the great instrumental treatment of 
"Little Green Apples ", (which I think 
personally would be a smash good-listening 
hit if released Conner dally I firmly 
believe that the "Falcoraires" are a 
talented bunch of guys. 




What they hats he re is th- ability ic 
■onmmieate mis' i ally . Transposing top 
40 vocal hits into great sour, r'-ng instru- 
mentals Is no easy feat , but that is .just 
what they ' ve done . 


If you play this album expecting to hear 
a remake of "John Philip Sousa Parches On" 
i'orget it. What you are going to hear 
rackt 

step with today . 


Congratulations Guys 


Hark Lindsay 

Paul Revere and the Raiders 


OFFICE OF INFORMATION 

UNITED STATES AIR FORCE ACADEMY 

COLORADO 

NOT FOR SALE/PUBLIC SERVICE 


Mark Lindsay and Capt. Hemeyer discuss the "PROJECT” 


SIDE ONE 

•BIG MAMMA CASS 

**LITTLE GREEN APPLES 
Tenor Solo; John Caughman 

•MR. BUSINESSMAN 

‘•WITHOUT HER 

•I DIG ROCK ’N’ ROLL MUSIC 

♦♦MEMPHIS SOUL STEW 
Voice & Solo: Lucky Borland 

SIDE TWO 

* *WE GOTTA GET OUT OF THIS PLACE 
♦BANANA FLOWER 
♦♦•WITH A LITTLE HELP FROM MV FRIENDS 
•HEY JUDE 
**MRS. ROBINSON 
♦WHAT THE WORLD NEEDS IS LOVE 

arrangers “Dave Belongcr 

♦•John Caughman 
♦♦♦Tom Bruner 

SOLOS: Fluegclhorn, Lee Byers; Tenor Sax, 
Lucky Borland, Ray Dewitt; Organ. Harpsichord, 
John Caughman; Guitar (Maestro G-2), Tom Brun- 
er; Bass Trombone, Harry Vulgamore. 
PERSONNEL: Bob Hilton, Dale Chamberlin, Ken 
Schinstine, Dave Belonger, Stan Wrobleski, John 
Lawson, Bill Barbier, Walt Lyons, Rus Beatty, 
Dan Garcia, and Steve Heirgut. 
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COLUMBIA RECORD PRODUCTIONS 
HOLLYWOOD 


Music for the teenager and the "now” generation has never 
been attempted by military bands. There is a need for it, not 
only for the cadets here at the Air Force Academy, but also 
for the young fighting man serving in the armed forces today. 
The "Falconaires” (Snake Creek Diversion Project) have 
become part of the current scene musically, by playing up-to- 
date sounds for the cadets at their social functions and for 
servicemen overseas by way of the Armed Forces Radio Net- 
work. 

On this album, the "Falconaires” present an entertainment 
spectrum that we hope will create a greater public under- 
standing of the military and of the Air Force Academy. 

ROBIN OLDS, Brigadier General, USAF 
Commandant of Cadets 


UNITED STATES AIR FORCE ACADEMY BAND 

MAJOR HERMAN G. VINCENT 
COMMANDE R/CONDUCTOR 

The "Falconaires” are just one part of the USAF Academy- 
Band. Other units are the "Symphonic Band,” "Marching 
Band,” "Drum and Bugle Corps,” and a strolling "Strings” 
group. These professional military musicians under rhe com- 
mand of Major Herman Vincent, are the official musical voice 
of the USAF Academy. They have appeared on national tele- 
vision, at national educational clinics in the U.S. and Canada 
and perform at Academy football games. 


USAF ACADEMY MISSION 

"Our country's future depends ro a large extent upon 
America’s airpower, and America’s airpower depends 
upon skilled leadership. Our mission at the Air Force 
Academy is to educate and train young men for leadership 
in the United States Air Force. We must provide Academy 
graduates with the knowledge, character and qualities of 
leadership essential to their progressive development as 
career officers in the service of our country.” 

—Thomas S. Moorman, Lieutenant General, USAF 
Superintendent of the Air Force Academy 

For Information, Contact: 

REGISTRAR 

UNITED STATF.S AIR FORCE ACADEMY 
COLORADO 80840 


The "Falconaires” are the only military dance 
band to have their own national radio series. It’s 
called OFF WE GO and can be heard on the 
Mutual Broadcasting System weekly. Check your 
local Mutual station for airing time in your area. 


The "PROJECT" thanks the following: Audio Coordinator, Sgt 
Bob Lyman; Cover, Sgt Mike Sanchez; Photos, Capt Mike Mc- 
Raney; Pressings and Printing, Century Records and Bruce hor- 
tine; Engineers, Jack Lattig, Frank Deluna, and John Guess; 
Pilot, Maj. |im Keating; Snake Creek Dam, Academy Beavers. 
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SOMETIMES ONLY 


OLD BOHEMIAN WALTZ 

Ort.wstrn. 

' ROMAN GOSZ 
and his ORCHESTRA 
15910 . 


SYLVIA POLKA 


ROMAN GOSZ 

AND HISORCHESTRA 


NOT LICENSED 
FOR RADIO 
BROADCAST 


MATILDA POLKA 

HOMAN COM mid 
hi* ORCHESTRA 


Orchestra 


Internationa. 


Orchestra 


ADRIAN POLKA 
ROMAN GOSZ AND HIS 
ORCHESTRA 


LET’S BE HAPPY 

Polka 

ROMAN GOSZ AND HIS 
ORCHESTRA 


COLUMBIA 


KATINKA A KIOi 


ALONl. IN I HE WORLD 

ROMAN t.OW and 
h.« ORCHESTRA 

15911 


itrrnallonal 


OrehcMi 


GRANDMCTl HER’S JOY 


I.' Grill) 

ROMAN GOSZ AND HIS 
ORCHESTRA 


/ *‘T I P 9 Y ; ' 

Valrtli 

ROMAN G0S2 ANO HIS 
BOHEMIAN ORCH 



ROMY GOSZ VOL. I 


ROMAN GOSZ 

AND HIS ORCHESTRA 

(Restored from 78 RPM Pressings) 



SIDE ONE 

1. Matilda Polka 

2. Grandmother's Joy (Laendler) 

3. Let’s Be Happy (Polka) 

4. Sylvia Polka 

5. Alone In The World (Waltz) . . 

6. Sometimes Only (Polka) 



SIDE TWO 


3:14 

1. Adrian Polka 

3:13 

3:17 

2. Red Handkerchief (Waltz) 

3:26 


(With Incidental Singing) 


3:20 

2. Musicians, Play All Night! (Polka) 

3:12 

3:09 

4. Old Bohemian Waltz 

3:26 

3:23 

* 5. Katinka A Kido (Polka) 

2:57 

3:06 

* 6. “Tipsy” Waltz 

3:17 


v Recorded in Chicago 1933, all others recorded November 19, 1934 also in Chicago. 


MUSICIANS PERFORMING ON THESE RECORDINGS 

Roman (Romy) Gosz Trumpet 

Jim Jirikovic Sax, Clarinet & Trumpet 

Linky Kohlbeck Sax, Clarinet & Vocal 

Fritz Puls Bass Horn 

Gordy Kohlbeck Piano 

Andy Heier Drums & Vocal 

Above list of personnel provided by: Linky (Lydian) Kohlbeck, Manitowoc, Wl 

Whenever the probability of reissuing Romy Gosz's old Columbia, Vocalion/Brunswick, and OKeh recordings 
was mentioned, his many fans showed great interest. So — Here it is, Romy Gosz Vol. I containing many of Romy's 
old Favorites. I believe this has been long overdue, but was worth waiting for. 

The masters and/or mothers for these recordings are no longer available and all were taped from former pressings. 
Fortunately, my collection provided sufficient copies from which to select in order to process the best material 
available. Please keep in mind that these recordings were made more than 43 years ago, with very inferior equip- 
ment compared to today's standards, and low quality shellac discs were used for the pressings. While some 
background noises appear at times, you will note a considerable improvement in the sound, the "pops and clicks 
are eliminated, and the fidelity is considerably improved. 

POLKALAND RECORDS hopes you will be pleased with the results which were obtained in the restoration, and 
that you will enjoy the opportunity to listen to some of Romy's performances from the '30's on new, clean, vinyl 
pressings. Every attempt has been made to present this music as originally recorded and therefore each channel 
contains the identical sound, nothing has been added nor removed. 


I am certain that Romy's many fans will enjoy happy memories as they listen to this recording, recalling his band 
playing at some public dance, a wedding dance, or for an anniversary, possibly their very own celebration. 


It is my sincere wish that as you listen to this, you will receive as much enjoyment as I do each time I place it on 


the turntable. 


@1978 POLKALAND RECORDS 

Reproduced pursuant to express license from 

Columbia Special Products, CBS Records Division, CBS Inc. 

Stereo Compatable. This Album 
may be played on any phonograph. 



Greg Leider 
POLKALAND RECORDS 


This album is available on 8-T rack Tape. Other Romy Gosz 
recordings available on Long Play and 8-Track Tape 

PT-501 The One & Only Polka King 
PT-502 The Polka King's Return 
LP-19 Romy Gosz In Person 
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CLASSICS IV 
SPOOKY 


Daydream Believer/Spooky/The Letter/Bus Stop 
By The Time l Get To Phoenix 
You Are My Sunshine/Goin’ Out Ot My Head 


t 


steReo 
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side one 

Daydream Believer 
You Are My Sunshine 
The Letter 

By The Time I Get To Phoenix 
Goin' Out Of My Head 
Mary, Mary Row Your Boat 

side two 
Bus Stop 

Just Between You And Me 
Poor People 
Book A Trip 
Spooky 

Public performance clearance — BMI 




CLASSICS IV 
SPOOKY 


Sometimes it seems as though pop music 
prides itself more in a performer’s bizarre 
physical appearance than in his ability to 
create music. Then a group will come along 
that breaks all the rules— a group that offers 
not only unique sounds, but unique appear- 
ance. Classics IV is that group. These four 
guys keep the emphasis where it should be — 
on performance. They don't try to create 
weird visual images; they let the audio tell 
the story. 

If you had to put your finger on the Classics 
IV sound you’d probably have a little trouble 
— it’s from blues to ballad and falls some- 
where between a raving James Brown and 
a mellow Johnny Mathis. It’s a group sound 
that concentrates on vocals more than instru- 
ments and centers its attention on a lead 
singer who sounds like a different guy on 
each song. 

"Spooky” is just one side of Classics IV — 
the soft mystical side. "The Letter" is the 
other extreme — the hard rock sound. 


Classics IV puts across a great variety of 
music, partially because of the writing 
abilities of the composing team, producer 
Buddy Buie and lead guitarist J. R. Cobb. 
Their composing success lies mainly in 
their originality — the melancholy mood of 
"Just Between You and Me” — the abstract 
dream-thoughts of "Book ATrip"— the vivid 
impressions of "Poor People,” the catchy 
tune and lyrical irony of spontaneous 
people who can’t help but laugh . . . 

The guys of Classics IV can get away with 
wearing short hair and dress suits when 
they perform; they’re not looking for a wild 
physical image — just a vocal and instru- 
mental excellence that sets them apart 
from other groups. And when you listen to 
them, how can you argue? 

Al Stoffel 


Produced and Arranged by Buddy Buie 

Art Direction: Woody Woodward 
Design: Gabor Halmos 
Cover Photograpny : Ivan Nagy 


S ANOELCS, CALIFOnm 


l / PRINTED II 





tohj 



DAS GESAMTWERk VON- 
L’OEUVRE INTEGRALE DE- 
THE COMPLETE MUSIC OF 


MICHAEL 


' '"A- • 3 


JUDITH BLEGEN, 

SOPRANO 


JOHN KIRKPATRICK, 


PIANO 


BEVERLY MORGAN, 

MEZZO-SOPRANO 


UEONARD RAVER, 


ORGAN 


BUFFALO PlIH H yiMOMC. 

f £ v Cj' 


& 


‘ ' & 


GERARD SCHWARZ & 
BRASS ENSEMBLE 


GREGG SMITH SINGERS 


> > 79225 



SPECULUM MUSICAE 





TEXTES rtWNpMS INCLUS 
PEIIIEGENDDEUTSCHESTEXT 


fercoior sketch on the back of 


envelope, 1944 


s» 




79225 

J -d fCBl292j - '' 

^ W I ' 

i ? n 


„ \9 

1 . \j--o ' i 

PRODUCED BY STEVEN EPSTEIN 


A Christmas greeting, decoration by Ruggles 


enigmatic and granitic man-how his music 
t hove haunted me. I first heard his music at 
age thirteen— a performance at USC given by Ing- 
olf Dahl. The piece was Men and Mountains and I 
remember how stunning it was. The music of the 
outer movements seemed brutally succinct-dis- 
sonance succeeding dissonance in a series of uncom- 
promising and inevitable proclamations, ir/ocs— the 
middle movement seemed to unfold arching and ach- 
ing lines evoking ineffable shadings that caught 
longings and sorrows in my throat. I was fascinated. 

Years later I began to perform Mr. Ruggles's music 
and to discover more of his remarkable testimony in 
each new performance. The fascination continued 
over the years and turned to awe and appreciation 
as through repeated performances I begar 
stand the depth of the music and power 
mony. It was in this mood that following 
performance of Sun-Treader with the Boston Sym- 
phony, I set out to meet Mr. Ruggles. ^ 

Syrl Silberman of WGBH-TV in Boston had worked 
on a film about him and had become friendly with 
the old man, who even then— in his nineties— was 
delighted to get a handsome young woman within 
grabbing distance. We drove up to the rest home 
where Mr. Ruggles, an old— and, some said, rather 


"Debussy-a genius-nothing wrong with him 
that a few weeks in the open air wouldn't cure." 

The word "fine" was Mr. Ruggles's ultimate 
superlative. 

"Oh, there are some fine works all right, the St. 
Matthew Passion, Missa Solemnis, The Ring, Tristan, 
and Sun-Treader. When I wrote Sun-Treader, I knew it 
was great. I knew ill 

"Bach, now there was a great melody writer— 
nobody appreciates that. Even the famous one like 
that, oh, you know, 'Air'.. .can’t be played properly 
on the G string at all. Why they just crap all over the 
thing, those goddamned violinists!" 

Mr. Ruggles had strong opinions and great ex- 
pectations. 


senile— man was living. 


He forged out an independent musical style/ yet 
one based on his own idols— Bach, Beethoven, Wag- 
ner: From Bach, the contrapuntal mastery and com- 
plexity; from Beethoven, a commitment to tough and , 
dramatic formal organization; and from Wagner, a 
rich orchestra and harmonic vocabulary using com- 
plex chromaticism to convey violent or subtle emo - 1 
tional states. 

His music is a distillation of his thinking, feeling, 
and searching over the many years it took him to 
write each of his twelve works. These feelings in his 
music include rage— the rage of the mortal part of 
man screaming at the universe and cursing his fini- 
tude; exultancy— the mind and spirit of man reaching 
out, the universe comprehending it and merging with 
it; longing and sorrow— for all the great beauty that 
is lost in life and in the world— for all that is corrupt- 
ible, for all that has passed away. 
i It is romantic music of great rhythmic and tonal 
l complexity and the difficulty in performing it is to 
get past the difficulties and let it sing in Me Ruggles 's 
favorite "tempo rubato.” The inspiration for his pieces 
came in sudden flashes-a chord or a motive would 
* appear and go down on whatever poper happened 
to be at hand and written in pen, chalk, crayon, 
whatever. Then, however, came an exhaustive pro- 


I had been told that Mr. fi 
suspicious of new people ar 
/ ' tain of his infirmities. So Sy 


Ruggles was inclined to be 
and retreat behind the cur- 
Syrl and I just walked into 
his room, said "Hello," set up a tape recorder, put 
some light earphones on his old and shriveled head, 
cranked the volume up as high as possible and 
started to play an air check of the performance of 
i Sun-Treader. 

The first tympani stroke of the work hit the old 
man like a hammer. Suddenly he was sitting bolt up- 
right, his eyes wild and open, like an eagle, his. 
breath coming in fast, hoarse grunts and growls and 
gutteral noise: "Fine." "Great!" "Damn, DAMN FINE 
WORKI" He kept it up righ. through the whole piece, s 


cess of years of scrawled solutions, cross-outs, revi- 


sions and commentaries, leaving stacks of paper _ 
bags, shirt cards, score pages, greeting cards and 
newsprint all containing stages of the works in ” 
progress. 


The titles of his works, [vocations, Angels, Portals, 
Sun-Treader, Exaltation, say it all. He was a primitive, 
a transcendentalist, a salty Yankee. The movement of 
light on water, a whiff of a flower, a glimpse of his 
hand in the lantern light of the old school house in 
which he lived were all passages to the ecstatic. 

lilacs is such a good example of his special 
imagery. The forty-odd bars of the piece present a 
haunting and swirling sense of lilac scent over- 
powering in the night-just as it was around the 
Ruggles's house— a mournful sense of the evanes- 
cence of these first fragile spring moments. But also, 
the piece witnesses the feeling of New Englanders 
taking buggy rides in spring and seeing on the hills 
the broken chimneys and patches of lilacs that were 
all that remained of the farms of the boys who had 
gone to the Gvil War and never came home. Lilacs. 

These qualities make his music ever richer and 
more telling for me. More quotes from Mr. Ruggles, 
the first from his sketches filled with drawings and 
commentaries: 

"I'm so disappointed in you musicians, you 
people. You don't understand the music, the forms, 
the forms of communication." 

When I left him on our last visit, I asked him if he 
still thought about music: 

"Think about it every day— always. I'm compos- 
ing, you know, right now-all the time. But my body, 
do you see? It is totally diseased, there's not a part of 
it that works right. So I'm sorry that I can't write 
anymore, can't finish what I've started— or start new. 
But in my spirit I am unvanquished. I can't write, but 
I'm composing. Every day." 

I asked him if he could sing some of what he was 
composing. ^ 

“First there are horns..." He began to sing, rasp, 
scream musical lines, all with his distinctive shapes, 
interjecting, “Here flutes! And strings-molto rubato, 
rubato!" And as we turned to go, he said: 

"Now don't go feeling sorry. I don't hang around 
this place, you know. Hell, each day I go out and 
make the universe anew— all over!" 

-Michael Tilson Thomas 


THE COMPLETE MUSIC OF CARL RUGGLES 
MICHAEL TILSON THOMAS 
BUFFALO PHILHARMONIC 


TOYS (For Voice and Piano) 
Judith Blegen, Soprano 
Michael Tilson Thomas, Piano 


VOX CLAMANS IN DESERTO (For Chamber 
Orchestra and Mezzo-Soprano) 
h Beverly Morgan, Mezzo-Soprano 
Speculum Musicae 

1. PARTING AT MORNING 

2. SON OF MINI 

- 3. A CLEAR MIDNIGHT 




MEN 

Buffalo Philharmonic 


ANGELS (Original Trumpet Version) 


Brass Ensemble, Gerard Schwarz, Leader 


MEN AND MOUNTAINS 
Buffalo Philharmonic 

1. MEN 

2. LILACS 

3. MARCHING MOUNTAINS 


SIDE 2 

.4 ANGELS (Trumpet/Trombone Version) 
Brass Ensemble, Gerard Schwarz, leader 


. SUN-TREADER 
BuHalo Philharmonic 




PORTALS (For String Orchestra) 
Buffalo Philharmonic 


EVOCATIONS (Original Piano Version) 
John Kirkpatrick, Piano 
/ -LARGO 

II - ANDANTE CON FANTASIA 

III- MODERATO APPASSIONATO 

IV- ADAGIO SOSTENUTO 


SIDE 4 


Ruggles’s birthplace; photo taken by Charlotte, 1914 


EVOCATIONS (Orchestral Version) 
BuHalo Philharmonic 

I -LARGO 

II -ANDANTE SEMPRE POCO RUBATO 

III— MODERATO APPASSIONATO 

IV- ADAGIO SOSTENUTO 


sometimes singing or moaning along with the music 

iShV 


until the end. He turned toward me, sitting at his 
bedside and grabbed my hand in his, holding it in at— 
viselike grip and just stared at me, saying nothing. 

We remained so awhile, then he settled back and| 
began to talk, mostly about his friends: Ives' 
("Charlie"), about Varese, Thomas Hart Benton, 
about music, music, music: 

"I don't think much about that fellow Brahms. If 
you ask me he's just a big sissy— always hiding be- 
hind formal development resolutions, counlorpoint- 
why doesn't ho just come out like a man and say 
what ho means? And those titles of his-Capricc/o In- 
fermezzo-what tho hell does that moan? 


ORGANUM 
BuHalo Philharmonic 


EXALTATION (For Brass, Chorus and Organ) 
Brass Ensemble, Gerard Schwarz, leader 
Gregg Smith Singers, Gregg Smith, Director 
Leonard Raver, Organ 
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Introduction Peter's Theme Bird And Peter Duck's Theme Pond Duck And Bird Cat Dance 
Cat And Duck Grandfather Cat Wolf Wolf And Duck Threnody For A Duck Wolf Stalks Cat In Tree 
Peter's Chase Capture Of Wolf Hunters Rock And Roll Celebration Duck Escape Final Theme 
© ® 1975’RSO Records. Inc. /Manufactured and Distributed by Polydor Incorporated, 810 Seventh Avenue, New York, N.Y. 10019, Printed in U.S.A 
All right* re*ervod, Unauthorised duplication I* a violation ot applicable law*. This record ha* been engineered and manufactured in accordance with 
standard* developed by the Recording Industry Association of America, Inc . a nonprofit organization dedicated to the betterment of recorded mu*ic and literature. 


Produced by: Jaeh Lancaster, Robin Lumley CfDennis Ac Ray, Recorded at:THdent Studios, London, 
Engineer: Dennis Ac Ray, Re-mix Engineers: Dennis AcRay, Peter Relsey and Jerry Smith, 
TtrpeOps: Nidy Neil, Steve and Julian, Executive Producer Chris Route, Graphics:T£rry Barham, 
Illustrations: Aihe cSs/orxl, Special thanhs to Nigel Haines, Peter Sibley and Rupert Mine. 





One day Peter and his best friend Bird went out for a walk in the dark 


POND 

Lancaster / Lu mley 

piano — Keith Tippett/vibes — Phil Collins 
chimes — Erika Michailenko 

DUCK AND BIRD 

Lancaster/ Lu mley 

guitar — Garry Moore / synthesizer — Garry Brooker 

CAT DANCE 

Prokofiev arr. Lancaster/ Lumley 
violin — Stephane Grappelli / guitar — Alvin Lee 
bass — Dave Marquee 

CAT AND DUCK 

Lancaster /Lumley 
violin — Henry Lowther. 
guitars — Garry Moore & |ohn Goodsall 
clarinet — Robin Lumley /bass — Percy Jones 
drums — Phil Collins 


GRANDFATHER 

Lancaster /Lumley 
lyricon and saxes — Jack Lancaster 
piano — Robin Lumley 

slide guitar — Garry Moore/ guitar — John Goodsall 
bass — Percy Jones / drums — Phil Collins 

CAT 

Prokofiev arr. Lancaster/ Lumley 
violin — Stephane Grappelli / bass — Dave Marquee 

WOLF 

Prokofiev arr. Lancaster/ Lumley 
synthesizer — Eno /synth. and piano — Robin Lumley 

WOLF AND DUCK 

Lancaster/ Lumley 

guitar — Chris Spedding / synthersizer — Eno 
piano — Robin Lumley 
bass — Percy Jones / drums — Phil Collins 

RS-l-3001 
Printed in U.S.A. 


This is a story about a little boy called Peter 
and the day he met a horrid wolf. You will soon 
get to know Peter and his friends in this 
adventure because they all have their own 
special musical sounds. 


Peter's Grandad came out to see what the fuss was all about: "Peter, 
Peter, come back into the cottage, there's a wolf in the forest. Come 
back at once!" But Peter wasn't frightened of a wolf and he marched 
around like a soldier, feeling very brave. "Come back, Peter," said 
Grandad. Cat took no notice at all and strolled off to find somewhere 
comfy and warm to snooze. 


One look at those scaring teeth and glaring, red. hungry eyes and 
Duck leapt straight out of the pond and ran and ran and ran but the 
Wolf loped and bounded closer and closer and closer until with one 
nasty gulp Duck was gone! 


SIDE ONE 


It was a very nice warm, dreamy day and Duck decided she would take 
a slow wadcfle down to the deep, cool pond. "What sort of bird are you 
if you can't swim," said Duck. “What sort of bird are you if you can't 
fly," said Bird. 


forest 


INTRODUCTION 

Lancaster / Lumley 

acc. guitar — Garry Moore /elec, piano — Robin Lumley 
lyricon — Jack Lancaster 

vocal — Julie Tippetts /chimes — Erika Michailenko 

PETER'S THEME 

Prokofiev arr. Lancaster / Lumley 
synthesizer — Manfred Mann 
steel guitar — Pete Haywood / guitar — Garry Moore 
bass — Percy Jones / drums — Cozy Powell 
string synth. — Robin Lumley /saxes — Jack Lancaster 

BIRD AND PETER 

Lancaster / Lumley 
synthesizer — Garry Brooker 
guitar — John Goodsall / steel — Pete Haywood 
strings — Robin Lumley 
bass — Percy Jones / drums — Phil Collins 

DUCK'S THEME 

Lancaster / Lumley 

guitars — Garry Moore /piano — Robin Lumley 
bass — Andy Pyle 


Then out of the long grass came Cat, who just went round and round 
and round the pond very slowly. Duck and Cat weren't very good 
friends and Duck, safe in the water, swam as close to the edge as she 
dared and began to tease Cat who got very cross. 








Fora moment Peter and his friends stood huddled together, too filled 
with horror to cry. 


PETER'S CHASE 

Lancaster /Lumley 

guitars — John Coodsall / guitar — Garry Mqore 
synthesizer — Robin Lumley 
bass — Percy Jones / drums — Phil Collins 

CAPTURE OF WOLF 

Prokofiev arr. Lancaster / Lumley 
synthesizer — Eno/ synth. and piano — Robin Lumley 
lyricon — Jack Lancaster 
percussion — Phil Collins 

HUNTERS 

Lancaster / Lumley 
bass drum — Cozy Powell 
snare drums — John Hiseman & Bill Bruford 
cymbals — Phil Collins 
lyricon and flutes — Jack Lancaster 
trumpet — Henry Lowther 



A party of huntsmen in red, with guns arrived. But the wolf was caught. 
They felt rather silly— a boy catching a wolf? 





The V\blf licked his brisley mouth and looked and looked. Straight up 
the nearest tree scrambled Cat and round and round the tree slunk the 
Wblf, hoping for afters and more! "V\b need a rope, a strong rope to 
catch him," said Peter and he rushed to the cottage to find one. 


ROCK AND ROLL CELEBRATION 

Lancaster / Lumley 

vocals — Bernie Frost / guitar — Garry Moore 
piano — Robin Lumley 
lyricon and saxes — Jack Lancaster 

bass — Andy Pyle 
drums — Phil Collins 

DUCK ESCAPE 

Prokofiev arr. Lancaster / Lumley 
guitars — Garry Moore 

FINAL THEME 

Prokofiev arr. Lancaster / Lumley 
vocals: solo — Julie Tippetts / choir — Bob Sargeant 
Erika Michailenko and Bernie Frost 
lyricon, saxes, and clarinets — Jack Lancaster 
piano — Robin Lumley 
guitars — Garry Moore / bass — Percy Jones 
drums — Phil Collins 
solo guitar — Alvin Lee 


Narrator: Viv Stanshall 
Produced by: Jack Lancaster, Robin Lumley 
& Denis McKay by arrangement with 
The Robert Stigwood Organisation 
Recorded at: Trident Studios, London 
Engineer: Denis McKay 
Re-mix Engineers: Denis McKay, Peter Kelsey 
& Jerry Smith 

Tape Ops: Nick, Neil, Steve and Julian 
Executive Producer: Chris Youle 
Graphics: Terry Barham 
Illustrations: Mike Cosford 
Special thanks to Nigel Haines, Peter Sibley 
& Rupert Hine 

Music and narration© 1976 Lobo Music Limited. All rights 
for the U.S. and Canada controlled by WB Music Corp. {ASCAP). 
All rights outside the U.S. and Canada controlled by 
Fuse Music Limited. All rights reserved. Used by permission. 
Manfred Mann, Ion Hiseman, by courtesy of Bronze Records. 
Cary Brooker, by courtesy of Chrysalis Records. 

Phil Collins, by courtesy of Charisma Records. 

Chris Spedding, Eno, Bill Bruford, by courtesy of Island Records. 
Alvin Lee, by courtesy of Columbia Records. 


SIDE TWO 


THRENODY FOR A DUCK 

Lancaster / Lumley 

choir — English Chorale /arranger — Geoff Leach 

WOLF STALKS 

Lancaster /Lumley 

synthesizer — Eno/ synth. and piano — Robin Lumley 
guitar — John Goodsall 
violin — Jack Lancaster / bass — Percy Jones 
drums — Phil Collins 

CAT IN TREE 

Lancaster /Lumley 
violin — Stephane Grappelli 


Soon, with a rope aroundhis shoulders, Peter was back and he quickly 
scrambled up the tree. Down went the snakey rope-and-missed! "Try 
again, careful Peter, careful ... try again! GOT HIM!!!" 


Now we re safe, lets have a party, said Peter. Suddenh to everyone!* 
surprise, Duck jumped right out of the VNtolf k throat and landed with a 
splash in the cool, safe pond. And that is the end of this story. 
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SIDE ONE 

TIME 

SOLOIST 

PROUD MARY 

(J.Fogerty) 

4:30 

SONNY CHARLES 

SPANISH HARLEM 

(P. Spector-J. Leiber) 

3:17 

.... SONNY CHARLES 

BLACK PEARL 

(P. Spector-T. Wine-1. Levine) 

3:25 

SONNY CHARLES 

1 KEEP FORGETTIN' 

(Leiber-Stoller-Garfield) 

3:03 

. .. .SONNY CHARLES 

LOVE IS ALL I HAVE TO GIVE 

(P. Spector-B. Stevens) 

4:13 

BOBBY STEVENS 


SIDE TWO 

"THE HAIR ANTHOLOGY SUITE" 

All Songs Composed by Gerome Ragni, James Rado & Galt MacDermot / Adapted 
for this album by Phil Spector / Arranged, orchestrated and conducted in its entirety 
by Dee Barton. This 'Hair Anthology Suite' was recorded as one total twenty- 
minute production — designed to be heard as one complete work, rather than in 
parts. Because each movement is dependent upon the other for continuity, there 
are no separating grooves on the disc nor times listed for the individual tunes. 

TITLE SOLOIST 

AIN'T GOT NO SONNY CHARLES 


I GOT LIFE 

a. Prelude BOBBY STEVENS 

b. Theme SONNY CHARLES 

c. Postlude SONNY CHARLES and BOBBY STEVENS 


LET THE SUNSHINE (OVERTURE) 
a. Prelude 


.SONNY CHARLES 


AQUARIUS 

a. Prelude SONNY CHARLES 

b. Theme ORCHESTRA 

LET THE SUNSHINE IN /AIN'T GOT NO (FINALE) 

a. Prelude SONNY CHARLES and BOBBY STEVENS 

b. Postlude SONNY CHARLES 


BILL VAN BUSKIRK 


For their participation, talent and help, I would like to thank the Checkmates Ltd., — the 
inimitable 'Sweet Louie' (drums) — Bill Van Buskirk (electric bass) — Bobby Stevens (vocals) 

— Harvey Trees (lead guitar) — and a special thanks to Sonny Charles — a brilliant singer 
and showman for his extraordinary and incredible vocal performances throughout this 
album; and for helping to make 'Black Pearl' the huge success it was by singing it as it 
should be sung. 

I would also like to give special thanks to the hundreds of musicians and vocalists who 
played and sang their hearts out and assisted the Checkmates Ltd. They were all incredible. 
Of course, it is impossible to thank Larry Levine sufficiently; only to say that nothing on 
this album could have been done without him as engineer. 

"Love Is All We Have To Give," and with that in mind, I would like to dedicate this album 
to the memory of a very dear friend of mine, Mac Mashourian. Though he has left his 
mortal coil, he will live forever. For as my friend, he showed me that love is really mental 
attraction in the presence of emotional security and for that reason I will love him forever 

— for after all — "Love is all we have to give." 

(33 

PHIL SPECTOR 


SONNY CHARLES 


CREDITS / PRODUCER: Phil Spector / ENGINEER: Larry Levine / PHOTOGRAPHY: Front Cover- 
Tom Wilkes; Back Cover — Guy Webster / GRAPHICS: Tom Wilkes / ADMINISTRATIVE COOR- 
DINATORS: Chuck Ward (A&M) / Gloria Dimino (PHIL SPECTOR PRODUCTIONS) 

ARRANGERS: On the following sides: "BLACK PEARL'' and "LOVE IS ALL I HAVE TO GIVE" — 
Arrangement, Orchestration & Conducting by Perry Botkin Jr. 

On the following sides: "PROUD MARY", "SPANISH HARLEM", I KEEP FORGETTIN' " — The entire 
Basic Rhythm section music was arranged, orchestrated and conducted by Perry Botkin Jr. — All the 
string and horn parts were arranged, orchestrated and conducted by Dee Barton. 

The "Hair Anthology Suite" was adapted by Phil Spector, and every note of music was brilliantly, 
ingeniously and magically arranged by Dee Barton. 

This album is also available on stereo tapes. Write for a free full-color A&M Record Catalogue / 
A&M Records, 1416 N. La Brea, Hollywood, California 90028. 
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SIDE I 



JOHN COSTER 

OlZ> STONES, 
BROKEN BONES 


OVER MY SHOULDER 

© I97H. Hillgreen Music. B.M.I. 

John Coster: acoustic guitar, vocals 
Arthur Toole: bass 
Don Fitch: drums 
Barbara Hyde: piano 

Chris Kleeman: acoustic and electric guitar 
Sandy Sayers: vocals 
.Pam Bricker: vocals 

MEDICINE MAN 

© 1979. Hillgreen Music. B.M.I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Tim Griffin: drums 

Ron Bolduc: congas 

Chris Klceman: acoustic guitar 

Bill Walach: mandolin 

Jane Bombard: vocals 

NIGHTHAWK 

© 1979. John Cosier, Over Ihe Hill Music. B.M.I. 

John Coster: acoustic guitar 

SOLID NIGHT 

© 1973. |ohn Cosier. Over Ihe Hill Music. B.M.I. 

John Coster: acoustic guitar, vocals 
Arthur Toole: bass 
Don Fitch: drums 
Preston Reed: electric guitar 
Jane Bombard: vocals 

BURNT BRIDGES 

© 1979. John Cosier. Over Ihe Hill Music. B.M.I. 

John Coster: acoustic 12 and b string guitar, harmonica, vocals 
Arthur Toole: bass 
Don Fitch: drums 


SIDE II 

ONTARIO 

© 1974. John Cosier. Hillgreen Music. B.M.I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Don Fitch: drums 

Chris Kleeman: acoustic guitar 

Bill Walach: pedal steel 

Sandy Sayers: weals 


LAST STAND ON THE LAND 

© 1978. Hillgreen Music. B.M.I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Tim Griffin: drums 

Chris Kleeman: electric guitar 

Jeff Pevar: electric guitar, 12-string acoustic guitar 

Jayne Bombard: vocals 

Grayson Hugh: vocals 

TERRIBLE NEWS 

© 1979, |ohn Cosier. Over Ihe Hill Music. B.M.I. 

John Coster: acoustic guitar, vocals 
Arthur Toole: bass 
Don Fitch: drums 
Chris Kleeman: electric guitar 

OLD STONES, BROKEN BONES 

© 1979. |ohn Cosier. Over Ihe Hill Music. B.M I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Tim Griffin: drums 

Jeff Pevar: electric guitar 

Bill Walach: mandolin 

GREY SMOKE 

© 1979. |ohn Cosier. Over Ihe Hill Music. B.M.I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Don Fitch: drums 

Barbara Hyde: piano 

Chris Kleeman: acoustic guitar 
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All songs written by |ohn Coster 

Produced by John Coster 

fcn^ineered bv lonathan Freed it Studio 1° 
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' 'Associate Producer: Maureen O'Brien 
Artwork by Karen Burgess 
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SIDE ONE 


1 OVER MY SHOULDER 

© 1975C HUfervtn Musk. B.M l 

You were walking down Main Street dressed up lor the kill 
Time hadn't changed you, time never will 
1 almost stepped up when you stopped tor the light 
But something mstde said it |ust wasn't nght 

So 1 walked away like 1 did long ago 
Without looking over my shoulder 
With no word of greeting, no kind lace to show 
lust feeling a little bit older 

Y ou've got vour hie on the up side of town 
You dance a tine dance in your elegant gown 
And all of the gentlemen come at your call 
Standing in line for the queen of the ball 

Chorus 

Sureh it's sad how a man has to choose 
The friends he can keep and the fnends he must lose 
But 1 never could get through your little girl tears 
And vour head full of somebody else s ideas 

Chorus 


2 THE MEDICINE MAN 

© 1979 Hill$rx*n Musx B M l 

Ladies and gentlemen, stop tor a while 
Don't walk awa\ with a skeptical smile 
A bit of your time and some twenty-five cents 
Here s the very best show in the carnival tents 

He's the medicine man, part preacher, part clown 
You won t know for certain till the curtain goes down 
Got him a bag full of magical tricks 
When it's all unpacked he's gonna pick up his sticks 
And head on out of your town 

So it's one for the money 
And two for the show 

Three for the smile that let's everybody know 

Jack of all trades, he's the master of one 

He can get your toes tappin'. put your njind on the run 

He can cure broken hearts w ith his magic wand 
And make the little fish king of the big fish's pond 
Ask him no questions, he'll tell you no lies 
And he U share with you all of his best alibis 

The medicine man, he won't leave you alone 

V\ hen the show’s all over, he's gonna follow you home 

He'U take off your clothes, put you to bed 

Stir up your dreams with the words that he said 

Chorus 

Some people say that the medicine man 

Never teUs the truth, that it's all a sham 

But I like the way he dances and sings 

And I always like to listen to the news that he brings 

He's the medicine man, part preacher part clown 
You won't know for certain till the curtain goes down 
Got him a bag full of magical tricks 
W hen it's all unpacked he's gonna pick up his sticks 
And head on out of your town 


3 NIGHTHAWK 

© 197V John C inter. Over thr HJJ Musx. B M L 


4 SOLID NIGHT 

© 1973. John Cosier Chet the HU1 Musx. B M l 

My best friend died on the open road one night 
My girl and 1 made love tUl daw n 
The eastern window’, it brought the morning light 
But it didn't bring my wandering friend back home 

We w alked down by the waterside that day 
Up m the sky a seaguU cned 
1 had no thoughts, no words that 1 could say 
But don't those stormy waves look cold and wide 

Time's on my mind again 

Now I wonder w here the road s going to end 

1 thought about all the places we had been 
With only memories to show 
Oh Death, you’re cold andjike the northern wind 
Can’t see you but I've heard you round my door 

It s solid night and Lord I can’t get through 
Who knows w hat s on the other side 
1 wish I had some roots to tie me to 
I d like to settle down. Lord knows I've tried 

Chorus 


5 BURNT BRIDGES 

© 1*79 John C otM Ovy» l hr HU1 Musx. B M I 

1 heard the tires spinmn in the cold of dawn 

Took a look at myself. 1 said how long can this go on 

You've been stayin' out too late at night 

Living underground haven't seen daylight for a week or two 

You've burnt most all of your bridges down 
It's a long, long way to your old hometown 
You sure know how to get around, don't you. my triend 

Well, I went outside to the jack-o-lantem 

Lit myself a smoke. 1 watched it bum in the dead of night 

Stared at the moon, 1 heard goblins laughing 

Trick or treat on All Souls' Eve giving me a fright 

Chasing down alleys, stumbling blind 
Trying to get ahead vou've been failin' behind 
Like to lose your mind 

Chorus 

Y ou've been running around, stokin' vour fire 

Like the maitre-d at a funeral py re. gettin higher and higher 
You bring the gas. I'll bring the match 
No one will ever be able to catch us on the run 

Something tor nothing is nothing at all 
You'll find out when you get the call 

Y ou re going to take a fall 


Chorus 


Chorus 


SIDE TWO 

1 ONTARIO 

© 1974. John Coster, Hillgrcen Musk, B.M.I. 

I played all night for those dance hall friends of mine 
Thinking of you and thinking of home 
Last call came and went and came again 
And all of the faces turned to stone 

Cold cold night up in Ontario 
Stars spread out all over the sky 
Hard, hard times down in the U S. A. 

Time so slowly passes by 

The dim light held my thoughts in my memory 
The cold blue streets were starin' in 
I heard my voice come over the microphone 
I knew that I'd been wandering 

Here I am, back in the borderland 

Just outside the Empire's walls 

Walkin' the streets on the dark side of morning 

Feeling a loneliness ten stories tall 

Dawn must be rising up over Boston town 
The radio's bringing you yesterday's news 
You’re counting your change to ride on the subway car 
Watchin' the weather with holes in your shoes 

If 1 had money. I'd send it all to you 

If I had my way. I'd make things all right 

If 1 were a painter I d paint you a picture 

And show you the stars on a clear northern night 

I played all night for those dance hall friends of mine 
Thinking of you and thinking of home 
Last call came and went and came again 
And all of the faces turned to stone 


2 LAST STAND 
ON THE LAND 

© 1978. Hillgreen Music. B.M.I. 

The sun rose pale on Christmas morning 
A cold rain froze on the weathervane 
Hard times come without a warning 
It doesn't look like the wind will change 

Came here through the second story 
Thought I'd leave before the fall 
But the devil took my best intentions 
Took my pay and he spent it all 

Now it's your last stand on the land, friend 
Cause the wrong road's just a dead end 

See all the stones in the ancient places 
Read between the lines in the people's faces 
Hey there, brother, it's a little too late 
To live like a king in the Empire State 

Everybody's on the hustle 
Looking hard to stake a claim 
Dreaming about the wheel of fortune 
Placing their bets on a foolish game 

Makes no difference where you. came from 
What’s your daddy's pedigree 
Used to be Cod's little green acre 
But there's been a change in the scenery 


Old friends falling out, drifting apart 
Losing their heads, losing their heart 
Plans all coming apart at the seams 
You better go look in the book of dreams 

Last night with my fallen angel 
I went out to see the town 
Met a blind man on the corner 
Dressed up in a judge's gown 

He played on his old Marine Band 
Shook the money in his cup 
'I've seen you before', he cried 
‘Nice of you to look me up' 

Chorus 

Difficult times, difficult choices 
Inside, outside, hear the voices 
Trouble always comes in bunches 
Better walk lightly and play your hunches 

Hound dogs barking in the valley 
Under burnt out city lights 
Telling all their ancient stories 
To the shadows of the night 

Out in the country it's another cold evening 
Down in the alley the tom cat howls 
Turn down the radio, turn off the lights 
Old mother nature's on the prowl 

Chorus 

3 TERRIBLE NEWS 

© 197V, John Co&tcr. Over the Hill Music, B.M.I. 

Didn't anybody tell you the terrible news 
The boll weevil ate a hole in your tennis shoes 
The cottonmouth bit you in the South, you've got 
those bourgeoise blues 
Didn't anybody tell you the terrible news 

Didn't anybody tell you the roof caved in 
That's why you can feel the rain and wind 
You lost your credit card in the lumber yard, 
now you're out of gin 
Didn't anybody tell you the roof caved in 

Well, I bet you'd like to take a trip to T. V. land 
In a shiny new car with a billfold in your hand 
Once you got to Hollywood, then they'd understand 
I bet you'd like to take a trip to T.V. land 

Chorus — Repeat first verse 

4 OLD STONES, 

BROKEN BONES 

© 197V. John Cosier, Over Iho Hill Music, U M I 

I was down in the ruins, digging one day 
When the scenery just fell away 
The sun and the sky and the stones and me 
Were back at the dawn of history 

There I was standin' in the very same place 
A different name, a different face 
I felt like 1 just stepped out of line 
And fell right down through a hole in time 

Old stones, broken bones 
Nobody calls you on the telephone 
Long nights, watch the stars 
Venus, Jupiter and Mars 


I thought I was a Druid priest 
Watched the sun from west to east 
Move across the Zodiac 
And keep the planets in their tTack 

Hey, professor, what can this be 
Calculus, astronomy 
Lost Atlantis, rocket ships 
A flashback from some acid trip 

Isaac Newton, Einstein, too 
I could tell them what to do 
With just two hand, two feet and eyes 
And lots of time to watch the skies 

But someone's bound to call your bluff 
If your best just isn't good enough 
And I didn't have a flying machine 
A telescope or a steam engine 

Chorus 

When I came to the sun was hot 
I looked around, but I plumb forgot 
Where I was or who I'd been 
Why, it all seemed like some crazy dream 

There was a bus and a guided tour 
And a bunch of old ladies from Baltimore 
A hot dog stand, a T.V. crew 
It happened to me, it could happen to you 

Old stones, broken bones 
Guess they won't leave you alone 
Draw a circle round you twice 
Once for Fire, once for Ice 


5 GREY SMOKE 

© 1979. John Coster. Over the Hill Musw. B.M.I 

There's grey smoke rising 
Feels like harvest time 
I'd sure like to see you 
When the frost is on the vine 

It's cold now and it's raining 
And the moon it gives no light 
And I don't, want to travel down 
That dark road tonight 

Sit down here beside me 

Don't think of the past 

Just listen to that old whipporwill 

And pour some more wine in your glass 

There's grey smoke rising 
Feels like harvest time 
I'd sure like to see you 
When the frost is on the vine 

JOHN COSTER 

OLD STONES, BROKEN BONES 

All songs written by John Coster 

Produced by John Coster with Maureen O'Brien and Jonathon Freed 
Engineered by Jonathon Freed, Ronnie Scalise and Wes at Studio l 4 ** 
Artwork designed by Karen Burgess. John Coster and Maureen O'Brien 
Cover Drawing by Karen Burgess 
Back Photo by Sigfried Halus 

* 19 Water Street, South Glastonbury, Connecticut 
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LADO-A- 

1 - ERES TU - (Juan Carlos Calderon) 

2 - TOMAME O DEJAME - (Juan Carlos Calderon) 

3 - OH NO - (Juan Carlos Calderon) 

4- ELVENDEDOR - (Jose Maria Lizar - Juan Carlos Calderon) 

5- LOS AMANTES - (D. D.) 

6 - RECUERDOS DE MOCEDADES - (J.M.Gorostiaga - Clodoveo - P.Perez - Yarza) 


LADO-B- 

1-SECRETARIA - (Juan Carlos Calderon) 

2 - ADIOS AMOR - (Gallerani - Bosisio - Nobile - Juan Carlos Calderon) 

3 - ESTA NOCHE HA LLOVIDO - (Popular Santanderina) 

4- RIO - (J.lpina - S. Blanco - Juan Carlos Calderon) 

5 - OTONO - (Basado en un tema de Vivaldi.-Adapt. y Letra: Juan Carlos Calderon) 


Fabricado y Distribuido en Colombia por DISCOS ORBE LTDA. 
Bogota D.E. Apartado Aereo 34254 
©1.976 






Plays Popular TV Themes 


of Intrigue 




At a TV rehearsal not too long ago, I listened to big Al run 
over -September Song. He was seated in a rocker and a 
spotlight threw a stark, angular shadow of the chair and 
the bearded man on the floor. In a baritone, somewhere 
between Walter Huston's western gravel and Jack Tea- 
garden's southern molasses, Al gave an attractive reading 
of the sad ballad. But no matter how he tried to cool it, 
something of his sheer joie de vivre came through and, 
though the rocker was turned so that little of the good- 
humored face was visible, an aura of insouciant vitality 
emanated from the shadow itself. 

Excitement and vigor— these are the man. And these 
are the infectious qualities of the Horn. No wonder that 
when Al recorded the racing, buzzing, breathless theme 
of "The Green Hornet” TV show, it became a fast seller. 
And, though another Hirt album was ready for release, 
there was no denying fans the opportunity of hearing Al's 
virtuoso treatments of some popular TV themes. 

Here, then, are head-bobbing, big-band renditions, with 
the Hirt horn in high-flying form. Although two of the selec- 
tions, The Hornets Nest and Night Rumble, are not tele- 
vision themes, Al believed their excitement and drama 
merited including them in the album. Al's feeling for mel- 
ody finds lyrical play in The Hornets Nest and (Theme from) 
The Monkees. The seductive wa-wa trumpet of Tarzan 
takes on a feline ferocity in T.H.E. Cat. Running, rhythmic 
countermelodies modulate into appealing sneak licks in 
Theme from "Run for Your Lite." Al even has a few 
moments to display his penchant for comedy in the "Get 
Smart" Theme. In all, arranger Frank Hunter has provided 
charts that effectively combine big-band drive with the 
teen-age sound-and-beat of electric organ and guitars. 


By this time there are many elements at play in the 
versatile Hirt horn. The lyricism of Al’s recent ruminations 
with the Boston Pops is in striking contrast with the high- 
register, bop drama of these tunes. Each is in its place, 
since one is relaxed, armchair listening and the other, the 
theater of suspense and intrigue. A master musician, Al 
never permits his dazzling virtuosity to degenerate into 
meaningless pyrotechnics. Also, the bearded man has 
ineradicable roots in two-beat Dixie and country music, 
roots that helped make fabulous sellers of his albums 
Honey in the Horn and Cotton Candy, and that give all 
his horn peregrinations an inevitable, finger-snapping 
earthiness. 

Arnold Shaw 


DYNAGROOVE 


Dynagroovc records are ihc product of 
RCA Victor’s newly developed system 
of recording which provides a spectacu- 
lar improvement in the sound quality. 
CHARACTERISTICS! 

1. ItrlllltmcH an <1 clarity— the original 
sound in startling definition 

2 . Rvalhllc />re«e/ir«- sound projected 
in “photographic" perspective 

3. Full-bodied Iona — even when you 
listen at low level 

•I. Sur/aea nolle virtually ellmlnalctl I 


To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers— "electronic brains"— 
have keen introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 
produced notable advances in virtually 
every step of the recording science. 
The final test of any record is in the 
listening — compare the sound of 
Dynagroovc recordings! 

Dynngroovo recording* nr® mailorcd 
on ItCA Mugnctlr Tii|>o. 


Greon Hornot symbol nnd figure <01966. Greonwny Productions, lnc. ( 20th ^ 
Century-Fox Television, Inc., nnd The Green Hornot, Inc, All rights reserved. L 


SIDE 1 

Green Hornet Theme* 

(from "The Green Hornet" television series produced 
by Greenway Productions. Inc. in association with 
20th Century-Fox Television. Inc. for ABC-TV) 

(BMI 2:17) 

The Hornets Nest** 

(ASCAP 2:18) 

Night Rumblet 

(BMI 230) 

"Get Smart” Theme (from the NBC-TV Series) 

(BMI 257) 

Theme from “Run for Your Life” 

(from the NBC-TV Series) 

(BMI 2:02) 

Batman Theme (from "Batman." A Greenway Production 
in association with 20th Century-Fox TV for ABC-TV) 
(ASCAP 2:12) 


SIDE 2 

The King Kong Theme 
(from the ABC-TV Series "King Kong") 

(ASCAP 2:34) 

(Theme from) The Monkees (from the NBC-TV Series) 
(BMI 2:23) 

Tarzan (Tarzan's March) 

(from the NBC-TV Series "Tarzan") 

(BMI 2:19) 

T.H.E. Cat (from the NBC-TV Production) 

(BMI 2:33) 

(Theme from) Run Buddy Run (from the CBS-TV Series) 

(ASCAP 2:11) 

’Arranged and conducted by Billy May 
* 'Arranged and conducted by Bill Walker 
t Arranged and conducted by Dick Hyman 

Recorded in RCA Victor's Studio A. New York City. 
Recording Engineer: Ed Begley. 
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Side One 


Head Over Heels ( Radio Mix 4:20) 
Head Over Heels (Rap Mixii20) 


Side Two 


Head Ov»i 


(Extendedllifstru mental 
Ve'riiBI 6:05 
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Dear Alex, 

There is a sadness in your new album that I like, for I have always 
found beauty in sadness, like the first smell of fall in late summer or 
the first sounds of peepers in early spring. 

Your album has peepers in it and the smell of fall, hounds trailing 
on the mountain and a lonesome freight train singing low across the 
valley. 

Once I told you then you couldn't sing until you found out who 
you were. You sang soft and that didn't work. You sang hard. Ditto. So 
you went back to Nashville and you sang like you had a mouthful of 
coon with polka dotted vocal chords and I was your best man again. 
And your daddy died. 

I'll never forget how you loved your daddy and how once he 
whipped you and just as you hated him for it he handed you his belt 
and took off his shirt, said, "Here. You whip me if you think I 
whipped you wrong." 

Your little Lex was growing up and so were you. You were singing 
closer to the real you. You'd spit out some of the coon till the words 
were clearer, but soulful and flavored. 

We lost you to the coast after you composed "Reuben James" and 
"Tell It All Brothers" and Kenny started giving you his producing 
time and talent. The musicians gave you some fine licks. (Which made 
me feel bad for all I ever gave you was hell.) 

What did you give back? 

You gave us an album full of peepers and people and a voice closer 
to the real Alex than I've yet heard. (Except where you sound like a 
hillbilly imitating a hillbilly, which you are and which you don't have 
to do!) It is a voice that life and joy and hurt and loving gave you. 
Once you reached down to your toenails to produce. I won't ask for 
more. Right now. Sincerely. 

Billy Edd Wheeler 
Swannanoa, N. C. 


DELTA DAWN ASCAP4:02 

A. Harvey-L. Collins • United Artists Music Co.. Inc./Big Ax Music 


Special thanks to: Larry and Joey Collins. Danny Rowland, Eddie Reeves. Bob Hamilton. Kennv Rogers and Michael Sundav, Jeannie Schoel. my ladv Barbara and my 
son Lex for the inspiration that only the purity of a child's love can lend. And the Lord. - Alex 

This group of songs was recorded at Quantam Studios. Torrance. California: Lucy, Hoodooin' and Ritual of Miss Fanny DeBerry, Momma's Waiting. Engineers: 
Howard Steele, Don Sciarrotta. Joe Wilson. PRODUCER: KENNY ROGERS. Musicians: Piano - Craig Durgee. John Hobbs (Ritual): Bass — Randy Sterling. David 
fackspn; Drums — Dennis St. John; Steel Guitar — Al Perkins; Rhythm Guitars — Randy Sterling. Ken Yassey. Danny Rowland; Background Vocals — Kenny Rogers. 
®arol & Vangie Carmichael; Strings on "Lucy"— Larry Cansler. 

ni!f-cc> UrnJ ^ OUnt ^' Life Beautiful, lesus Man and Light of Kindness were recorded at Cinderella Studios. Madison, Tennessee. Engineer: Wayne Moss. PRO- 

DUCER: MICHAEL SUNDAY. Musicians: Piano— John Harris; Bass-Wayne Moss; Drums-Kenneth Buttrey; High String. National and Electric Guitars— Mac Gavden (the 
tour preceding artists are from Barefoot Jerry); Steel Guitar-Weldon Myrick; Gut String Guitar— Wayne Moss: Background Vocals-Brooks Hunnicutt, Kim Games. David 
Ellingson. "String arrangements on Light of Kindness and To Make My Life Beautiful by The Goodlettsville Sextet: Wayne Moss. Weldon Myrick and Buddy Spicher. 
We also recorded 50 Fm Down and Delta Dawn at Cinderella Studios. Engineer: Wayne Moss. PRODUCER: MICHAEL SUNDAY. Musicians: Piano-John Harris: Bass- 
Joe Allen; Drums-Jrmmy Isbell (So I'm Down). Ken Malone (Delta Dawn); Steel Guitar-Weldon Myrick; Acoustic Guilars-lohn Darnall. Bobbv ThomD<on: Banio-Bobbv 


TO MAKE MY LIFE BEAUTIFUL 

Alex Harvey • United Artists Music Co.. Inc. 

ASCAP 3:21 

JESUS MAN 

Alex Harvey • United Artists Music Co., IncVBig Ax Music 

BMI 3:36 

LUCY 

Alex Harvey • Unart Music Corporation 

BMI 3:10 

HOODOOIN' OF MISS FANNY DE BERRY 

Alex Harvey • Unart Music Corporation 

BMI 3:44 

RITUAL OF MISS FANNY DE BERRY 

Alex Harvey • Unart Music Corporation 

BMI 3:26 

SIDE TWO 

SO I’M DOWN (But 1 Ain't Out) 

ASCAP 4:15 

A. Harvey-L. Collins • United Artists Music Co., IncVBig Ax Music 

TULSA TURNAROUND 

A. Harvey-L. Collins • Unart Music Corporation 

BMI 3:40 

MOMMA'S WAITING 

Kenny Rogers • First Edition Productions, Inc. 

BMI 4:28 

LIGHT OF KINDNESS 

BMI 3:32 

A. Harvey-L. Collins • Unart Music Corporation 
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OCHA en Lucumi significa Santo 
Dioses). En Haiti, Ocha se convierte en Loa 
y se practica como la religion Vudu. En 
Brasil se llama Macun — la religion, Ma- 
cumba. En Cuba, la Santerla se deriva de la 
religibn Lucumi. El resto del Caribe practica 
el Candomble. (Julio Garcia Cortez) 

Las estructuras ritimicas del continente 
africano que han existido posiblemente por 
mas de 30 000 anos crean continua excita- 
cibn debido a su complejidad. Con com- 
pleta racionalizacibn, mbs aplicacibn de las 
matembticas y la I6gica, puede on imaginar 
la cantidad de permutaciones. 

(Joseph Schillinger) 

Mi esplritu de investigacibn me ha llevado a 
este concepto musical. La mitologla detrbs 
de la religibn Lucumi me ha intrigado com- 
pletamente y me Neva a una busqueda con- 
stante, interminable y placentera. 


(Lado uno) 

Lucumi, Macumba, Vudu — Esta compesi- 
ci6n reune una estructura rltimica de conga 
y comparsa en un tiempo mas lento cono- 
cido en Cuba como Mozambique, comple- 
mentary al Samba. Se utilizan las quika y 
maracas folklbricas de Brasil, junto con la 
insercibn de los primitivos Tambores Bata 
(Okonkolo, lya e Itotele) de Cuba. La super- 
posicibn de bateriay bajo elbtrico dan a este 
ritmo una caracterlstica unica. Utilizando 
continuidad rltmica, los bronces, maderas y 
cellos dicen lo suyo en movimiento con- 
trary, resultando asl una forma completa de 
estimulos que es caracterlstica de las intro- 
ducciones, tanto en un sentido melbdico 
como orquestal (tambibn conocida como eje 
desequilibrante), productora de tensbn y 
dirigida a excitar el organismo. Se aplican 
armonlas en cuartas. Elijo para este ritmo 
el nombre Conga Bata. 

Espiritu de amor. — Bobby Colomby, mi 
productor, director musical vocal, y bate- 
rista, es el unico responsable de haberme 
hecho conocer esta composicibn y tambibn 
de haber introducido el sintetizador y el 
clavinette. Con el agregado de dos guitarras 
elbctricas y mi variacibn del ritomo Conga 
Bata, me siento espiritualmente iluminado. 

Colombia te canto — Un potpourri total- 
mente inspirado por una gira de promocibn 
a Colombia, Sud Ambrica. El ritmo de aper- 
tura se llama Danzbn (de Cuba). Dos pianos 
— uno presentando le melodla, el otro en 
variacibn del tema — junto con tres cellos, 
crean una introduccibn interesante, la cual 
es seguida por otra estructura rltmica musi- 
cal conocida como Rumba (tambibn de 
Cuba). El canto no-llrico que se oye al 
principio del tema se llama la Diana y estb 
seguido por un canto lirico de la misma 
melodia' Entonces entra la orquesta com- 
plete. terminando el movimiento. El tercer 
movimiento comienza con un solo de piano 
de musica Afro-Caribe (SALSA). Aqui dos 
pianos se reparten los solos de piano, lo 
que generalmente se conoce como "tomar 
cuatros." 


(Lado dos) 

Mi Congo te llama — En esta composicibn 
usted encontrarb en varlos grados el con- 
cepto comoleto del blbum. Estb dedicada al 
Santo (Dios) Ozain, quien en la mitologla 
Lucumi es de mbxima importancia: Ozain 
es el guardibn de la jungla y de los sagra- 
dos Tambores Bata. Una plegaria con 
acompanamiento Bata es nuestra introduc- 
cibn, seguida por el tema a Ozain ejecutado 
por tres cellos y un bajo. Los cellos solos 
ejecutan acordes en glissando, seguidos 
por un solo de piano en Mi bemol menor 
que presenta las letras clave del Dios Ozain 
y eventualmente ejecuta un tema derivado 
de una variacibn de estructuras de acordes 
de las mismas. Por ejemplo: las letras o 
numeros clave de Ozain son 636 737 699 
636 en la mitologla. Con aplicacibn de las 
matembticas, usando el Mi bemol como 
extensibn cero, siendo Mi natural el uno, 
trabajando en semitonos ascendentes. mi 
primer numero ralz seis, se convierte en La 
natural, tres es Do, seis es Fa sostendio. 

Asl 737 se convierte en Re bemol, Mi natural 
y Si natural. Siendo las letras claves doce 
numeros, se convierten en doce tonos mu- 
sicales, dirigidos vocalmente para evitar la 
repeticibn de notas. Se derivan varias es- 
calas, siendo la primera la escala primitiva. 
Con un enfoque matembtico que Neva a las 
permutaciones de las unidades de tono y 
de los intervalos, se obtiene un primitivo 
modernizado. Utilizando el pedal sustaneu- 
tal, pude emplear las armonlas naturales 
del piano, empleando los cellos al final del 
tema en otra armonla en glissando. Final- 
mente, llega la orquesta de baile. 

Nota de interes: 

Con flexibilidad de insercibn y sincroni- 
zacibn, una unidad orientada al rock for- 
mada de bateria, bajo elbctrico, guitarra 
aciistica y elbctrica, es insertada con igual 
distribucibn dos veces durante la compo- 
sicibn, en interludios de 16 compases. 

El bien m6s alto — Una viva composicibn 
bailable en la cual la letra simplemente 
invita a bailar. Otra vez presente, el ritmo 
Conga Bata. Los gritos orquestales detrbs, 
de la letra y las interrupciones ritmicas folk- 
Ibricas crean tensibn, dispersbndose en 
acordes y crescendo, llevando al solo de 
alto, seguido por un solo de piano, y al 
desencadenamiento de la composicibn. 
Nota: La entrada del Tambor Bata IYA en 
ambas entradas de desencadenamiento 
tiende hacia el Samba. 


Lema de Ozain — "Ozain Clariville Oyun 
Uribe Aguansolomi" 

(Traduccibn literal al espabol): "Igual que 
yo cualquiera, mejor que yo nada ni nadie.” 
(Traduccibn literal al inglbs): "Equal as I 
anyone; better than I nothing and no one.” 

— Eddie Palmieri 
Album dedicado a: Michelle Zarin 
Walter Dean 
David Lubell 

Puntos de Referenda: Aristbtelas, Spinoza, 
Henry George. Immanuel Velikovsky, 
Joseph Schillinger. Phil Grant, Bob Bianco. 
Basy Ruvio y Julio Garcia Cortez. Gracias 
personales a Mrs. Ruvio por el regalo de 
cuentas para el blbum y por permitirnos 
fotografiar a sus negrito. 
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LUCUMI. MACUMBA, VOODOO 
(CONGA BATA) 
by E. Palmieri 
Lucumi Lucumi Macumba, 

Lucumi, Lucumi. 

Lucumi. Lucumi Macumba 
Lucumi. Lucumi 
Lucumi. Macumba. Voodoo 
Lucumi. Macumba. Voodoo 
Conga Bata, baila mi conga bata 
Conga Bata, goza mi conga bata 
Conga Bata, baila mi conga bata 
Conga Bata, goza mi conga bata 
Conga Batal Conga Bata! Conga Bata! 
Bata. Bata. Bata. Candomble Bata. 

SPIRIT OF LOVE 

by R. Russell. E. Slaughter 

Ahhh . . . 

We think you're here today to share 
our happy song 

One full of joy and love and laughter. 
Just let the music take you gently 
by the heart 

And feel within your soul the spirit 
of love. 

Chorus: 

Clap your hands. 

Party down. 

Move your feet. 

Come dance with me 
Cause what you feel ya know 
it's truly real 

Ahh . . . 

Shout! Shout! Shout! 

Ahh . . . 

Shout! 

Ahh. 

Chorus: 

Clap your hands, 

Party down. 

Move your feet. 

Come dance with me 
Cause what you feel ya know 
it's truly real 

© 1 978 MyKids Music and Free 
Lile Music 

All Righis Reserved Used by Permission 

COLOMBIA TE CANTO 
by E. Palmieri 
(LYRICAL DIANA) 

Querida Colombia aqui yo te canto 
Mira que te quiero a ti 
Mi canto sincero al pais yo le canto 
Porque siempre pienso en ti. 

A la la — desde quete vi 
Me enamore de ti 

Coro: 

Me abriste tu corazbn 
Colombia te canto 

Ml CONGO TE LLAMA 
by E. Palmieri 

Mi congo te llama y si me lo permites 
Te voy a invitar a bailar 
La perfecta lo dice 
El toque que es muy sincero 
Ozain yo lo espero 
Su benedicibn a la Habana 
Junto aqui al matancero 
Coro: 

Mi congo 

HIGHEST GOOD 

by R. Palmieri. E. Palmieri. C. Camilleri 
Dance, dance, dance with me. 

Dance, dance, dance with me. 

Hear the rhythm walking 
The Bata drums they are talking. 

And we promise you it'll knock you 
off your feet 

C'mon release that hidden feeling 
To let loose your bonded being. 

And the pillars of your mind will bend 
you'll see. 

Chorus: 

It's the highest good. 

The highest good . . . 

Dance with me now naturally. 
The highest good 
It's the highest good 
Dance with me now to be free. 

All song* ® 1978 Gnbnello I Mutic 
Enterprises. Inc (BMI) 

All Rights Rosorvod Usod by Permission 
— except where noled 
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< PETER GUNN 

(Henry Mancinl) 

Norlhridge Music. Inc./4:51 ASCAP _ , 

EUMIR DEODATO: Keyboards. Synthesizers. Percussion. Solos 
CHRIS PARKER: Drums 

JOHNTROPEA * JERRY FRIEDMAN. DAVID SPINOZA. RAY GOMEZ: Guitars 

RUBENS BASSINI: Congas 

THE ELLINGTON SISTERS: Vocals 

DANNY MOUROSE: Tenor Saxophone and Solos 

Strings. Horns and Flutes: (See Below) 

2 SPANISH BOOGIE 

(Eumir Deodato) 

Kenya Music. lnc./3:40 ASCAP 

EUMIR DEODATO: Keyboards, Synthesizers. Percussion 

CHRIS PARKER: Drums 

WILL LEE: Bass 

RAY GOMEZ: Guitars and Solos 

JOHN TROPEA. JERRY FRIEDMAN. DAVID SPINOZA: Guitars 

RUBENS BASSINI: Congas and Percussion 

JOHN GATCHELL: Trumpet and Solos 

DANNY MOUROSE: Flute 

THE ELLINGTON SISTERS: Vocals 

Strings. Homs and Flutes: (See Below) 

»■ AMANI 

(Eumir Deodato) 

Kenya Music. lnc./5:22 ASCAP 

EUMIR DEODATO: Keyboards. Synthesizers. Percussion. Solos 
PAUL MARCHETTI: Drums 
ANTHONY JACKSON: Bass 
SAMMY FIGUEROA: Congas 
SAM BURTIS: Horns and Solos 
JOHN GATCHELL: Horns 
DANNY MOUROSE: Horns and Solos 



«■ BLACK WIDOW 



(Eumir Deodato) 

Kenya Music. lnc./4:38 ASCAP 

EUMIR DEODATO: Keyboards. Synthesizers. Percussion. Solos 

STEVE GADD: Drums 

TONY LEVIN: Bass 

JOHN TROPEA: Guilar and Solos 

RUBENS BASSINI: Congas and Percussion 

SAM BURTIS. JOHN GATCHELL. DANNY MOUROSE: Homs 

LARRY FAST: Synthesizer programming 


SIDE TWO 

A JUANITA 

(Eumir Deodato) 

Kenya Music. lnc./4:46 ASCAP 

EUMIR DEODATO: Keyboards. Synthesizers. ARP Bass, Percussion. Solos 

PAUL MARCHETTI: Drums 

RUBENS BASSINI: Congas and Percussion 

DANNY MOUROSE: Tenor Saxophone and Solos 

SAM BURTIS. JOHN GATCHELL: Horns 

* I SHOT THE SHERIFF 

(Bob Mar ley) 

Cayman Music. lnc./4:29 ASCAP 

EUMIR DEODATO: Keyboards. Percussion. Solos 

NICK REMO: Drums 

WILL LEE: Bass 

RAY GOMEZ: Guitar and Solos 

RUBENS BASSINI: Congas. Timbales. Percussion 

DANNY MOUROSE: Tenor Saxophone 

THE ELLINGTON SISTERS: Vocals 

Homs: (See Blow) 

3 THEME FROM STAR TREK 

(Alexander Courage-Gene Roddenberry) 

Bruin Music Company/4:41 BMI 

EUMIR DEODATO: Keyboards. Synthesizers, Percussion, Solos 
CHRIS PARKER: Drums 
RUBENS BASSINI: Congas 

JOHN TROPEA. JERRY FRIEDMAN. DAVID SPINOZA. RAY GOMEZ: Guitars 
WILL LEE: Bass 

THE ELUNGTON SISTERS: Vocals 
' LARRY FAST: Synthesizer programming 
Strings, Horns and Flutes: (See Below) 

4 UNIVAC LOVES YOU 

(Eumir Deodato) 

Kenya Music. lnc./3:50 ASCAP 

EUMIR DEODATO: Keyboards. Synthesizers. Percussion. Vocals. Mini-Moog Bass. Solos 

PAUL MARCHETTI: Drums 

RUBENS BASSINI: Holiday Inn room keys 


PRODUCED BY EUMIR DEODATO FOR KENYA MUSIC, INC. 
ARRANGED AND CONDUCTED BY EUMIR DEODATO 


Strings 

Violins: DAVID NADIEN. GENE ORLOFF. MAX ELLEN. HARRY LOOKOFSKY. MAX POLLIKOFF, 
EMMANUEL GREEN. SELWART CLARKE. JOSEPH MALIN.. CHARLES LISBOVE. SANFORD ALLEN 
Violas: AL BROWN. EMMANUEL VARDI 
Cellos: 

KERMIT MOORE. CHARLES McCRACKEN, JESSE LEVY 
Homs 

Trumpets: MARV STAMM. JON FADDIS, ALAN RUBIN. JOHN GATCHELL 
Trombones: WAYNE ANDRE. SAM BURTIS. TOM MALONE 
Tuba: TONY PRICE 
Flutes 

HUBERT LAWS. ROMEO PENQUE. WILLIAM SLAPIN. WILLIAM HAMMOND 
John Tropea appears courtesy ol Marlin Records. 

Keyboards. Synthesizers A Assorted Gear: Fender Rhodes 88 Electric Piano (Stage & 

Suitcase models). Hohner Clavinet. ARP Pro Soloist. Polymoog. Mini-Moog. Oberheim 
Synthesizer Expander Module. Oberheim Mini Sequencers. Mutron Bi-Phasor, Mutrom II. 

Eventide Instant Flanger, Digital Delay and Instant Phaser. 


Recorded at House Of Music. New Jersey 

Recording Enalneers: Jeff Kawalek, Jim Bonnefond & Charlie Conrad 
Assistant Engineer: Joe Intile 

Mastering Engineer: Brian Ingoldsby. MCA Recording Studio 
Tea A Sympathy: Brent Albright 
Mixing Engineer: Jeff Kawalek 
Photos: Alen MacWeeney 
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SOUVENIR 
of the Orchestra 


Side One - STEREO 
1 - VOLARE 

2 - Cl AO, Cl AO, BAMBINA 

3- AMORE SCUSAMI 

4- AL Dl LA’ 

5- QUANDO, QUANDO 

6- ARRIVEDERCI ROMA 

7- YELLOW BIRD 

8- MALAFEMMINA 

9- SOMEWHERE MY LOVE 

10- QUANDO M’INNAMORO 


Side Two - MONO 

1- SPANISH EYES 

2 - ’A PIZZA 

3- CHELLA ’LLA’ 

4- TU Sll NA COSA GRANDE 

5- ANEMA E CORE 

6- THE ALLEY CAT 

7- ZORBA’S DANCE 

8 - SANTA LUCIA LUNTANA 

9- 0 SOLE MIO 


Mono-Stereo High Fidelity - E.F.I. N° B37 






CHUCK JACKSON 
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A SOUL. STi^E?SriO SERMON 


BY 


REV, DR. JAMES WADE 

‘ THE WHOLE CHURCH SHOULD GET DRUNK” 
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PSALM 103. 

A Psalm of David. 

B LESS the Lord, O my soul: and 
all that is within me, bless his 
holy name. 
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PSALM 123. 

A Song of ^degrees. 

U NTO thee lift I up mine eyes, 
O thou that dwellest in the 
heavens. 


RECORDED ^,ive 


/„ “A, 


STEREO . 
14418 


i 




'V 


J 




STEREO 


THE SOUL SOUNDS ARE ON SAVOY!! 


SAVOY 14418 


A SOUL STIRRING SERMON 






Whole Church Should Get Drunk ” 


Rev. Dr. James Wade was born March 1 8, 1 935, in Blakely, 
Georgia. He is a graduate of East Technical High School in 
Cleveland, Ohio and the Cleveland Bible College. He also holds a 
Doctorate degree from Miller University. 

Dr. Wade served for four years in the United States Air 
Force. In 1965, Dr. Wade founded the Greater First Timothy 
Baptist Church, Newark, New Jersey. 

He served two terms as Councilman of Model Cities and was 
appointed Human Rights Commissioner of Newark, where he 
served for three years. 

His dynamic approach to the writings of the bible and what 
they really mean has earned him a high reputation as one of the 
most sought after speakers in the country. He has amassed a 
host of faithful and dedicated followers whose lives have been 
enriched by his words of widsom. 

Dr. Wade makes his debut on Savoy with a message whose 
title is “The Whole Church Should Get Drunk”, which at first 
glance seems whimsical but turns out to be one of the most 
serious and mind expanding sermons ever delivered. 

In his own eloquent manner, Dr. Wade proves his mastery 
with words and makes this album a valuable asset to all true 
believers. 


REV. DR. JAMES WADE 



1976 Savoy Records, Inc., 625 Pennsylvania Ave., Elizabeth, N.J. 07201 


Produced by John Daniels 
Executive Producer - Fred Mendelsohn 
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PRODUCED BY TOMMY LiPUMA 
SIDE I Engineer: Al Schmitt SIDE II 

1. America, Wake Up 1. Cochise 

2. Uncle Willie’s Dream 2. Butterball 

3. What's That Noise P.K.? 3. That’s Deep 

4. Through It All I Made It With the Load 4, Chin Music 

5. I’d Walk a Mile For a Smile 5. God Bless America 


The Funky Thumbs: Paul Humphrey — leader, drums/Bill Upchurch — bass/George Walker 
— guitar/ Al Vescovo — guitar/Harold Land Jr. — keyboards/Charles Owens- reeds/And 
Guests: Joe Sample — keyboards/ Arthur Adams— guitar/ Wilton Felder — bass, reeds/ Jerome 
Richardson — reeds/Photography and Design by Barry Feinstein for Camouflage Produc- 
tions/Recorded at Sunset Sound Recorders, Hollywood, California, October 1973/Mixed at 
Hollywood Sound Recorders, Hollywood, California, November 1973. 

Blue Thumb Records. Inc.. 11538 San Vincente Blvd., Los Angeles, Calif. 90049/A Subsidiary of Famous Music Corp. A Gulf ; Western Company. 
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LIVE AT THE 

BOTTOM LINE 8/15/75 



SIDE I 

10th AVE. FREEZEOUT 
SPIRIT IN THE NIGHT 
AND THEN SHE KISSED ME 

GROWING UP 

SO HARD TO BE A SAINT IN THE CITY 


4:26 

6:21 

3:01 

4:20 

4:38 


SIDE III 

EVERY TIME THAT YOU WALK IN MY ROOM 
SHE'S THE ONE .. 

BORN TO RUN 
THUNDER ROAD 


3:35 

4:45 

4:45 

4:42 


RAP SESSION .. . 
E. STREET SHUFFLE 


11:30 

8:50 


SIDE IV 

ROSALITA 

FOURTH OF JULY (ASBURY PARK) 
QUARTER TO THREE 


10:30 

6:10 

4:35 


RECORDED IN STEREO 
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ELVIS 

PRESLEY 


SIDE 1 

Blue Suede Shoes (bmi i-.ssi 
I'm Counting on You iascap 2 211 
I Got a Woman ibmi 2.-22) 
One-Sided Love Affair (bmi 2 io> 

I Love You Because ibmi 2:39) 
Just Because <ascap 2 : 32 ) 


SIDE 2 

Tutti Frutti <bmi ls?) 

Tryin’ to Get to You (BM12 31) 

I’m Gonna Sit Right Down and Cry 
(Over You) <bmi 2:Oi) 

I'll Never Let You Go (Little Darlin’i 

(BMI 2:21) 

Blue Moon (ascap 2:39) 

Money Honey iascap 2:32) 



Elvis Presley zoomed into big-time enter- 
tainment practically overnight. Born in 
Tupelo, Mississippi, Elvis began singing for 
friends and folk gatherings when he was 
barely five years old. All his training has 
been self-instruction and hard work. At an 
early age, with not enough money to buy a 
guitar, he practiced for his future stardom 
by strumming on a broomstick. He soon 
graduated to a $2.98 instrument and began 
picking out tunes and singing on street 
comers. 

After earning some money by working at 
part-time jobs, Elvis walked into a small 


recording company studio and asked to 
make a record, at his own expense. In a few 
months his first record was released and 
became an overnight sensation. Following 
his graduation from high school, Elvis 
began an extended round of personal ap- 
pearances and then signed his contract with 
RCA Victor. The rest is history. 

Elvis is the most original protagonist of 
popular songs on the scene today. His style 
stands out vividly on records and in personal 
appearances and accounts for the universal 
popularity he has gained. 


TMKIS) " Registered • Marca(s) Registradats) RCA Corporation 

RESTORED TO ORIGINAL MONO © 1956. RCA Records, New Vdrk. N Y • Printed in USA. 

DIGITALLY REMASTERED 


Previously released as LPM-1254 





recorded in italy by produttoriassoclati / milano 



all Rights reserved. 
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SIDE 1 

PRELUDE OP. 28 N.4 

(F. Chopin) 

STUDY FOR PIANO 
OP. 10 N.3 

(F. Chopin) 

PRELUDE OP. 28 N.20 

(F. Chopin) 

SIDE 2 

STUDY FOR PIANO 
from CONCERTO N.6 
(F. Liszt) 

CARNAVAL 

(R. Schumann) 

CARNAVAL 

(R. Schumann) 

CARNAVAL 

(R. Schumann) 

STUDY FOR PIANO 
OP. ION. 12 

(F. Chopin) 


Arranged and conducted b 
Gian Piero Reverberi 


OP. 9/1 


OP. 9/2 


OP. 9/3 


PA-7003 
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Wavnc Smith’s is not a household name. Wouiu that 
it were! His playing surely warrants the largest possible 
audience of admirers. He is hardly advaneed in years 
but, even so, he has remained “undiscovered” for two 
long. 

I first heard Wayne when he was featured in a drum- 
less trio with guitarist Harry Leahey and bassist Ronnie 
Naspo. The experience left me wanting more and, over the 
years, that is just what I have received from Smith’s ever- 
blossoming artistry at the keyboard. In trio, quartet and 
larger settings, on organ, impeccably accompanying singers, 
in whatever context, he has never left me disappointed. 

Wayne Smith is long and lanky, as are his agile fingers. 
His distinctly two-handed playing style, coupled with 
the “confluence” of classical, jazz, rock and country 
elements which he employs, frequently leave the listener 
wondering whether this artist has not been blessed with 
more than the customary ten manual digits. Such is not 
the ease; nor does any over-dubbing mar this recording. 
What you hear is all natural, all acoustic, and all Wayne 
Smith - more would be superflous. 

A composer, arranger, teacher and performing artist, 
Smith has captivated audiences with equal ease in public 
schools, colleges, night clubs and concert halls. He has 
studied and worked- very hard. He has appeared with 
and been admired by a variety of artists, including: Jack 
Six, Kenny Durham, Eddie Gomez, Lu Elliott, Harold 
Ousley and Honi Gordon. He lists the late and legendary 
Bill Evans as one of his major influences. 

Smith's playing carries with it an inescapable and deep 
sensitivity. This album’s title. “Confluence”, carries 
the original meaning of that word, in which a junction 
occurs because two or more smaller rivers or streams 
merge to become one, larger one. Melodies, harmonies, 
abstractions and idioms merge in this. Smith’s first solo 
album. The influences are many, some obvious, some 
not. But the over-riding theme of this tour-de-force 
is sensitivity of interpretation. 

Four of the eight selections which Wayne Smith 
has selected for inclusion here are originals. The title 
tune, “Confluence", is decidedly up-tempo and be- 
boppish. “Mirage” is almost totally improvisational 
and hauntingly ethereal in nature. “Country Lane” trans- 
ports the listener to just that kind of locale and features 
a 

beautiful, guitar-like figure in the left hand. Quasi 
Soul" closes out the album in a jazz -rock idiom - light, 
breezy and happy. It has long been one of my favorite 
Smith tunes and one of the quickest remedies I know for 
depression. 

Along the way, the pianist interweaves evergreens, 
contemporary standards and a classical piece- all with 
his own unique, improvisational touch. Victor Young’s 
"Stella by Starlight” is lovelier than ever. Henry Mancini’s 
“Theme for Mr . Lucky” shows what a TV theme can 
become in the right (and left) hands. Michelle Legrande’s 
“A Time for Us” should satisfy any romantic yet 
unfulfilled. Chopin’s “Prelude in E Minor” includes 
an improvisational second section that must be heard, 
and heard again. 

Wayne Smith’s is not yet a household name. This 
album goes a long way toward proving my thesis that it 
won’t be long now. 


- Jan W. van Arsdale 


March 9, 1982 





SIDE A 


1 CONFLUENCE 

3 40 SESAC 

2 STELLA BY STARLIGHT 

5 15 ASCAP 

3 MIRAGE 

3 58 SESAC 

4 COUNTRY LANE 

524 SESAC 

SIDE B 


1THEME FROM MR LUCKY 

4 35 ASCAP 

2 A TIME FOR US 

6 07 ASCAP 

3 CHOPIN PRELUDE IN E MINOR 

437 

4QUASI SOUL 

4 : 22 SESAC 


WAYNE SMITH’S music is available through B.R. and H.D.L. publ’g. 
co.; 535 Morris Ave.; SPRINGFIELD. N.J. 07081 

Rev. Van ARSDALE is the pastor of the FIRST PRESBYTERIAN 
CHURCH Hackensack, N.J. and director of NEW TIME RELIGION (a 
late afternoon Jazz Vespers Service), 
cover: R. ERICKSON 
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5 WHAT'S YOUR N.AMi: 

| ( Mu DeBuge Bunny OeBarge A Bobby DcRarge 

i DANCE THU NIGHT AWAY 

S Randy Dotage. Andre Abney A MjiN Oetage 
« lobcle Music Co . Inc A (1 in Autumn Music Co (ASCAPI 

' VOIRE SO GENTLE. SO KIND 

(I1J11 OcBjijc A Bunny OeBarge 

01 HEN or MV HEART 

Hdri Oetage A Bunny Oetage 
Co Product by Bobby OeBarge 


SHARE MV WOULD 

i V Hu iiny OeBarge 

IIISl'i’ATED 

Rjnj, Putt.iij* A Milk DeBuge 

S WING UPfAEE MV I .OVID 

CharwjJ Wntc l Of fill » c k Mu | 

STKANt.i: ROMANCI! 

loc Blocker A Reggie Andrews 
Wholot/a Music A I Rent Music IASCAI’1 


PRODUCED RV BOBBV DcBAHCE 

('trl’miluiril b) lildru lVHuri!r& Huiin> IMWiic 

I'mrluml |i> lililm 

licopl is mJiceted. ill tunos published by loboli Music Co . Ini IASCAP) 
Rhythm Anin|Cmcnts by Bobby OoOdige, Reggie Andnuis A lldu DeBuge 
Horn A Stung Arrangements by Bobby OeBaige. Clue ffifflOT (nc Butin 
Vocal An.yngemcnli by Bohby DeBaige A lb* OeBaigcs ncepl SIRANGC ROMANCI 
by Reggie AltfriW} ft loo Blocker 
Synlhosiioi fVogrBuiming by Todd Cochran A Michael Boddicher 


MUSICIANS: 

till DeBARJjU 

Hdu O' Uasgc/fcnder Rhodes 
Mirk (Bujc/Peicussion 
Rand i DeBeige/Bess 
Bunny DeBlIge/VoUll 
a id, n onet Muinuiu 

hcyboSSS®Wy Of Bilge, Reggie Andrews ImryWl Nlth 
Cuilii/Wtwfes I fearing. Paul M Jickson, Ji 
Bass/Nithan f jit, (ddie Watkins 
Oiums/leon "Ndugu' Chancier, Haney Mason. Ollie ( Broun 
BACKGROUND VOCAIS IheOeBarges 

Recorded A Mnedal Molown/HitsrilleUS A Recording Studios. Hollywood CA 

(ngmeer/Bobby Brooks 

Assistant [ngineer/Michitl lohnson 


Ait Direction/ Johnny le* 
Ortign/Giany liumgiton 
Pholography/UifflUiu Rot Sion 


We dedicate His album to Mom and Old we loee you utr; ruck our islets 

loidan foe his good business ideas the babies ,n m# lam,', Daw Jaw* Adns 
taKisha and little tommy and to Ihomas DeBuge «• int you Special thinks to 
Bobby Bcooki lor being so patient Berry (tody toi (roiling in ,s Reggie Andrew, 
and Iris Goidy tor their words ol encouragement and to Reggie to ».s support oo 
rhythm arrangements A eery special thanii to m Big Brother Bobby OeBarge to 
being aound and supporting as on this album Thanks to being so patient and 
bringing out ol us what no one else could Hang in there brother you re had 1 Thaak 
you Jesus to the stieogth to make it through Halleluiah' 
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THE DELLS 
vs. 

THE DRAMATICS 


SIDE I 

*LOVE IS MISSING FROM OUR LIVES 4:39 

THE DELLS & THE DRAMATICS (Tony Hester) 
Groovesville Music (BMI) 

*I’M IN LOVE 3:21 

THE DELLS & THE DRAMATICS (Tony Hester) 
Groovesville Music (BMI) 

CHOOSING UP ON YOU 2:35 

THE DRAMATICS (Tony Hester) 

Groovesville Music (BMI) 

ST RUNG OUT OVER YOU 4:45 

THE DELLS (Fred Briggs) 

Groovesville Music & East /Memphis Music Corp. (BMI) 


SIDE II 

f PLAYIN’ THE LOVE GAME 4:25 

THE DELLS (Marv Johnson, Don Davis) 

Conquistador Music (ASCAP) & Groovesville Music (BMI) 
*DOOR TO YOUR HEART 6:30 
THE DRAMATICS (Tony Hester) 

Groovesville Music (BMI) 

* DON’T MAKE ME NO PROMISES . 3:55 

THE DRAMATICS (Tony Hester) 

Groovesville Music (BMI) 

rTUNE UP 3:45 

THE DRAMATICS (Willie Schofield) 

Groovesville Music (BMI) 
f / WISH IT WAS ME YOU LOVED 4:15 
THE DELLS (Jackie Avery) 

Groovesville Music (BMI) 


ti 

I 



Produced for reissue by: 

MILTON W. MALDEN, NORMAN SCHOENFELD 
AND FREDDI JEFFERIES 

Art direction and production by: 

HEMU AGGARWAL, AQ GRAPHICS INC. 

This sound recording Is protoclod by lodoral low ond ony unauthorized 
manulacturo and/or distribution could rosult In criminal prosecution. 


CHESS 

© ©1984 CHESS RECORDS, 96 West St., Englewood, N.J. 07631. 

Manufactured & Distributed by MCA Dist. Corp. Universal City, CA 91608 in the U.S.A. 
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"I Don’t Think You Heard Me Yet” 


SIDE ONE 


1. "Hit & Git” 

(Chuck Roberson) ASCAP 

3:21 

2. "I Need You" 

(Otis Stokes) Spectrum VII &. Circle Publishing 

5:06 

3. "Good Thing Man” 

(F. Lucas - VEEPEA) 

3:55 

4. "You Gonna Make Me Cry” 

(Malone) Don Music Co. BMI 

3:45 

5. "Next Time We Make Love” 

(Chuck Roberson) ASCAP 

3:56 


SIDE TWO 


1. "I Don’t Think You Heard Me Yet” 3:24 

(L. Graham - E. Fisher) Le Oria Music (ASCAP) 

2. "More Than I Can Say” 3:46 

(Curtis/Allison) Warner-Tamer Lane Publishing Corp AMI 

3. "I Was Born All Over” 3:50 

(D. Malone &. Johnny Clyde Copeland) Don Music Co. BMI 

4. "I Can’t Leave Your Love Alone” 3;i8 

(Kenneth Gamble and Leon A. Huff) Mighty Three Music (BMI) 

5. "Share It” 4:02 

(W. Robinson) Bert AM Music Company (ASCAP) 


I would like to dedicate this album to Mrs. Dorothy Roberson and family. Also a very special 
thanks to God for giving me my talent and leading me to one of the greatest producers there is 
today, Mr. James Bennett because without him none of this would have been possible. 

Mr. Chuck Roberson 


For Booking Contact: 

James Bennett 

3109 Medgar Evers Blvd. 

Jackson, MS 39213 

601-981-4328 

Chuck Roberson 

708 Mosley St. 

Madison, FL 32340 
904-973-8318 


This album available on cassette tape (TC-0001) 

Warning: Unauthorized reproduction of this recording is prohibited by federal law and subject to 
criminal prosecution. 



1592 - 80001-1 




® ® 1987 Traction Records 

Distributed by Traction Records - 3 109 Medfiar Evers Blvd. -Jackson, MS 392 i 3 (601 ) 981-4328 
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Dr. Jerrv Falwell is one of the 
busiest pastors in the world. His 
schedule would stagger the minds 
of most people, and there are few 
who could keep up with him. 

God Iws blessed Jerry with a 
vision for the lost in America and 
around the globe. He speaks many 
times a day — often in a different 
city every day of the week. His 
messages are Scripturally sound. 

He is reaching the unsaved, up- 
lifting the fallen, and challenging 
Christians everywhere to allow 
Christ to begin revival in their 
hearts and lives. 

Jerry is founder and director of all the Jerry Falwell Ministries, which 
include: Thomas Road Baptist Church: Liberty Baptist College. Institute. 
Seminary, and Academy: Old-Time Gospel Hour TV and Radio: Elim 
Home for Alcoholics: and many others. 

This worldwide outreach has its headquarters in Lynchburg. Virginia. 

In this dynamic album you will witness the vision of this great man of 
God as he makes this plea: " America Back To God. " 





A popular television commercial says “let’s get back to basics.” 

This is sound advice. Our lives have become so complicated 
with the gadgetry of technology that personal happiness has been 
programmed out. We have become a nation of searchers. We search 
daily for new forms of entertainment and diversion. And the more 
we search, the more frustrated we become. We are not even easily 
pleased, much less satisfied. Our society is reeling from the punches 
thrown by the monster “Success.” But what is real success? Is it 
what you have, or what you are? 

Yes we do need to get back to basics. We need to get back to the 
fundamental truths which our founding fathers believed and practiced. 
WE NEED TO GET BACK TO MEANINGFUL LIVING. 

A noted psychologist recently revealed one result of extensive tests 
he had conducted: a majority of his clients were unable to answer 
this question: “What is your purpose in life?” This startling result 
iSv underlined by the fact that his clients were top-level executives, 
seemingly “successful” men. This simply illustrates that the purpose 
of life is not to make a living but to live. 

WE NEED TO GET BACK TO HAPPY HOME LIFE. 

As divorce rates climb astronomically, national confidence in the 
institution of marriage is shaken. Four of every ten marriages are 
shattered by selfishness and materialism. One writer suggests that 
we change the wedding vows to ‘til divorce do us part.” But there 
is no reason this should happen. We must get back to genuine love 
that transcends selfish desires. 

WE NEED TO GET BACK TO THE BIBLE. 

Every year more Bibles are sold than copies of any other book. 

But the tragic reality is that it is the least-read best-seller. In most 
households it’s just a part of the furniture, not a part of the lives of 
the people who live in the house. The eternal truths of the Bible 
must once again be activated in our lives. 

WE NEED TO GET BACK TO GOD. 

The evidence is clear: This nation became great primarily because 
of her basic belief in the true God. A prominent French philosopher 
wrote that he came to America to find the secret to her greatness. 

It was, he said, not in her tremendous natural resources, nor in her 
industrious spirit, nor in her form of government. He concluded that 
the answer was to be found in her churches and rich religious heritage. 
Another historian points out that the basic difference in the develop- 
ment of South America and North America is that “men came to 
South America seeking gold, and to North America seeking God." 



Productions 

Executive Producer - Mark Lloyd 
Technical Supervision • Alan Stephens 
Recording - Marty Mosley 

Cover Design • Bud Fisher 

Photography • Les Schofer 


All rights reserved. Not to be reproduced in any form without written permission from the Old-Time Gospel Hour. 





UNITED NATIONS 

OFFICE OF PUBLIC INFORMATION 
RADIO AND VISUAL SERVICES 



NACIONES UNIDAS 


NATIONS UNIES 

SERVICE DE L’INFORMATlOH 
RADIO ET M 0 YENS VISUELS 


SERVICIOS DE INFORMACION PUBLICA 
RADIO E INFORMACION VISUAL 


SCOPE 
No . 450 


CONTENTS: The Food and Agriculture Organization's 

Committee on Forestry discusses the question 
of possible shortages of forest products. 3’48" 

A look at how forestry is developing in 

Nigeria. 5 '05" 

A senior Food and Agriculture Organization 
Economist for Africa talks about steps to 
be taken to avoid starvation in case of 
another drougnt in Ethiopia. 3 ’55" 
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"Sure Ya Right" 

1. Eclip** Mix 
2 Eclips* Irntrumentol 

3. Short Radio Vorelon 

4. IP Voriion 


Spoclal eppearanca by Father. 

Written by Amma Brown, 

Ilmolhy Brown and R Calhoun, 

Publishad by Frozen Soap Songs (ASGAP) 
and TaKing Care olBusmoss Music (BMI). 
Samplo ol “Outstanding' pertormed by 
Tno Gap Band usod undot license tiom 
PolyGtam Spoclal Markets. 
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Produced by Eric Johnson • Executive Producer: Cinema Records, Inc. • Composed 
by Eric Johnson • From the Compact Disc, Cassette, and Album, “All VIA MUSICOM” 


DPKO-79151) Promotional Fse Only • Not For Stilt* • ©0 191)0 Capitol Records, Inc. .Manufactured by ( apitol Records, Inc. Printed in I’.S.A. Photo: .Max ('race 


DPRO-79159 Eric Johnson / Cliffs Of Dover Capi t o I i?o m pact Disc 



Cliffs 


nc 


( 4 : 10 ) 


Produced by Eric Johnson • Executive Producer: Cinema 
Records, I nc. • Composed by Eric Johnson • From the Compact 
Disc, Cassette, and Album, “AH VIA MUSICOM" Promotional 
Use Only • Not For Sale • ®©1990 Capitol Records, Inc. 
Manufactured by Capitol Records, Inc. Printed in U.8.A. 
DPRO-79159 
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THE ROLLING STONES 
GOATS HEAD SOUP 


DOO DOO DOO DGO DOO 
1 (HEARTBREAKER) t HIDE 

VOUn LQ-'^.r - -^rArroTAT, 

DANCING WITH MR. D. 
aNGiE t 100 YEARS AGO 
(Part 1) 

, < r^"!\ 000*4. P ?*" $ - v h ; SlipiliWi 

100 YEARS AGO (Part 2) 

3 SILVER TRAIN t CAN YOU 
HEAR THE MUSIC 

4 COMING DOWN AGAIN 

WINTER . T** 

© ® CREATIVE PRODUCTIONS 1973 


WARNING: It is expressly lorbidden to copy 
* this recording in any manner or form. 

Top hits recorded in the style of your favorite 
artists by globe eight singer & mii~ician c 


distributed by 
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PRESENTS 

A NIGHT AT THE 
BLACKHAWK" 

CAL TJADER SEXTET 


1. I HADN'T ANYONE TILL YOU 

(Noble) 


2. BLUE AND SENTIMENTAL 

(Baste) 


3. NIGHT IN TUNISIA 
(Gillespie) 







PRESENTS 

"A NIGHT AT THE 
BLACKHAWK" 

CAL TJADER SEXTET 

(F-1831) ff ) 3283 

x I ™ 

1. Bill B. 

(Tl'ader) Cireco EMI 

2. STOMPIN' AT THE SAVOY 

(Razaf) 

3. I LOVE PARIS 

(Porter) 

&B§BgjSS5&5&&& 

v lNG 









SIDE A 

(ERI-IOl-A) 


BAND 1 — A • BAND 2 — E J 


BAND 3 




MiCROGROOVE 

i 


BAND 5 — U 


BAND 4 — 0 

/ 


BAND 6 — AR 


BAND 7 — OF 

O.g . o'** 1 * 

’*• ©1969 By Ne'" 




SIDE B 

(ERi-IQI-B) 



33 Vs RPM 

MICROGROOVE 


BAND 8 — ER-IR-UR 


BAND 10 — OI-OY 

9 



BAND 9— OU-OW 


BAND 11-00 * 


BAND 12 — AU-AW 


* / ' S '** ©'1969 By Ne* 
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ESI OF THE BEACH BOYS 


DUOFHONiC 
FOR STEREO 
PHONOGRAPHS 

DT-2545 

(DTI 2545) 


1. SURFIN' U S. A. 

(Chuck Berry) 

2. CATCH A WAVE 

(Brian Wilson) 

3. SURFER GIRL 

(Brian Wilson) 

4. LITTLE DEUCE COUPE 

(Brian Wilson Roger Christian) 

5. IN MY ROOM 

(Brian Wilson-Gary Usher) 

6. LITTLE HONDA 

(Brian Wilson-Mike Love) 


BMI 

2 

:20 

BM i 

2 

: 1 5 

BMI 

2 

: 24 

BMI 

1 

50 

BMI 

2: 

11 

BMI 

2: 

50 



BEST OF THE BEACH BOYS 


DUOPHONIC 

FOR STEREO 
PHONOGRAPHS 

DT -2545 

( DT 2-2545) 

Side 2 


1. FUN, FUN, FUN 
(Brian Wilson-Mike Love) 

2. THE\|/VARIVtTH OF THE SUN 
(Brian\y\/ilson-Mike Love) 

3. LOUIeXQUIE 
( Richard Berry) 

4. KISS ME, BABY 
(Brian Wilson) 

5. YOU'RE SO GOOD TO ME 
(Brian Wilson) 

8. WENDY 

(Brian Wilson) 


starJine 


Applicable laws 





Place* And Spaces 
DONALD BYRD 
Steiwe 

BN-LA 549 -G 
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!. CHAN9E (Meta Y nit Want Ye Ssffif 

(1. M izeil) A! ruby Husl’c Inc. ASOAP 

2. WIND PARADE— 4:32 
{L. Mizell) Alniby y«sie Jng. ASCAP 

3. (Fall m f like) DOMINOES— 4:32 
($lgidi-Mbaji-H. Clayton) Blue Brothers Music BMI- 

Alruby Husic Inc. ASCAP 

Produced by Larry MIsel! & Fence Mizall 
for Sky Hlgfa Productions, Inc. 

Executive Producer: Beorga Butler 
Arranged by Larrv MtzsU 
Strings Arranged & Conducted by Wads Marcus 

© 197 S United Artists terte And 

Racords $mp, in# 

AH ftlgtiti Reanvad 




(L & F. Mizell) Alruby Music Inc. ASCAP 

' 2. YOU AMD MU$1C~~5:18 
(L & F. liHzeil) Alruby Music *r»c. ASCAP 

3* HH3HT WH!STLEft-~3:4G 
(J. Carter-F. & L Mizel!) Alruby Music ino. ASQAF 

4. jo$)j m 

{N. Whitfieid-B. Strong) Jobste Music Qo, t Inc. ASCAP 

Produced by Lany Mizsil & Foaco Aiizeli 
P&S >) ? P I ?m ' 

. . / ; Executive Producer: -Gsorae Sutler 


<g> 1975 United Artists Music And 
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THE RETURN OF ROGER MILLER 


ROGER MILLER 



PS-27061 
Side 1 




1. DO-WACKA-DO - 1:45 

2. ATTA BOY GIRL - 1:54 

3. REINCARNATION - 1 :58 

4. THAT’S THE WAY IT’S 
ALWAYS BEEN - 1 :33 

5. AS LONG AS THERE’S 

A SHADOW - 2:03 

6. HARD HEADED ME -2:32 

7. AIN’T THAT 
INE - 2:31 


M ERCUR^ 




SMASH 


THE RETURN OF ROGER MILLER 
ROGER MILLER 




GS-27061 
Side 2 


MONAURA1 




1. KING OF THE ROAD - 2:25 
2. YOU CAN’T ROLLER SKATE IN A 
BUFFALO HERD - 1:48 
OUR HEARTS WILL PLAY THE MUSIC - 1:59 

4. LOVE IS NOT FOR ME -2:11 

5. |N THE SUMMER TIME 
(You Don’t Want My Love) - 1 :44 

6. THERE I GO 
DREAM4N’ - 1:53 

.V 
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ChelAtkins 


1- 1 FpEL FINE 

2— YESTERDAY 

3— Iff I FELL 

4— CAN’T BUY ME LOVE 

5— I’LL C[RY INSTEAD 

6— THINGS WE SAID TODAY 

(John Lennon-Paul McCartney) 
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CHET ATKINS PICKS ON THE BEATLES 

Chet Atkins 


LPM 353 T 

(SPRM-3154)^ 


1-HARD DAY’S NIGHT 

2— I’LL FOLLOW THE SUN 

3— SHE’S A WOMAN 

4- AND I LOVE HER 

5— MICHELLE 

6- SHE LOVES YOU 

(John Lennon-Paul McCartney) 






THEO VANESS 

SPECIAL 
12 Inch 

DISCO VERSION 
33V3 RPM 



® 


STEREO 
PRL D 517 

(PRL D 517 AS) 
1979 Prelude Records 
Time: 7:04 


THANK GOD THERE'S MUSIC 

(Michaele, Lana & Paul Sebastian) 

Written and Produced by Michaele, Lana & Paul Sebastian 
for Boona Music Productions 

Executive Producer: Stephanie Sand 
Published by BANG MUSIC 
Mixed by Francois K. 

A Product of Prelude Records 
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PROMOTIONAL COPY 
NOT FOR SALE 

6y prelude recobo 6 ’ 2 
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SPECIAL 


12 Inch 

DISCO VERSION 
33% RPM 


® 


STEREO 


PRL D 517 

(PRL D 517 BS) 
1979 Prelude Records 


1. NIGHT PEOPLE HAVE MORE FUN 7:06 

(Michaele, Lana & Paul Sebastian) 

‘Mixed by Paul Sebastian 

2. DON’T KNOCK (I’LL BE WAITING FOR YOU) 6:58 

(Michaele, Lana & Paul Sebastian) 

‘Mixed by Francois K. 

\ All Songs Written and Produced by Michaele, Lana & 

“L Paul Sebastian for Boona Music Productions 

vf. Executive Producer: Stephanie Sand 

Published by BANG MUSIC 
A Product of Prelude Records 
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PROMOTIONAL COPY 
NOT FOR SALE 
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THEO VANESS 

SPECIAL 
12 Inch 

DISCO VERSION 
33V3 RPM 


STEREO 
PRL D 518 

(PRLD 518 AS) 


© 1979 Prelude Records 
Time: 7:04 


I CAN’T DANCE WITHOUT YOU 

(Michaele, Lana & Paul Sebastian) 

Written and Produced by Michaele, Lana & Paul Sebastian 
for Boona Music Productions 

Executive Producer: Stephanie Sand 
Published by BANG MUSIC 
Mixed by Paul Sebastian 
A Product of Prelude Records 
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PROMOTIONAL COPY 
NOT FOR SALE 
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THEO VAN ESS 


SPECIAL 


STEREO 



PRL D 518 

(PRL D 518 BS) 

® 1979 Prelude Records 


12 Inch 

DISCO VERSION 
33V3 RPM 

* 1. STAR FEVER 5:56 

(Michaele, Lana & Paul Sebastian) 

2. MAGIC DANCER 6:55 

(Michaele, Lana & Paul Sebastian) 

Written and Produced by Michaele, Lana & Paul Sebastian 
for Boona Music Productions 
Executive Producer: Stephanie Sand 
Published by BANG MUSIC 
Mixed by Paul Francois K. 

‘Mastered by Stan Kalina at 
CBS MASTERING NYC 
A Product of Prelude Records 
PROMOTIONAL COPY 
NOT FOR SALE 
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hometown lady 



Side One 

0102 16:40 


Mountain Memories 

2:30 

My Lady 

2:50 

Fire and ice 

2:30 

New Hampshire Nights 

3:25 

Chopping Wood 

1:44 

@ Do Each Other Right 

3:10 

/p x> 

o' q 

’ n °; Box 4] 8 MoncV' eS ' e ' 

^ * 

1 
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pat wells 
hometown lady 


Side Two 


Hometown Lady 
Fisherman 

Woman in the Country 
I Like the Way 
® The Seeker 




418, Mane 




17:56 


4:37 

3:10 

2:55 

3:20 

3:14 



A FESTIVAL OF BELLS 
with The Klokken Ringers 

Betty Garee, Director 



omm/ounD 


Stereo 
33 1 3 RPM 
N 1020A 


Side One 



PSALM 96 (M McCleary) 

3 38 


FANTASY ON AN OLD BELL INSCRIPTION (B Garee) 

6 45 


SILVER BELLS (Livingston Evans Stiles) 

2 05 


LIcBESLlEDER WALTZ (Brahms Thompson) 

2 13 


REFLECTIONS (B Garee) 

8 26 


f 1978 OMMSOUND. Inc 


\ 






PROMOTIONAL COPY NOT FOR SALE 

DUNCAN BROWNE 

Produced by Duncan Browne 
Engineer: Ray Hendriksen 


PRO-A-798 
33 1/3 RPM 


SIDE 1 
STEREO 


Time: 5:58 


From the Sire Album SRK 6065 THE WILD PLACES 

i , . ' ' ' ' ' . 


THE WILD PLACES 

% P h!, D h u Th H°r #1 B 

Pub 'tl«M, nBay 


1978 Logo Records 



33 1 /3 RPM 


From the Sire Album SRK 6065 THE WILD PLACES 

THE WILD PLACES [Edit] 

[Duncan Browne] 

Published by Hudson Bay 
Music Co. - BMI 
(P) 1978 Logo Records 

, - _ i 




0 Ay 






. '■ 
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PROMOTIONAL COPY NOT FOR SALE 


DUNCAN BROWNE 


Produced by Duncan Browne 
Engineer: Ray Hendriksen 


SIDE 2 

STEREO 

Time: 3:44 


SIDE 1 



By The 

“FALCONAIRES” 


UNITED STATES 
AIR FORCE ACADEMY 
COLORADO 


Public Service 
Not For Sale 


A 

33 1/3 RPM Stereo 


1. Big Mamma Cass (3:15) Sebesky/Belonger 
2. Little Green Apples (3:05) Russell/Caughman 
3. Mr. Businessman (3:48) Stevens/Belonger 
4. Without Her (2:33) Nilsson/Caughman 
5. I Dig Rock ’N’ Roll Music (3:15) 
Stookley, Dixon/Belonger 
6. Memphis Soul Stew (2:55) 
Curtis/Caughman 

Capt. Terry Hemeyer 
Leader/Producer 


SNAKE CREEK 
DIVERSION PROJECT 




SIDE 2 


SNAKE CREEK 
DIVERSION PROJECT 


By The 

“FALCONAIRES” 

UNITED STATES 
AIR FORCE ACADEMY 
COLORADO 


Public Service 
Not For Sale 


A 


1/3 RPM Stereo 


1. We Gotta Get Out Of This Place (3:17) Burdon/Caughman 

2. Banana Flower (3:27) Sebesky/Belonger 

3. With A Little Help From My Friends (2:40) 

Lennon, McCartney/Bruner 

4. Hey Jude (4:26) Lennon, McCartney/Belonger 

5. Mrs. Robinson (1:55) Simon/Caughman 

6. What The World Needs Is Love (3:07) 
Bacharach, David/Belonger 

Capt. Terry Hemeyer 
Leader/Producer 



THE MOMENT OF TRUTH 3:45 

(B. Conti/D. Lambert/P. Beckett) 

Produced by Ron Nevison 

Golden Torch Music Corp./Gold Horizon Music Corp./ 
Tuneworks Music Co. /Big Stick Music/ 

Careers Music, Inc. (ASCAP/BMI) 

From the Casablanca album 422-822 213-1 M-l 
Original Motion Picture Soundtrack 
THE KARATE KID 


^0 ® 1984 PolyGram Records, Inc. 

Records, inc * 


PROMOTIONAL COPY 
NOT FOR SALE 


I 


. 

■ 



ROMAN GOSZ AND H!S ORCHESTRA 

Romy Gosz Voi. I 


LP-30 


/ 


■ i 1 ■ 
. 1 i :■ 





\ 

a 


33 1/3 RPNS 

(NR9169-1) 


Side 1 

1. Polka 

2. Grandmother’s Jay (Landler) 

3. Lets Be Happy (Polka) 

4. Sylvia Polka 

5a Alone In The World (Waltz) 

6. Sometimes Only (Polka) 

(p)1978 PoJkafand Records 

^ Reproduced pursuant to express license from 

Os Columbia Special Products, CBS Records Division, CBS Inc. vj^' 

IS ^ 




/ 


Records, 







SPOOKY 

Classics IV 

Arranged by Buddy Buie 


LP-9371-A 


1. DAYDREAM BELIEVER (2:12) 

(John Stewart) Screen Gems-Coiumbia Mus., Inc. • BMI 

2. YOU ARE MY SUNSHINE (3:00) 

(J. Davis-C. Mitchell) Peer International Corp. - BMI 

3. THE LETTER (1:54) 

(Wayne Thompson) Earl Barton Mus., Inc. - BMI 

4. BY THE TIME I GET TO PHOENIX (2:16) 
(Jim Webb) Johnny Rivers Music - BMI 

5. GOIN' OUT OF MY HEAD (2:19) 

(T. Randazzo-B. Weinstein) Vogue Music. Inc. - BMI 

6. MARY, MARY ROW YOUR BOAT (2:04) 

(Buie-Cobb) Low-Sal Music - BMI < 


RECORDS 




I 



SPOOKY 


Classics IV 

Arranged by Buddy Buie 


LP-9371-B 


1. BUS STOP (2:28) 

(Graham-Gouldman) Bramsdene Music Corp 

2. JUST BETWEEN YOU AND ME ( 
(Buie-Cobb) Low-Sal Music - BMI 

3. POOR PEOPLE (3:00) 

(Buie-Cobb) Low-Sal Music - BMI 

4. NOOK A TRIP (2:20) 

(Buie-Cobb) Low-Sal Music • BMI 

5. SPOOKY (2:50) 

(H. Middlebrooks-M. Shapiro) 

Lowery Music Co., Inc. - BMI 


RECORDS 





P CARL RUGGLES (1876 - 1971) 

THE COMPLETE MUSIC 
L’OEUVRE INTEGRALE C 

DAS GESAMTWERK 

JUDITH BLEGEN, Soprano 
MICHAEL TILSON THOMAS, Piano/Klavier 

VOX CLAMANS IN DESERTO 

I - Parting at Morning (1:14) / II - Son of Mine (1 : 34) / III - A Clear Midnight (3 : 22) 

Gema 

BEVERLY MORGAN, Mezzo-Soprano 
riJA SPECULUM MUSICAE 

rMfl MICHAEL TILSON THOMAS 


76873 A 


MEN (2:17) Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 


ANGELS (2:54) Gema 

(Original version for six trumpets / Version originate pour 
six trompettes / Originalfassung fur sechs Trompeten) 

BRASS ENSEMBLE (Gerard Schwarz, Leader) 
MICHAEL TILSON THOMAS 


MEN AND MOUNTAINS 

Men (2:42) / II - Lilacs (2:57) / 
III - Marching Mountains (4:30) 
Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 





CARL RUGGLES (1876 - 1971) 


THE COMPLETE MUSIC 
L OEUVRE INTEGRALE 
DAS GESAMTWERK 


— — -v 79 225 

0149) (76873) 

{m 34 531) 
(?) 1980 CBS Inc. 


78873 B 


ANGELS (3:16) Gema 

(Version for trumpets and trombones / Version 
pour trompettes et trombones / Fassung fur 
Trompeten und Posaunen) 

BRASS ENSEMBLE (Gerard Schwarz. Leader) 
MLCHAEL TILSON THOMAS 


SUN-TREADER (16:22) Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 






THE COMPLETE MUSIC 
L’OEUVRE INTEGRALE 
DAS GESAMTWERK 


PORTALS (6.39) Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 


EVOCATIONS 

(Original version for piano / Version originate 
pour piano / Originalfassung fur Klavier) 

Largo (1:54) / II - Andante con fantasia (2:50) / 
III - Moderato appassionato (1:39) / 

IV - Adagio sostenuto (2:58) 

Gema 

& JOHN KIRKPATRICK. Piano /Klavier JS 




CARL RUGGLES (1876 - 1971) 

THE COMPLETE MUSIC 
L’OEUVRE INTEGRALE 
DAS GESAMTWERK 


EVOCATIONS 

(Version for orchestra / Version pour orchestra / Fassung fur Orchester) 

I - Largo (2:29) / II - Andante sempre poco rubato (3:40) / III - Moderato 

appassionato (1:41) / IV - Adagio sostenuto (3 : 52) 

Gema 

dA BUFFALO PHILHARMONIC 

MICHAEL TILSON THOMAS 


w) 7 S 

(M2 34 531) 
1980 CSS Inc. 


76874 8 


ORGANUM (6:17) Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 


EXALTATION (7:22) Gema 

LEONARD RAVER, Organ / Orgue / Orgel 
GREGG SMITH SINGERS (Gregg Smith, Director) 
BRASS ENSEMBLE (Gerard Schwarz, Leader) 
MICHAEL TILSON THOMAS 








PETER AND THE WOLF 


RS-1-3001 

STEREO 


SIDE 1 

(RS-1-3001 A) 


1. INTRODUCTION 1:05 

2. PERTER'S THEME * 2:08 

3. BIRD AND PETER :38 

4. DUCK'S THEME :59 

5. POND :47 

6. DUCK AND BIRD 2:1 1 

7. CAT DANCE * 2:37 

8. CAT AND DUCK 1:31 

9. GRANDFATHER 3:04 
10. CAT * :34 


11. WOLF 


:47 


12. WOLF AND DUCK 3:41 ASCAP 
All selections composed by Jack Lancaster and Robin Lumley except * ^ 
composed by Prokofiev and arranged by Lancaster and Lumley 
Produced by Jack Lancaster, Robin Lumley and Denis McKay^., 

^ by arrangement with The Robert 


^A/s 


4 # 




Stigwood Organization 
® 1975 RSO RECORDS, INC. 




fiv 


Dol 


lor 


8^0 








X 


0 


SIDE 2 

(RS- 1-3001 B) 




o A 




1. THRENODY FOR A DUCK 1:41 

2. WOLF STALKS :53 

3. CAT IN TREE 2:02 

4. PETER'S CHASE 1:36 

5. CAPTURE OF WOLF * 1:20 

6. HUNTERS :54 

7. ROCK AND ROLL CELEBRATION 2:25 

8. DUCK ESCAPE * 1:05 

9. FINAL THEME 4:44 ASCAP 

All selections composed by Jack Lancaster and Robin Lumley 
except *composed by Prokofiev and arranged by 
Lancaster and Lumley 

Produced by Jack Lancaster, Robin Lumley and 
Denis McKay by arrangement with The Robert 
Stigwood Organization 
® 1975 RSO RECORDS, INC. 

SV poClor sro ^ * 


A ■ 





THE CHECKMATES, LTD. ^ 
featuring SONNY CHARLES 
LOVE IS ALL WE HAVE TO GIVE 
E 1 SP-4183 

265) STEREO 


SpCCtOI^ 

PRODUCTIONS 


RECORDS 


PROUD MARY 4:30 
(J. Fogerty) Jondora Music (BMI) 

SPANISH HARLEM 3:17 
(P. Spector-J. Leiber) 

Progressive Music/Trio Music Co. Inc. (BMI) 

BLACK PEARL 3:25 
(P. Spector-T. Wine-1. Levine) 

Irving Music, Inc. /Jill Bern Music (BMI) 

I KEEP FORGETTIN* 3:03 
(Leiber-Stol ler-Garf ield) Trio Music Co. Inc. (BMI) 
LOVE IS ALL I HAVE TO GIVE 4:13 
(P. Spector-B. Stevens) Irving Music, Inc. (BMI) 
PRODUCER: PHIL SPECTOR 
ENGINEER: LARRY LEVINE 






THE CHECKMATES, LTD. 
featuring SONNY CHARLES 1 
LOVE IS ALL WE HAVE TO GIVE 

“THE HAIR ANTHOLOGY SUITE” 20:00 

(Rado-Ragni-MacDermot) United Artists Music Co. Inc.(ASCAP) 

E 2 SP-4183 

4266) STEREO 


5>pcctoi^| 

PRODUCTIONS 


RECORDS 


> • AIN’T GOT NO-Sonny Charles 
I GOT LIFE 

a. Prelude— Bobby Stevens 

b. Theme— Sonny Charles 

c. Postlude— Sonny Charles and Bobby Stevens 
LET THE SUNSHINE (Overture) 

a. Prelude— Sonny Charles 
AQUARIUS 

a. Prelude— Sonny Charles 

b. Theme— Orchestra 

LET THE SUNSHINE IN / AIN'T 
GOT NO (Finale) 

a. Prelude— Sonny Charles and Bobby Stevens 

b. Postlude— Sonny Charles 

PRODUCER: PHIL SPECTOR ^ 

ENGINEER: LARRY LEVINE 


( 




JOHN 

COSTER 



RECORDS © 1979 John Coster 


OLD STONES, BROKEN foONES 



SIDE ONE / 

1 OVER MY SHOULDER • 3:51 

2 THE MEDICINE MAN • 3:02 

3 NIGHTHAWK • 1:48 

4 SOLID NIGHT • 3:35 
5 BURNT BRIDGES • 4:00 



JOHN 

COSTER 



SKY 

RECORDS © 1979 John Coster 


OW STONES, fcROKtN frONES 



SIDE TWO 


1 ONTARIO '*^4:03 
2 LAST STAND ON THE LAND • 4:11 
3 TERRIBLE NEWS • 3:15 
4 OLD STONES, BROKEN BONES • 4:56 
5 GREY SMOKE • 4:40 




1 ERES TU 

2 TOMAME 0 DEJAME 
3 OH NO 
4 EL VENDEDOR 
5 LOS AMANTES 

L 6 RECUERDOS DE MOCEDADES J. M. Go 

rostiaga - Clodoveo - P. Perez - Yarza 


Juan Carlos Calderon 
Juan Carlos Calderon 
Juan Carlos Calderon 
J. M. Lizar - Juan Carlos Calderon 




!IA iuan Carlos Calderon 

AMOR Gallerani - Bosisio - Nobile - J. C. Calderon 

A NOCHE HA LLOVIDO Popular Santanderina 

RIO J. Ipina - S, Blanco - Juan Carlos Calderon 
5 OTORO (Basadoenuntemade Vivaldi)- Adap. 
y Letra: Juan Carlos Calderon 



■v 


^Vi c^> 

O f o 





THE HORN MEETS “THE HORNET” 

A! (He’s the King) Hirt, Trumpet 


\ JT' 


SIDE 1 


. '( r. 




LPM 3716 

(TPRM-4193) \ 

1-GREEN HORNET THEME (fr r. tne Greenway-20th Century-Fox / 
TV Series ‘'The Green Hornet") (Billy May) 

\ 2- THE HORNETS NEST (Al Frisch) 

3-NIGHT RUMBLE (Curtis T. Thompson) 

\ 4— “GET SMART” THEME (from the NBC-TV Series) 

\ (I. Szathmary) / 

5-THEME FROM “RUN FOR YOUR LIFE” 

\ (from the NBC TV Series) (Pete Rugolo) 

6-BATMAN THEME (from “Batman" 

A Greenway Production in 

Association with 20th Century-Fox TV . 

for ABC-TV) (Neal Hefti) / 


5 




f6 '»» 40*„, . RAO.O 0* r 







THE HORN MEETS “THE HORNET 

A I (He’s the King) Hirt, Trumpet 


LPM 3716 [ ). SIDE 2 

(TPRM-4194) ' 

1— THE KING KONG THEME 

(from the ABC-TV Series “King Kong”) (J. Bass*M. Laws.) 

2 — (THEME FROM) THE MONKEES 

(NBC-TV Series) (Boyce-Hart-Keller) 

3— TARZAN (Tarzan's March) 

(from the NBC-TV Series “Tarzan”) (Sydney Lee) 

4-T.H.E. CAT (from the NBC-TV Prod.) (Lalo Schifrin) 

5— (THEME FROM) RUN BUDDY RUN 

(from the CBS-TV Series) (Jerry Fielding) 


Sr **OA(S> • *AO»0 






r 


Stereo 


Side 


A 




33 1/2 KPM 


(JV-22A) 


2JU1JC2JB 

Head Over Heels 

Radio Mix/ 4:20 
Rap Mix/ 4 :20 

“V. DuBose “ R. Dimmit - J. Vagreich ” 
Produced by Jerry Wagreich 

Published by Oee 9pirii Pub. (DMI) 

©® 1367 

Inertia Records 
All Rights Reserved 





Stereo 

33 1/2 RPM 


(JV-22A 


D 


Oj! filCO IT£_ 

Head Over' Heels 

Extended Instrumental Version / 6:05 

“V. DuBuse ~ R. Dimmir - J. Wagreich “ 
Produced by Jerry Vagrrich 

Published by Dee Qpiril FVib. (0MI) 

©@1937 

Inertin Records 
All RighLs Reserved 


Capitol 




ALEX HARVEY 


Stereo 

ST-789 
(ST 1-789) 


1. TO MAKE MY LIFE 
BEAUTIFUL 

2. JESUS MAN 

3. LUCY 

4. HOODOOIN' OF 

MISS FANNY DE BERRY 

5. RITUAL OF 

MISS FANNY DE BERRY 


ASCAP 3:21 
ASCAP 3:30 
BMI 3:19 

BMI 3:44 

BMI 3:26 






'4r 


y 


Of 


All Selections Composed 
by Alex Harvey 

;a0 "0'/n dustrie s.,nc..0 S> 


Side 1 










.'b- 






’ a 59 



ALEX HARVEY 


Stereo 

ST-789 

(ST 2-789) 


1. SO I'M DOWN 
(But I Ain't Out) 

2. TULSA TURNAROUND 

3. MOMMA'S WAITING 

4. LIGHT OF KINDNESS 

5. DELTA DAWN 


ASCAP 4:25 
BMI 2:40 
BMI 4:16 
BMI 4:18 
ASCAP 4:02 


All Selections Composed by 
A. Harvey-L. Collins or 
Kenny Rogers & Terry Williams 


industries, Inc 


■Ssg 



K i, 

; ■ ,Ul' U 


i 



CORDS 


MCA-2219 

MCA 1054 




< 5 > 


O, 


1. PETER 

(Henry 

2. SPANISH BOOGlf 

(Eumir Dtodatty 

3. AMANl (5:22-ASCAP1 
/Eumir Deodato) 

4. BLACK WIDOW (4:38 ASCAP) 

(Eurnir Deodafo) 

PRODUCED BY EUMIR DEODATO FOR KENYA MUSIC, INC. 




ARRANGED AND CONDUCTED BY EUMIR DEODATO 


© 1976 MCA RECORDS, INC. 


^ t( -'OhtDS , INC., 100 








e 


1. JUANS 
(Eumir D 

2. I SHOT THE SHERIFF (4:29- AiSCAP) 
(Bob Marley) 

3. THEME FROM STAR TREK (4:41 -BMI} 
(Alexander Courage-Gene Roddenberry) 

4. UN1VAC LOVES YOU (3:50-ASCAP) 
(Eumir Deodato^ 


coproduced by eumir deodato for kenya music, inc. < 

'-Vs r\ 


Qy ARRANGED AND CONDUCTED BY EUMIR DEODATO 


% 


® 1976 MCA RECORDS, INC. 

pv >T> 

^cords.^c.joounW&RS^ 


MCA-221 


v : ; V-f' 

. • ; 


MCA 1055* 




Miracle of the Rosary 

Album 

Lee Denson 


Stereo 
LP 197801 


Miracle of The Rosary 

Jesus and Mary 

Were You There 

I'll Follow You My Lord 

He Touched Me 

How Great Thou Art 


Copyright 197$ by 
ETERNAL RAINBOW RECORDS 



Miracle of the Rosary 

Album 

Lee Denson 


Side Two 


Stereo 
LP 197801 


He ' s The One 

Voice of The Unborn Child 
Amazing Grace 
I Offer This Day to You 
Our Lady of The Rosary 
Ave Maria 


Copyright 1978 by 
ETERNAL RAINBOW RECORDS 



[C^-noEcminw 


BAYOU COUNTRY 

CREEDENCE CLEARWATER REVIVAL 


Arranged & Produced by JOHN FOGERTY 


STEREO 


1. BORN ON THE BAYOU 5.10 

2. BOOTLEG 2.58 

3. GRAVEYARD TRAIN 8.32 
(Fogerty) Burlington Music 

A Fantasy Records Production 







. 


BAYOU COUHTRY 

CREEDENCE CLEARWATER REVIVAL 

Arranged & produced by JOHN FOGERTY 


V - . -/• 




or to 


A Product of Uberty/U.A. 

Records Ltd. 


STEREO 

® 1969 

LBS 83261 

Side 2 


1. GOOD GOLLY MISS MOLLY (Blackweli/Marascalco) 
Southern Music 2.38 

2. PENTHOUSE PAUPER (Fogerty) Burlington Music 3.37 

3. PROUD MARY (Fogerty) Burlington Music 3.07 


4. KEEP ON CHOOGLIN’ (Fogerty) 
Burlington Music 7.40 

A Fantasy Records Production 


^ 1 £ idUilicL A&. 


r", 










ORCHESTRA 

MICHELANGELO 


: >. 


YOUR CRUISE SOUVENIR 


\ 


DRC-50771 

Side 1 


..r<. 


I 

L 


STEREO-MONO 

I 


1. VOLARE - CIAO CIAO BAMBINA 

2. AMORE SCUSAMI 

3. AL Dl LA 

4. QUANDO QUANDO 

5. ARRIVEDERCI ROMA 

6. YELLOW BIRD 

7. MALAFEMMENA 
^SOMEWHERE MY L( 

9. QDAKDO-^W-H41^rAMORO 








;tra_ 

MICHELANGELO 


\ 




DRC-50771 
Side 2 


YOUR CRUISE SOUVENIR 

W 
\\ 

STEREO-MONO 


- 




1. SPANISH EYES 

2. 'A PIZZA 

3. CHELLA LLA 

4. TU ST N'A COSA GRANDE 

5. ANEMA E CORE 

6. THE ALLEY CAT / 

7. ZORBA'S DANCE 

8. SANTA LUCIA ^ 

9. O SOLE MIO 



Tlntr* 


ANOMA 

*LET IT GO RMXS’ 

A: Maurice's Cloaked Mix’ 

B1: Mindprint Mix’ 

B2: Bill Makris’ Dont Stop It Mix’ 


Cat No: HAR007R 
Written & produced by David Snell & Kevin Swain. 

‘Additional production by Bakes, Crittal, & Johnstone. 

‘Additional production by Mark knight & K-boy Brooks for Toolroom Productions. 
'Additional production by Bill Makris. 


(p) Swain published by Bug Music / Nab Tower, 
(p) Snell published by copyright control. 

© Harlem Recordings 2003 
www.harlernrecordings.com 
hq@harlemrecordings.com 
distributed by Intergroove Ltd 
www.intergroove.co.uk 


TiEGT 50SDD 


reser ^d. unauthorised public performance 




SWEET COOKIE 


Dbnica Music/Irvin Lee 
Music (I3MI)/Written, 
Arranged and Produced by 

IRVIN LEE 

for Irvin Lee Productions 


From the album 

Do You Wanna Dance’’ (F-9657) 


DO YOU WANNA DANCE 


©1987, Danya Records, Ltd 





^OOROs 


’-r-' -'l- 


STEREO 
SAVOY 
SL 14418 


STEREO 
SAVOY / 
SL 144187A 


REVEREND 
DR. JAMES WADE 


PRAYER 


® 1976 Savoy Records, Inc. 




/ 


"H 



\ 



rq s 


STEREO 
SAVOY 
SL 14418 


STEREO I 
SAVOY j 
SL 1441&B 


REVEREND 
DR. JAMES WADE 


SERMON: 
"The Whole Church 
Should Get Drunk" 


1976 Savoy Records, I nc, 


Vi ^G MlCfc 




Produced by Tommy LiPuma 
Engineer: Al Schmitt 




// 




1. AMERICA, WAKE UP 1:27 

2. UNCLE WILLIE’S DREAM 3:19 

3. WHAT’S THAT NOISE P.K.? 3:11 

4. THROUGH IT ALL I MADE IT 

WITH THE LOAD 3:53 

5. I’D WALK A MILE FOR A 

SMILE 4:11 

All selections composed by Paul Humphrey 
All selections published by 
Paul N. Humphrey Music, 

ASCA P 

S, ®1974 Blue Thumb 

Records, Inc. ^ 

4 *0*/ fCo »0S. INC 

^USIC CORPORA!' 0 " 4 5 



Produced by Tommy L i Puma 
Engineer: Al Schmitt 




"AMERICA, 
WAKE UP” 

PAUL HUMPHREY 


PROMOTIONAL COPY 
NOT FOR SALE 

STEREO 

BTS 66 (6072) 

SIDE II 


1. COCHISE 

2. BUTTERBALL 

3. THAT’S DEEP 

4. CHIN MUSIC 

5. GOD BLESS AMERICA* 

(P.D., arranged by 
Paul Humphrey) 

All selections except * composed by Paul Humphrey 
All selections except * published by 


'O. 


A, 


6 . 






0/> 


Paul N. Humphrey Music, 
ASCAP 

01974 Blue Thumb 
Records, Inc. 


A 


■A 


\\V S „A’ 


A 


^olf^ORDS 


(Je INC ^ . 

CORPORATION 





© Produced and arranged by Walter Mui 
1978 Finurphy Music (BM1) & Hi Falutin fV 

(?) 197fc, T. K. Product Jy|Shc^ 


Uncle Louie's Here 
UNCLE LOUIE 


Full-Tilt Boogie 3:55 
I Like Funky Music 4:58 
Badd Motor Folk 4:04 , 

We Came To Play 5:13 

Songs by Walter Murphy & Gene Pistilli 
All songs published by Finurphy Music (BMI) 
& Hi Falutin Music (ASCAP) 


SIDE ONE 
STEREO 



"Uncle Louie's Here" 
UNCLE LOUIE X 

Sky High 10:09 
Everybody's Got One fe?43 

Songs by Wajj»r-M«*phy & Gene rtSfcillf 
AH songs published by Finiu^ptiy Music (BM 
& Hi Falutin Music (ASCAP) 


Product and arranged by Waite 
(5) 1978 Finurphy^Music (BM!) & Hi Falu 

(P) 197^T- K * Produ M$M 


urphy 

Music (ASCAP) 


esp-205l-a 

Ievitts,esp-I095;tuli kupfer- 
berg / esp-l035;Jiai*y£)u percussion 
ensemble, esp-l067;pearls before swine, 
esp-IOZSrpInerson's old fimey custard-suckin 
band,esp-2006;tuli;alan silva,esp-l09l;randy 
burns, esp-2007;fugs,esp-l038;1ony snel I , esp— 201 1; 
tuli; emerson's; tul i ; emerson's^romagnon, esp-2001; 
charles/ manson,esp-2003; jerry moore,esp-l06l;karel 
velebney,shq,esp-l080; ^^tul i : ask your hip disk— 

Pc 




esp— 2051— b 


tuli ;holy modal rounders, esp- 1068 
tuli;sean gagnier, unreleased;albert ayler? 
esp- 1 002, 1010, 1016, l020; m y S tery artists;tony 
kelly, unreleased;tuli;burton greene,esp-l074; 
tuli; sun ra,esp-l045;tuli;onno scholtze, dutch en 
gineer;tuli;octopus,esp-2000;tuli;ny electric string 
ensemble, esp-l063;giuseppi logon, esp-IOI3;free mu- 
sic quartet,esp-l083;tul^^ ;nedley elstak,esp-l076; 
'oe phi|ips&norman how<H^jnreleased;alan sondheim, | 
I082;randy burns, (mercury sr 6l329);todd kelle; 

I097;lowell davidson,esp-IOI2;tuli;patty wat^ 
,esp-l055; tuli 


ika 


ameri 


in 




jUCMJ 


II 5198-A 
ONO 


\ 
\ 


ELVIS PRESLEY 


I . BLUE SUEDE SHOES (C. Perkins) 1 :59 
2. !‘M COUNTING ON YOU (D. Robertson) 2:22 
3. 1 GOT A WOMAN (R. Charles) 2:24 
4. ONE SIDED LOVE AFFAIR (B. Campbell) 2: 1 0 
5. 1 LOVE YOU BECAUSE (L. Payne) 2:41 
6. JUST BECAUSE 2:32 
(B. Shelton— J. Shelton— S. Robin) 

TMK(S) ® RCA CORP. MADE IN U.S.A. 



AFMI-5I98-B 


MONO 




ELVIS PRESLEY 


I . TUTTI FRUTTI (D. LaBostrie— R. Penniman) 1 :57 

2. TRYIN’ TO GET TO YOU (R. M. McCoy-C. Singleton) 2:31 

3. I’M GONNA SIT RIGHT DOWN AND CRY (Over You) 2:01 

(J. Thomas— H. Biggs) 

4. I’LL NEVER LET YOU GO (Little Darlin’) 2:22 

(J. Wakely) 

5. BLUE MOON (L. Hart— R. Rodgers) 2:41 

6. MONEY HONEY (J. Stone) 2:34 

TMK(S) ® RCA CORP MADE IN U S A 



REVERBERI 


1. PRELUDE OP. 28 N. 4 (F. Chopin) 
(Elab.-Reverberi) Editori Associati Siae 

2. STUDY FOR PIANO OP. 10 N. 3 (F. Chopin) 
(Elab.-Reverberi) Editori Associati Siae 

3. PRELUDE OP. 28 N. 20 (F. Chopin) 
(Elab.-Reverberi) Editori Associati Siae 

Arranged and conducted by Gian Piero Reverberi 
® 1975 Pausa Records, Inc. 

All Rights Reserved 


PA 7003 


Stereo 

33 1/3 




Ti ^ g 0f THIS RECORD RESER^rO • 


UR£ ° An D distributed bt vj>- 


REVERBERI 


1. STUDY FOR PIANO from CONCERTO N. 6 
(F. Liszt) (Elab.-Reverberi ) Editori Associati Siae 

2. CARNAVAL OP. 9/1 (R. Schumann) 
(Elab.-Reverberi) Editori Associati Siae 

3. CARNAVAL OP. 9/2 (R. Schumann) 
(Elab.-Reverberi) Editori Associati Siae 

4. CARNAVAL OP. 9/3 (R. Schumann) 
(Elab.-Reverberi) Editori Associati Siae 

5. STUDY FOR PIANO OP. 10 N. 12 

(F. Chopin) (Elab.-Reverberi) Editori Associati Siae 


PA 7003 
Side 2 


Arranged and conducted by Gian Piero Reverberi 

1975 Pausa Records, 
Inc. 

All Rights Reserved 


Stereo 
33 1/3 



^CORos, limited under 



WAYNE SMITH 
Pianist 

CONFLUENCE 


1. Confluence 3:40 SESAC 

2. Stella by Starlight 5:15 ASCAP 

3. Mirage 3:58 SESAC 

4 Country Lane 5:24 SESAC 




WAYNE SMITH 
Pianist 

CONFLUENCE 






STEREO 
33 VS RPM 


1. Theme from Mr. Lucky 4:35 ASCAP 

2. A Time for Us 6:07 ASCAP 

3. Chopin Prelude in E Minor 4:37 
Quasi Soul 4:22 SESAC 




CH-91515 


THE DELLS & 

THE DRAMATICS 

THE DELLS vs. 

THE DRAMATICS 

1. LOVE IS MISSING FROM OUR LIVES 4:39 BMI 
"THE DELLS & THE DRAMATICS" 

(Tony Hettw) 


SIDE 1 


VID-430-A I 


2. I'M IN LOVE 3:21 BMf 
THE DELLS & THE DRAMATICS 


(Tony Hester) 

3. CHOOSING UP ON YOU 2:35 BMI 

THE DRAMATICS" 

(Tony Hester) 

4. STRUNG OUT OVER YOU 4:46 BMI 

THE DELLS" 

(Fred Briggs) 
l © 1984 MCA 

Records, Inc. ^ 

» MCA RECORDS. INC. 


mvn nwv'- , i ivy, iisv. ^ 

T ° universal * 


- .'** 




THE DELLS & 

yr T he dramatics > 

THE DELLS vs. 

THE DRAMATICS 

1. PLAYIN' THE LOVE GAME 4:26 ASCAP/BMi 

"THE DELLS" 

(Marv Johnson-Don Davis* 

2. DOOR TO YOUR HEART 6:30 BMf 
"THE DRAMATICS" 

(Tony H«<t«r| 


3. DONT MAKEnJME NO PROMISES 3:56 BMi 
'THE DRAMATICS" 


4. TUNE UP 3:4S BMi 
'THE DRAMATICS" 

(Willi* Schofield) 

5. i WISH IT WAS ME YOU LOVED 4: IS BMi 

'THE DELLS" 


® 1984 ^CA 
Records, Inc. 


MCA RECORDS. INC. 

7 ° universal plaza- 







1 







Tommy 

BOY 


LOST IN SPACE 


1 . We Are The Jonzun Crew 

(Jonzun/Starr) 

Time: 6:23 BPM: 131 

2. Space Is The Place 

(Jonzun) 

Time: 6:27 BPM:130 

3. Electro Boogie Encounter 

(Jonzun) 

Time: 6:49 BPM: 114 


TBLP-1 001 


Mastered by 
Herb Powers, Jr. 
at Frankford/Wayne, NY 
All Songs Published by 
T-Boy Music/ 
Boston Intl./ASCAP 




JONZUN 

CREW 

Executive Producer: TOM SILVERMAN 
Producer: MICHAEL JONZUN 

© ® 1983, Tommy Boy Music, Inc. 


& 


& 

y ^s/c, 2 1 0 East 90tf» 


>e^ 



1 . Ground Control 

(Jonzun/Starr) 

Time: 5:40 BPM:78 

2. Space Cowboy 

(Jonzun/Starr) 

Time: 5:36 BPM: 104 

3. Pack Jam (Remix) 

(Jonzun/Starr) 

Time: 5:09 BPM: 128 



Mastered by 
Herb Powers, Jr. 
at Frankford/Wayne, NY 
All Songs Published by 
T-Boy Music/ 
Boston Intl./ASCAP 


O, 


'A 


jOnzun 

CREW 

Executive Producer: TOM SILVERMAN 
Producer: MICHAEL JONZUN 
® 1983, Tommy Boy Music, Inc. 

S °^, 210East9O' tlS ' <ee 




H° 






“HIT & GIT” 3:21 

(Chuck Roberson) ASCAP 


“I NEED YOU” 5:06 

(Otis Stokes) Spectrum VII & Circle Pub. 
3. “GOOD THING MAN" 3:55 
(F. Lucas/Veepea) 

“YOU GONNA MAKE ME CRY” 3:45 
(Malone) Don Music Co. BMI 
“NEXT TIME WE MAKE LOVE” 3:56 
(Chuck Roberson) ASCAP 


4. 

5. 


To Order Records (601) 981-4328 



ec °rds 3109 Med9 





Traction 


TM 


RECORDS 


n 


CHUCK ROBERSON 
I DON'T THINK YOU HEARD ME YET” 




T-0001-B 

Producer JB 

(P) (c) T raction 
Records (1987) 


STEREO 

33 1/3 RPM 


1- “I DON’T THINK YOU HEARD ME YET 3:24 
(L. Graham/E. Fisher) LeOria Music ASCAP 

2. “MORE THAN ! CAN SAY” 3:46 
(Curtis/Allison) Warner-Tamer Lane Publishing Corp. 
AMI 

3. “I WAS BORN ALL OVER” 3:50 

(D. Malone & Johnny Clyde Copeland)Don Music 
Co. BMI 

4. “I CAN’T LEAVEsYOUR LOVE ALONE” 

3:18 (Kenneth Gamble and Leon A. Huff) 

Mighty Three Music BMI 

5. “SHARE IT” 4:02 
(W. Robinson) Bert AM Music Company 
ASCAP 

To Order Records (601) 981-4328 


n 


<V 






X 4 


r 'o, 


^cords 3109 M edqaV 


e 4 ' 



AMERICA - BACK TO GOD 






PRODUCTIONS 


AMERICA - BACK TO GOD 


AN INSPIRATIONAL SERMON 

BY 

DR. JERRY FALWELL 



SCOPE 

THE U. N. RADIO MAGAZINE 



NACIONES UNIDAS N 




SX1 


M NATIONS UNIES 


Long playing microgroove 33V3 rpm 


EDITION NO. 450 (1974) 


DURATION: 14'00 


e 


SCOPE 

THE U. N. RADIO MAGAZINE 



MIND YOUR 

RECORDINGS 



This Side 
33.3RPM 
STEREO 


This Side 

l. Space And Time 
2. Instrumental 

(T. Holder, K. Rogers) 

Moe N Judy Music / Strictly Water Music ASCAP 
Produced by Kimani for Othervvorld Soundz 

f 

V : . 




MIND YOUR l-A 


That Side 

i. I'm Talented... 

2. Instrumental 

(T. Holder, K. Rogers, R. Nurse) 

Moe N Judy Music / Strictly Water Music / Notes Of Wisdom Music ASCAP 

\ 

i 

Produced by Da Beatminerz (Rich Blak) 

Co-produced by Kimani for Othervvorld Soundz 
© © 1 997 Mind Your Recordings 
All rights reserved 
Booking info (212) 252-2788 




That Side 

33.3RPM 

STEREO 

MINDYOURI-B 



33 1/3 Stereo 

Rock Candy Music 
(ASCAP) 

BB-60-100 (A) 
(VOCAL) 


corded at: K Rock Studios 
Cut by TNT Miracle Mike 
Produced by: Mike Carrie 
' Special thanks to: Levon 
Dukes, My mother. Debra 
and Aja Chae. 


Mar lufacturecf by 'Rack. 1 Candy Records 
Distributed by Sweet Heart 

(2lferagfeiQ€)26 




SHAME 


33 1/3 Stereo 

Rock Candy Music 
(ASCAP) 

BB-60-1 00(B) 
(INSTRUMENTAL) 


Recorded at: K Rock Studios 
Cut by: TNT Miracle Mike 
Produced by: Mike Camel 
Special thanks to: Levon 
Dukes, My mother, Debra 
and Aja Chae. 


WHEN CAN I SEE YOU 

(SHAME) 

Manufactured by Rock Candy Records 
Distributed by Sweet Heart 
( 212 ) 292-0026 ^ 

@©1988 





Special appearance by Father. 

Written by Amma Brown, 

Timothy Brown and R. Calhoun. 

Published by Frozen Soap Songs (ASCAP) 
and Taking Care of Business Music (BMI). 
Sample of "Outstanding" performed by 
The Gap Band used under license from 
PolyGram Special Markets. 



"Sure Ya Right” 

1. Eclipse Mix 
2 Eclipse Instrumental 

3. Short Radio Version 

4. LP Version 




N-TYCE 

Special appearance by Father. 

Written by Amma Brown, 

Timothy Brown and R. Calhoun. 

Published by Frozen Soap Songs (ASCAP) 
and Taking Care of Business Music (BMI). 
Sample of "Outstanding" performed by 
The Gap Band used under license from 
PolyGram Special Markets. 




B 


"Sure Ya Right" 

1. L.E.S. Mix 4:22 

2 L.E.S. Instrumental 4:22 

3. Instrumental 4:11 

4. Accapella 4:08 


Y-58345 



Garland Music 
Inc., ASCAP 


AND HIS QUINTET 

- K-6056 r 

o T OF KAPP 

Qy Kapp RECOR ° 6 



Esteem Music Corp. 
Sidmore Musi c Inc. 
BMI 

2:19 


NEVER ON SUNDAY 

(T owne-Hadj i daki s) 

JOE HARNELL 

AND HIS QUINTET 

_ K-6054 _ 4 

T OF KAP p lfl c ^ 

KAPP RECOP^ 





Publisher: 
Braintree Music/ 
Golde’s Gold 
Publishing Co. 
(BMI)/Albert 
Hammond Music 
(ASCAP) 

Produced by 
Karl Richardson 
and Albhy Galuten 
for Karl by 
Productions, 
Inc. 








DEMONSTRATION 
NOT FOR SALE 

MONO 

6-70031 

ZSP 165890 

© 1979 CBS Inc. 

3:29 



HERE I GO (FAILIN' IN LOVE AGAIN 

-F. Golde - A. Hammond- Taken From The 
Portrait Lp: "FRANNIE" JR 36048 r A 

FRANNIE GOLDE 

Arranged by Albhy Galuten 


/s a trademark 



Publisher: 
Braintree Music/ 
Golde’s Gold 
Publishing Co. 
(BMI)/Albert 
Hammond Music 
(ASCAP) 

Produced by 
Karl Richardson 
and Albhy Galuten 
for Karl by 
Productions, 
Inc. 


DEMONSTRATION 
NOT FOR SALE 

STEREO 

6-70031 

ZSS 165891 

© 1979 CBS Inc 

3:29 


HERE I GO (FALUN 1 IN LOVE AGAIN) 

-F. Golde - A. Hammond- Taken From The 
Portrait Lp: “FRANNIE” JR 36048 

FRANNIE GOLDE 

Arranged by Albhy Galuten 


a trademarK 



\Vl CT 


o 


MARTY 


GOLD 


ORCHESTRA 


AND 


HIS 


47-8464 

Summit Mus. 
Corp., ASCAP 

(RPKM-6209) 

2:44 


RPM 


THE END OF THE WORLD 

(from the RCA Victor album 
LPM-2942 *In A Young Mood*) 
^ (S« Dee-A. Kent) 

( * J «r\0* 


NOT FOR SALK 

Producer: 
Jack Somer , 


PROMOTION 

COPY 

NOT FOR SALE 


STEREO 

VOCAL/NEW MIX 
Time: 3:59 
ST-TW-50076-SP 
Recorded at 
the Ring Side 
Studio, Belgium 



45 R.P.M. 


7-99515 

Pub., Fever 
Music, ASCAP 
® 1986 21 RECORDS, 
a 21/Amor company 







0r tfs Inc., 310 Seve' 



45 RPM 
5 9853 

J2SP I I 1427 

Publisher: 

The January 
Corporation 
( BMI) 

Time: 2:22 


16 CANDLES 

-L Dixon * A. R. Khent- 

From the Epic Album "A STRING OF HITS” LN 24160 

THE GOLDEN GATE STRINGS 

/ C .. Prod, by Bob Morgan ^ 

anny Kellem ^ 

C 

S ^6 G T M ^ 







^/// 1 \\s^ 


RADIO 

STATION 

COPY 




45 RPM 
5-9853 

JZSP I I 1428 

Publisher : 
Jobete Music 
Co., Inc. 
(BMI) 

Time: 2:30 


BABY LOVE 

•B. Holland * E. Holland - L Dozier- 
From the Epic Album “A STRING OF HITS" IN 24160. 

THE GOLDEN GATE STRINGS 

Prod, by Bob Morgan 
am anny Kellem 

PEG TM ' 





wBr 

s® 

■ 


■li 


mm 


MARTE, AMA 
UNA VEZ MAS .,■■ 
m (Rabito) iMM 

RABITO 0 v* 

1 JT ORIZA 




wmmmmwutm 




CUAL ES TU NOMBRE 
(Rabito) 

RABITO 

S'*®** HCA****^ 

0 *° 4ur 0 RizA so t JtC ° 




Linesider Ltd.- 
Barrisue, BMI 
Time 2:40 

D J COPY 


15611 

Produced by 
J. Greenberg & 
Trod Nossel 


NO GOOD TO CRY 

(Al Anderson): 

THE WILDWEEDS 
5 5 61 

^°°UCING COPP • 







FR 1002 
SIDE 1 

STEREO 


Kama Sutra 
Music/ Inc. 
Big Hawk 
Music, inc. 
BMI 


GOT TO GIVE A LITTLE 

(Mancini-Couto) 

BOYD McCOY 

Funky Record Productions 
Eng.: Mick Guzauski 


FR 1002 
SIDE 2 

STEREO 



Kama Rlppa 
Music# Inc. 
ASCAP 


Co-Op 


RECORDS 


Arranged by 
J. O'Connor 
Produced by 
Rudolph Posqualonl 
& Merle Show 



SUMMER’S LOVE (vocal) 

(R. Barren) 

THE CHOSEN FEW 


511 A 

Gil Music Core 
BMI 

Time: 2:50 




Co-Op 

RECORDS 


Arranged by 
J. O'Connor 
Produced by 
Rudolph Pasqualoni 
& Merle Shaw 


SUMMER’S LOVE (instrumental) 

(R. Barrett) 


511 B 

Gil Music Corp, 
BMI 

Time: 2:43 


THE CHOSEN FEW 



789 

SS-3 600-01 A-t$3 
T««hi 2>44 II 


World Inti 

VIKI 


FIGURE HEAD 


(Emerson • Craig) 


iONNIElSROOKS 


SHaHMI 


USA 

RECORDS 

9 

D 4 


h y 

a ) y 


aHWBIHwl 

WorW fnt. 
BMt 


SS-3600-01B-154 
Tim* 2<36 


I'M NUT GOING HOME 

- ,,(B, Emerson) 

W. LONNIE BROOKS 


m 


4y 


M 


m 


tt. 


? 4 t t c o it o s - t -N^i: lllii 



■n 

SS-3739-01A 
. Time 2i5ll 


3o*sa Nova Music 

ISi Hill* ■ 


FOLLOW THE LEADER pt. i 

- Curry) ggp iii^M 


lltllll lllll 



Boss* Nova Mask 
& World Ini. 

IS!; Imi IS 


SS-3739-01B 
Time 2:25 


lOilKiWirHI IE ADER iff 

iiSillMill- ' ' (Twy * Curry) ^ , 


W MY J IRRy 


* I itfCUftol-lii: 





^ n. 

\ <*- 
A> 

IS 

\ 

-n 

Pub: Burlington 
Music Corp. 

ASCAP 
Time: 2:48 
CL 8042 


jwypox 


45-LNN-202 

® 1974 
London 
Records, Inc. 


PUT THE MUSIC WHERE YOUR MOUTH IS 

(Bee Hammond) 

OLYMPIC RUNNERS 

Produced by Mike Vernon 
Made in USA. 



Pub: Burlington 
Music Corp. 

ASCAP 
Time: 2:28 
CL 8041 


45-LNN-202 

® 1974 
London 
Records, Inc. 


DO IT OVER 

(Bee Hammond) 

OLYMPIC RUNNERS 

Produced by Mike Vernon 





STEREO 


TC-2004 

(M-2004-AS) 


A PRODUCT OF UPTIGHT 
PRODUCTIONS. INC. 
OETROIT. Ml. 41221 






Fox Fanfare 
Mus i c/ 

F I eetwood 
Music, Inc. 

BMI 

Time: 3:16 




il 


RECORDS 


STEREO 


TC-2004 

(M-2004-BS) 


PRODUCED BY 
FUGI 




SWEET, SWEET LADY (Part 2) 




(Marvin Figgins) 






FUGI 




& 


®1 972 20th Century 




*0 


Coi 


n, 


»U1 






V 



STEREO 


TOMAKE MUSIC 
CO., INC. 
(ASCAP) 
Produced by 
Pete Drake 


PROMO 

COPY 

SBR-0504 

S2PS-151 1 

2:24 

(Intro Time 0:13) 
© 1972 Show Biz 
Music, Inc. 


MEMORIES TO SPARE 

(Linda Hargrove) 

JAMEY RYAN 


5^ ^UGA RECORDS 


C3 



MONO 


TOMAKE MUSIC 
CO., INC. 
(ASCAP) 
Produced by 
Pete Drake 


PROMO 

COPY 

SBR-0504 

S2PM-151 1 

2:24 

(Intro Time 0:13) 
® 1972 Show Biz 
Music, Inc. 


MEMORIES TO SPARE 

(Linda Hargrove) 


V JAMEY RYAN 


o & 

Y *4£GA RECOR^ s * 





• ■- : ■■ 

•’ ' v : ' 


5576 

15962 

Produced by 
Esmond Edwards 


BURNING SPEAR 

( R ichard E vans) 

THE SOULFUL STRINGS 

From Cadet LP-796 ‘Groovin' 

W ith the So 



5576 

15960 


Producsd by 
Esmond Edwords 


WITHIN YOU WITHOUT YOU 

(Georg® Harrison) 


THE SOULFUL STRINGS 


nV' 


od©t LP®796 Groovin &P 
the Soulful Sfrir^^V-'^^ 

NG COP P * 






DOWNBEATS 


Screen Gems- 
Columbia Mus, 
(BMI) 
Time: 2:40 




T5KM- 3069 


I CAN’T HEAR YOU NO MORE 

(Carole King-J erry Goffin) 


THE DOWNBEATS 




eroop 



WOMAN IS A WOMAN 

(Bill Bastenbeck) 

SILKSTREET 


^ RECORDS ^ ^ 


STEREO 

CSS 193B 
Time 2:42 


SIDE B 
45 RPM 

© 1979 


CREDITS IN THE SUNSET 

(B. Bastenbeck & B. Nield) 

SILKSTREET 


RAINDOG 


Produced by: Dick & Mary Przygoda 


STEREO 

SC -1 01 A 

ECHO-BMI 
TIME 3:42 


“RAINDOG” 

(D. Liska) 

Arrangement by: Mass Production 


RAINDOG 


Produced by: Dick & Mary Przygoda 






STEREO 

SC -1 01 B 

ECHO-BMI 
TIME 3:52 


“TENDER BREEZE” 


(D. Liska) 



Screen Gems^ 
Columbia Music 
- BMI 
Time: 2:44 


ZTSP -89942 


PICTURES 



COLPH 




Screen Gems- 
Columbia Music 
- BMI 
Time: 2:21 








WHAT 


A I 

(P. Kaufman-M. Anthony) 


% 


/S % n 


WINE 


ZTSP-89943 










PICTURES 

ISlr 


COR ? 0 * 1 




■PPM* 





TRUE HAPPINESS TRIO 


P.O. Box 156 
LawrenceviUe, 
Pa. 


NR-1484 

Side 1 
Stereo 
45 RPM 


GUILTY OF LOVE 3:40 

(Willis) 




TRUE HAPPINESS TRIO 


P. O. Box 156 
LawrenceviUe, 
Pa. 


FAMILY OF GOD 3:22 

(Gaither) 


NR- 1484 

Side 2 
Stereo 
45 RPM 


s'° 



Records 


PIP 8920 

(PIP 8920 A) 

Produced by 
Qn Bower 


Mourbar 
Music Corp, 
(ASCAP) 
Time: 2:10 


(B. Bower) 


>/Vc. 




Records 


PIP 8920 

(PIP 8920 B) ' 

Produced byt 
B. Bower 


Mourbar 
Music Corp, 
(ASCAP) 
Time: 2:34 


(3. Bower) 


•Nc. 




(Words by Howard Barnes 


Music by Don Robertson) 


Orch. cond. by Stanley Applebaum 
Produced by Jerry Leiber 
& Mike Stoller 



Famous Music Corp 


ASCAP 


(Words and music - Fiank Loesser) 


Orch. cond. by Stanley Applebaum 
Produced by Jerry Leiber 
& Mike Stoller 



TURN TO ME 


(Neff-Berger) 

Vocal By 

WYOMA WINTERS 

Conducted 'By 
BEN BENNETT 

t « 





UNBREAKABLE 

45 R.P.M. 


Wemar Music Corp. 
Time 2:31 <BMI) 


RECORD NO. 

1001 

P-104 




as 


YESTERDAY MORNING 

(Dapeer-Marcus) 

Vocal By 

WYOMA WINTERS 

Conducted By 
BEN BENNETT 


PROMOTION 



'W 


THE 
MOJO 

MEN 

Produced by 
Lenny Waronker 




NOT FOR SAIF 



0539 

(Jt 570) 

Arranged by 
Van Dyke Park 


, I THINK I LOVE YOU 

( Steve Stills) 

Screen Gems-Columbia Music, Inc. 

BMI - 2:18 

A D ona h ue -M i tche II Production 



PROMOTION 


NOT TOR SALE 


THE 


MEN 

Produced by 
Lenny Waronker 


0539 

( J 4 5 7 2 ) 


DON’T LEAVE ME CRYING LIKE BEFORE 

(Jim A I a i mo) 

7 --r a cr e s t Music, Inc. 

BMI 2:35 

A Dona hue -M.i'tche I i P’ od uc ti on o* 


rcs 


'’V A « N £ « B 



4-44230 




&/ 4 ‘ 


LADY FRIEND 

(D. Crosby) 

THE BYRDS 

Prod, by Gary Usher ^ 

f MARCAS BEG- 


45 RPM 

Time: 2:30 


0 vAJiWe 




45 RPM 
Time: 1:50 




4-44230 

(ZSP 117428) 


* C Q 


OLD JOHN ROBERTSON 






(J. McGuinn - C. Hillman) 

THE BYRDS 

Prod, by Gary Usher q 

Barcas 


d* 




frTrr r r r , ,7ft 




Norman Ross 
M. Nathan 


BM 1-2:43 

F2773 


ttt.' 




LITTLE HOOD RIDING RED 

(LITTLE RED RIDING HOOD) 

(Colonel Stoopnagle-M. Nathan) 

AL "JAZZBO" COLLINS 


Novelty Vocal 
(45-12459) 


INC- * M 


tio. u. s: »AT, . 


/a 






Norman Ross 
M. Nathan 

BMI-3:38 

F2773 


v » ■ i 


Novelty Vocal 
(45-12462) 


KWMHbMI 


. 


PIE LITTLE THRIGS 

(THREE LITTLE PIGS) 

(Colonel Stoopnagle-M. Nathan) 

Al "JAZZBO" COLLINS 

INC. * ** 






VEEJAY 

RECORDS 


Time : 2:05* 


COFFEE STREET SKA 

(I. Collier) 

MANGO JONES 
& His Orchestra 


ith The Harry Ballu Singers 

W I 4AO 




VEEJAY 

RECORDS 


64-4068 i 
Time: 2:10 


B1 


SKA LA BOMBA 

(I. Collier) 

■''Mango jones 

& His Orchestra 
th The Harry Ballu Singers 

VJ-603 


PROMOTIONAL RECORD 


Roosevelt Music Co. 

BMI-2 :25 

F3I2I 


Vocal Group 
with Orchestra 
(45-20662) 


ft/ 




A-DANG-A- 

(Charles E. Calhoun) 

PAULETTE SISTERS 


with 




Orchestra Conducted 
Dave Cavanaugh 


by 






A • NOT * 




rrr frrrur 

ICC. U % PAT Qff 

PROMOTIONAL RECORD 


Beatrice Music 
Co., Inc. 

ASCAF-2 :44 

F3I2I 


Trio with 
Orchestra 
(45-20665) 


<$> 


LONELY ONE 

(Joe Marsala-Harry Woods) 
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Draus Music 
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Total- 1:58 


PAPA GENE'S BLUES 

(M. Nesmith) 
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A Product Of Studio 
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DARK HOLLOW 

(Bill Browning) 
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A Product Of Studio 
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45 RPM 

Compton Music Corp. 


(ASCAP) 2:36 


PZ-5098 

Al-8205 

Vocal 


I'M CRYING IN MY BEER 


(Bobby Worth) 

BOBBEJAAN 

S >AY, N. 



45 RPM 

Zodiac Music Corp. & 
St. Lawrence Music 
inc. (BMJ) 2:14 


A BAR WITH NO BEER 

(Gordon Parsons, Nan Fredrics) 
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ReCORDS 


' -SR 119 


STIREO 


WE GOT LOVE 

(Gene Davis) 
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ReCOROS 


Time: 2.-04 


B-SR 120 

B-SR 120 


LOVE IS WHAT MAKES US FREE 

(S. Leighton) 

THE LEIGHTONS 
JOHN AND SHARON 

Arr. by: Al Bruno 
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Artists Series 

3001 

(LR 2003) 


Tim Gayle Songs 
ASCAP 
Time: 3:09 


IF IT WEREN'T FOR YOU 

(Eddie Pola-George Wyle) 

LORRY RAINE 

Orchestra Directed 
by Harold Mooney 


ADVANCE 

RECORDS 

TIM GAYLE ASSOCIATES, STUDIO CITY, CALIF. 


Artists Series 

3001 

(1208-5) 


Tim Gayle Songs 
ASCAP 
Time: 2:20 


BUT YES, MY SWEET 

(Bob Dellinger) 

LORRY RAINE 

Orchestra and Chorus 
Directed by 
Russ Garcia 
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Lee Music 
BMI 2:47 
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THE RAMBLERS 
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Almont 311 

Four Star Music 
Sales Co. 
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Arranged and conducted by Joe Guerclo 
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SIDE A 

Bandl: A 

A'choo, A'choo— so there, 

You can laugh! 1 don’t care. 

Do you think it's nice to tease 

Because 1 have a different sneeze? 

Band 7: OR 

Making new vowel sounds is fun; 

I’m glad that 1 have more than one. 

Having just two sounds is such a bore, 

I'm glad 1 also have the sound of or. 

SIDEB 

Band 2: E 

Band 8: ER, IR, UR 

Exercise, exercise belongs to Miss E. 

Can you guess what your sound will be? 

We’ll take your sound from what you do best. 

Use the e from exercise and drop the rest. 

Now this is what we’re going to do 

To get ft’s sound with E, 1, and U. 

Drop the H from the word her, 

And we are left with the sound of er. 

Band 3: 1 

Band 9:OU,OW 

If you really want to try, 

You can make a sound, Miss 1. 

Since you itch and itch without a rest 

Take /"from itch; that suits you best. 

Mr. W, may 1 suggest 

That 0 and W use the sound 1 love best. 

When Mr. W stands next to Miss 0, 

Let them sometimes say not ou but o. 

Band 4: 0 

Band 10: 01, OY 

First hold this mirror carefully. 

Can you see your mouth easily? 

Be sure your mouth is open so 

It looks exactly the same as an o. 

Let’s drop the B from the word boy 

And keep the special sound of oi. 

The oi sound will be for 0 and /; 

And when I’m too itchy, I’ll send for Y. 

Band 5: U 

Bandll: 00 

We’ll give you a sound that you may take, 

One that you can quickly make. 

With an umbrella you’re always found; 

Take u from umbrella! That's your sound. 

1 know exactly what I'll do; 

I'll make a sound with O’s in two. 

If two O’s side by side appear, 

A fun sound you will surely hear. 

Band 6: AR 

Band 12: AU, AW 

Now A, I'll tell you what to do: 

When 1 stand right after you, 

You won’t make your sound at all; 

Together my name, ft, we’ll call. 

Dear understanding Little Miss U, 

1 can be of help to you. 

When you are too tired to stand next to A, 

Mr. W will come to stay. 


© 1 969 by New Dimensions In Education, Inc., Jericho, N.Y P1 1 21 -501 Printed In U.S.A 






FOR STEREO PHONOGRAPHS 




SURFIN’ U.S.A. SURFER GIRL 
IN MY ROOM LITTLE DEUCE COUPE 
FUN, FUN, FUN LITTLE HONDA 
WENDY WARMTH OF THE SUN 
KISS ME, BABY YOU’RE SO GOOD TO ME 
LOUIE, LOUIE CATCH A WAVE 



DT 2545 
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HIGH FIDELITY 

RECORDING 


BEST OF THE 
BEACH BOYS 
Vol.l 


A sensational collection of the Beach Boys’ 
greatest hits! ... personally selected and 
compiled by the Beach Boys themselves 
and dedicated to their many loyal fans. 


Side One 

SURFIN’ U.S.A. 

CATCH A WAVE 
SURFER GIRL 
LITTLE DEUCE COUPE 
IN MY ROOM 
LITTLE HONDA 


Side Two 

FUN, FUN, FUN 
WARMTH OF THE SUN 
LOUIE, LOUIE 
KISS ME, BABY 
YOU’RE SO GOOD TO ME 
WENDY 



MORE GREAT ALBUMS BY THE BEACH BOYS ON CAPITOL RECORDS: 


THE BEACH BOYS 

PET SOUNDS — 



PET SOUNDS • Sloop John B; Caro- 
line No; Wouldn't It Bo Nice; Let's 
Go Away For Awhile; God Only 
Knows; Pet Sounds; other hits. 

DT 2458 





BEACH BOYS' PARTY! • Papa- 
Oom-Mow-Mow; / Get Around; 
Barbara Ann; Alley Oop; You've 
Got To Hide Your Love Away; etc. 

DMAS 2398 



SUMMER DAYS (And Summer 
Mights! ) • Ho/p Mo, Rhonda; Cali- 
fornia Girls; Girl Don't Tell Me; 
Amusement Parks U.S.A.; many 
more. DT 2354 


THE BEACH BOYS 
TODAY! - 



THE BEACH BOYS TODAYI • Do You 
Wanna Dance?; When I Grow Up; 
Please Let Me Wonder; Good To 
My Baby; I'm So Young; other 
smashes. DT 2269 



BEACH BOYS CONCERT • The great 
songs (Long, Tall Texan; Gradua- 
tion Day; etc.); excitement of a 
"live" bash; 22 photos!! STAO 2198 



THE BEACH BOYS 
LONG 


E BEACH BOYS ALL SUMMER 
NG • All Summer Long; Drive-In, 
r Is On The Beach; Hushabye; 
t'll Run Away; Don't Back 


THIS CAPITOL DUOPHONIC RECORD IS DESIGNED FOR STEREO PHONOGRAPHS DUOPHONIC IS AN ^ X ^LUSIVE CAPITOL ELECTRON 
DEVELOPMENT DESIGNED TO ENRICH IRREPLACEABLE MONOPHONIC HIGH-FIDELITY RECORDINGS THAT HAVE PROVEN THEN ^ L 
POPULARITY IT BRINGS TO THESE GREAT PERFORMANCES A BRILLIANT NEW TWO CHANNEL SOUND THAT TAKES FULL ADVANlAUt 
OF THE REPRODUCTION CHARACTERISTICS OF TODAY S FINEST STEREO PHONOGRAPHS 


IN U.S.A. • FACTORIl S: SCRANTON, PA. - LOS ANQELLS, CAUL 
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CHANGE 


Produced by LARRY MIZELL 


and FONCE MIZELL for 

(Makes You Want 


Sky High Productions, Inc. 

To Hustle) 


Executive Producer: 

(L. Mizell) 


GEORGE BUTLER 

WIND PARADE 


Arranged by LARRY MIZELL 

(L. Mizell) 


Strings Arranged and 

DOMINOES* 


Conducted by Wade Marcus 

(Sigidi/ Mbaui/ H. Jackson) 


Remix Engineer: 

David Hassinger 
("Dominoes" remixed by 
Steve Maslow) 

Assistant: Jeff Hawks 


PLACES AND SPACES 
(L. & F. Mizell) 

YOU AND MUSIC 
(L. &F. Mizell) 

NIGHT WHISTLER 
(J. Carter/F. & L. Mizell) 

JUST MY IMAGINATION 
(N. Whitfield/B. Strong) 


ASCAP, *BMI 




Disc Mastering: 

Artisan Sound Recorders 
Copyist: Sigidi 
Special Thanks to 
Charles Veal, Carol Campbell, 
The Wonderful Strings and 
Chuck Davis for his "DEBI." 
Bless the Fallen Giants and 
"Love to the People.” 
Personnel: 

Donald Byrd 
Solo Trumpet, Flugelhorn and 
Solo Vocals 




Larry Mizell 
Acoustic Piano 
Skip Scarborough 
Fender Rhodes 
Chuck Rainey 
Fender Bass 
Craig McMullen 
Guitar 

John Rowin 

Guitar 

Harvey Mason 1 

Drums 




Mayuto Correa 
Congas & Percussion 
King Errison 
Congas 
Fonce Mizell 
Clavinet and Trumpet 
James Carter 
Whistler 

George Bohannon 
Trombone 
Tyree Glenn, Jr. 
Tenor Sax 



^(StMCMLXXV United Artists Music And 
Records Group, Inc. BN-LA549-G. 
Manufactured by United Artists Music And 
Records Group, Inc., Los Angeles, 
California 90028. Printed in U.S A 
All Rights Reserved. WARNING: This sound 
recording is protected by Federal Law 
and any unauthorized manufacture and/or 
distribution could result in criminal 
prosecution. Also available on Blue Note 
Stereo-Tape Cartridge BN-EA549-H 
and Cassette BN-CA549-H 



Raymond Brown 

Trumpet 

Background Vocalists: 

Fonce Mizell, Larry Mizell and 
Kay Haith, 

Recorded at the Sound Factory— 
August/September 1 975 
Recording Engineers: Steve Maslow, 
Jim Nipar, Val Garay 
Assisted by Jeff Hawks 

t Appears through the courtosy of 
Arista Records 
Art Direction by Bob Cato 
Design by: Rln Loworko 
Clouds and Insldo Photographs by 
Doug Motzlor 
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As a composer and as a performer Roger Miller is one of the most gifted 
young talents on the record industry’s horizon. Although not a newcomer 
(he wrote “In The Summertime” which Andy Williams hit with a few years 
ago) his unique lyrics and inventive way with a melody and vocal gimmicks 
have finally been recognized by the public through the Smash label. He wen- 
over the entire trade (both pop and country) with his novel “Dang Me” side 
and seems to be further enlarging his following with his current hit “Chug-A- 
Lug.” The two titles headline Miller’s hot Smash LP. He penned these hits 
plus the ten other song' in the album. Roger is one of the most sought-after 
guest artists on the TV scene this year. In the past few weeks he appeared 
on the Johnny Carson, Ernie Ford and Jimmy Dean Shows and is set for the 
Andy Williams TV’er in the near future. 

(And You Had A) DO-WACKA-DO 

(Roger Miller), Tree Publishing Co., Inc., (BMI) .1:45 

ATTA BOY GIRL (Roger Miller), Tree Publishing Co., Inc., (BMI) 1:54 

REINCARNATION {Roger Miller), Tree Publishing Co., Inc., {BMI) .1:58 

THAT’S THE WAY IT’S ALWAYS BEEN (Roger Miller), 

Tree Publishing Co., Inc., {BMI) 1:33 

AS LONG AS THERE’S A SHADOW {Roger Miller), Tree Publishing Co., Inc., {BMI) 2:03 
HARD HEADED ME {Roger Miller), Tree Publishing Co., Inc., {BMI) 2:32 

AIN’T THAT FINE {Dorsey Burnett), Doral Music Co., Inc. and Gallico Music, {BMI) 2:31 

KING OF THE ROAD {Roger Miller), Tree Publishing Co., Inc., {BMI) 2:25 

YOU CAN’T ROLLER SKATE IN A BUFFALO HERD (Roger Miller), 

Tree Publishing Co., Inc., {BMI) 1:48 

OUR HEARTS WILL PLAY THE MUSIC {Roger Miller), 

Tree Publishing Co., Inc., {BMI) 1 

LOVE IS NOT FOR ME {Roger Miller), Tree Publishing Co., Inc., {BMI) .2:11 

IN THE SUMMERTIME (You Don’t Want My Love) (Roger Miller , 

Tree Publishing Co., Inc., {BMI) 1:44 

THERE I GO DREAMIN* {Roger Miller), Tree Publishing Co., Inc., {BMI) 1:53 


MGS 27061 


Play your Smash Monaural recordings on a Stereo phonograph. The sound quality of any 
Smash Monaural recording is actually enhanced on a Siereo phenograuh. 

The Smash Stereophonic disc is recorded in accordance with standards developed by the 
Record Industry Association of America, Inc. 

Vendor , . , . , _ . 

Mercury Record Corporation Printed In U.S.A. 


“PRODUCED BY JERRY KENNEDY” 


ROGER MILLER 
DANG ME CHUGAlilG ; 


ANOTHER ROGER MILLER 
ALBUM YOU WILL ENJOY 


SRS 67049 


MGS 27049 





LPM-3531 


picks on the Beatles 

Mr. Guitar” plays 


Yesterday 

Hard Day’s Night 
k I Feel Fine 

She Loves You 
Michelle 

I’ll Follow the Sun 
Can’t Buy Me Love 
I’ll Cry Instead 

f. , And I Love Her 


4 ' MIS MASTER'S VOICE" 


kca Victor 

DYNAGROOVE 

RECORDING 


She’s a Woman 
If I Fell 

Things We Said Today 






Photo: Hob Grannie 




I have appreciated Chet Atkins as a musician since long before 
the tracks on this album were written; in fact, since I was the 
ripe young age of seventeen. Since then I have lost count of 
the number of Chet’s albums I have acquired, but I have not 
been disappointed with any of them. 

For me, the great thing about Mr. Atkins is not the fact that 
he is capable of playing almost every type of music but the 
conviction in the way he does it. Whilst listening to Chet 
Atkins 1’icks on the Beatles 1 got the feeling that these 
songs had been written specifically with Chet in mind. The 
fact that they were not proves his eminence as an artist - the 
perfect example being Yesterday. Chet, by himself, gets far 
more out of this than some of the people known as “class” 
singers do with a full orchestral arrangement to boot! 

I'll Cry Instead , She’s a Woman and Can’t Buy Me Love, 
having a country feeling about them, lend themselves per- 
fectly to Chet’s own style of picking, which has inspired so 
many guitarists throughout the world ( myself included, but 
I didn’t have enough fingers at the time) . 

All the other tracks have Chet adding harmonies and har- 
monics in the least expected places, bringing out that crystal- 
clear sound of the guitar to his audience’s benefit. 

One thing remains very clear to me at the end of this LP. 
and that is why this sleeve note must end here. Chet Atkins 
did not get to be a great guitarist by writing sleeve notes, but 
by years of devoted practice on the instrument he so obviously 
loves. 


Mono LPM-3531 
Stereo LSP-3531 
CHET ATKINS PICKS ON THE BEATLES 
Produced by Chet Atkins and Bob Ferguson 


George Harrison 




Charlie McCoy is the harmonica on Chet’s albums. 


cv’'l96t\ Radio Corporation of America • Printed in U S. A 


Side 1 

I Feel Fine ,i 55) 

Yesterday onm 
If I Fell ,2:11) 

Can’t Buy Me Love « 3i> 

I’ll Cry Instead (2 35) 

Things We Said Today 12:35) 

Side 2 

Hard Day’s Night 12 26) 

I’ll Follow the Sun (2:osi 
She’s a Woman ,2 39) 

And I Love Her ,2:i9> 

Michelle 12 45) 

She Loves You <2 33) 

Public performance clearance — BM /. 

Recorded in RCA Victor's 
"Nashville Sound” Studio. Nashville. Tennessee. 

Recording Engineer: Bill Vandevort. 

Charlie McCoy appears through courtesy of Monument Records. 


DYNAGROOVE 

D ynagroove records are the product 
of KCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS! 

I. Brilliance and clarity — the origi- 
nal sound in startling definition 
- . Realistic piyjfncv-sound project- 
ed in “photographic” perspective 
3. Full-bodied tone— even when you 
listen at low level 
.'. Surface noise virtually eliminated 1 
5. Inner-Groove distortion virtually 
eliminated l 

To solve these old and obstinate 
problems in disc recording, highly 
ingenious computers— “electronic 
brains”— have been introduced to 
audio for the first time. These re- 
markable new electronic devices and 
processes grew out of an intense 
research program which produced 
notable advances in virtually everv 
step of the recording science. 

The final test of any record is in the 
listening — compare the sound of 
^ Dyn agroove recordings! 

Dynagroove rwordlng* are ninlcmt 
on RC V Magnetlo TWpe. 
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SPECIAL 
PACKAGE 
FOR DISCO OJ’S 


CONTAINS 2 12" 
33 1/3 RECORDS 
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THANK GOD THERE'S MUSIC 
NIGHT PEOPLE HAVE MORE FUN 
DON'T KNOCK I'LL BE WAITING FOR YOU 


SIDE TWO 

I CANT DANCE WITHOUT YOU 
STAR FEVER 
MAGIC DANCER 


Engineers Pau: Semama 
Assistant Phillip. Paris Studios. 
Michael Hutchinson & Andy Aorams 
Assistants- Doug Grinberg 
Carla Bandim. John Potoker. 
Sigma Sound Studios 
Boris Midney 
Assistants umitri Zbrizer. 
Neil Ceppas. Eras Sound Recording 

Mixed by Francois K 
& Paul Sebastian 
A., songs arranged 
by Lana & Paul Sebastian. 

Strings & Homs 
arranged by Paul Riser 

Photography: Trudy Schlachter 

Many thanks to Marc Chantreau 
(courtesy of Sirocco Productions) 
for his help and to all those 
who believe in this record 
and collaborated to its success, 
and thanks to Nancy DeVivo 
Thanks Again 


All songs written & produced 
by Michaele Lana & Paul Sebastian 
for Boona Music Productions. 

Executive producer: Stephanie Sand 
Recorded at Ferber Studios, Paris 
Sigma Sound Studios, N.Y.C. 

Eras Sound Recording N.Y.C. 


£ 1979 Preiude Records 
~ 1979 Prelude Records 

Prelude Records 
200 West 57 Street 
New York. N Y. 10019 
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SIDE 1 

1. Ml AMANTE NINA Ml COMPANERA 

( LEONARDO FAVIO - JORGE CANDIA ) 


2. Y VOLVERE 

( ROGER LOPEZ - DE LA FUENTE - A. BARRIERE ) 


3. EL VIAJERO 

( A.G. SEGURA - A. ALGUERO 


4. DAMA DAMA 

( E.SOBREDO ) 


5. FRANCESKA 

( A. GUIJARRO - A. ALGUERO ) 


6. TE DEBO EL AMOR Y LA VIDA 

(G. CARLI - A.G. SEG 


SIDE 2 

1. EL NINO QUE NO PUDO NACER... 

( LEONARDO FAVIO - JORGE CANDIA ) 


2. SI NO FUERA PORQUE 

( E.SOBREDO ) 


3. A LA HUELLA, A LA HUELLA 

( A. RAMIREZ - F. LUNA ) 


4. LATIERRA PROMETIDA 

( DESAGE - BRUHN - A.G. SEGURA ) 

5. CORONA DE ESPINAS 

( A.G. SEGURA -A. ALG 


6. SENTADO A LA VERA DEL CAMINO 

( ROBERTO Y ERASMO CARLOS ) 
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"i 


PEACE 
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Peace Will Come 
You Came Throwing Colors 
Out Behind the Gypsy's 
The Hostage 

You Should Have Seen Me Throw That Ball 
Retrospective 

Jesus Christ, S.R.O. (Standing Room Only) 
California 

I Lost My Heart on a 747 
Dance in the Shadows 
What a Friend You Are 



2096 







This album is dedicated to my mother and father 
ivith much love and respect. 


SIDE ONE 

Mountain Memories 
My Lady 
Fire and Ice 
New Hampshire Nights 



SIDE TWO 

Hometown Lady 
Fisherman 

Woman in the Country 
The Seeker 


Pat Wells, Acoustic Guitar and Vocals; Will K. Dick, Acoustic, Classical, Electric Guitars and 
Background Vocals; Bob Stoloff, Drums; Don Land, Congas; Tim Wells, Bass; Tom Phillips, Key- 
boards; Leland Wallace, percussion; Mike Batham, Saxophone and Flute; Cam Sawzin, Cello. 

All songs written by Pat Wells © 1978 by Sand Dollar Music, ASCAP; Recorded at Century Three 
Studios, Boston, Mass.; Engineered by Michael Green; String and Horn arrangements by Tom 
Phillips; Front cover photo by J. Philip McGuire; Back cover photo by Victoria R. Spaulding. @1978 
by Sail, Inc., Box 418, Manchester, Mass. 01944. 

Special Thanks to all the Musicians, Joe and Michael, Lots of love to my Family, P. McGuire, S.R. 
Scotti, RJ. Brumault, Dadazzio/Martin and Sons, and all the folks in West Newbury, Massachusetts. 

Produced by Josiah Spaulding, Jr. 




Sail Records 


Distribution by Rounder Records, 186 Willow Ave., Somerville, Mass. 02144 
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A FESTIVAL OF BELLS 

with THE KLOKKEN RINGERS from the New Hackensack Reformed Church, 
Wappingers Falls, New York. BETTY GAREE, Director 


Side One 

PSALM 96 

(Mary G. McCleary) 3:38 

FANTASY ON AN OLD BELL INSCRIPTION 

(Betty Garee) 6:45 

SILVER BELLS 


If you are a Bell Ringer, would-be or 
active bell choir director, Hi-fi /stereo 
enthusiast looking for unusual sounds 
you will enjoy A FESTIVAL OF BELLS 


One meaning of the word “festival" is celebration . . . 
another, feast which, in turn, suggests abundance and 
variety. We feel all these words are appropriate in sug- 
gesting the striking sounds offered in this album by Betty 
Garee and The Klokken Ringers, a talented and select 
group of high school youth from the New Hackensack 
Reformed Church of Wappingers Falls, New York. 

The word Klokken also has interesting associations, 
being the Dutch word for bell, and the ringers are so 
named to reflect the history of their church which was 
founded in 1758 by early Dutch settlers of the Hudson 
Valley. In actuality the New Hackensack Reformed 
Church utilizes five “Klokken” groups, two of whom are 
represented in this album. Their director, Betty Garee, is 
Associate Director of Music at the church, working in 
conjunction with Robert F. Jutton, Director of Music, in 
developing an extensive graded choir program which in- 
cludes four singing choirs. 

Mrs. Garee is a graduate of the Oberlin Conservatory 
of Music and also holds an advanced degree in piano 
and music theory from Columbia University. 

Since the organization of the Klokken Ringers in 1971 , 
Mrs. Garee has conducted the several groups on radio 
and television, as well as in guest appearances at the 
Riverside Church in New York City, Washington Ca- 
thedral, and before numerous church, civic, and social 
organizations. In addition they have been enthusiastical- 
ly received in Area and National Festivals of the Ameri- 
can Guild of English Handbell Ringers. 

Mrs. Garee is also represented on this album as a com- 
poser and arranger. Of special interest to aficionados is 
her brilliant adaptation for handbells of three sections 
from George Bizet's L'Arlesienne Suite which makes near 
virtuoso demands on the young performers. And, a piece 
that is near and dear to the hearts of all Klokken Ringers, 
is their director's FANTASY ON AN OLD BELL IN- 
SCRIPTION written for the Klokken Ringers and the church 
tower bell at the New Hackensack Reformed Church. The 
piece describes musically the old inscription which 
speaks so simply of the life of all church bells: 

I call the Living, Mourn the Dead, 

I tell when Days and Years are fled, 

For Grief and Joy, for Prayer and Praise, 

To Heaven my tuneful Voice I raise. 

An apt motto for all bell ringers and enthusiasts ... to 
whom this FESTIVAL OF BELLS is dedicated. 



THE KLOKKEN RINGERS 


Scott Brown 
Joyce Garee 
Betsy Garthwaite 
Heidi Heissenbuttel 
Donna Jennings 
Charles Kelley 


Paul Krystek 
Kathryn Neevel 
Kenneth Neevel 
Judy Schofer 
Paul Schubert 


(Jay Livingston and Ray Evans/Arranged by 


Ralph F. Stiles) 2:05 

LIEBESLIEDER WALTZ 

(Johannes Brahms/Transcribed, by 

Martha Lynn Thompson) 2:13 

REFLECTIONS 

(Betty Garee) 8:26 


Side Two 

* ALL GLORY, LAUD, AND HONOR 

(Melchior Teschner/Arranged by Albert 
Zabel), Organist: Donald M. Pearson 4:20 

MAGNIFICAT 

(J. S. Bach/Arranged by Donald E. Allured) 1:30 
PEACHERINE RAG 


(Scott Joplin/Arranged by Albert Zabel) .... 1:26 
IL EST NE 

(Traditional French Carol/Arranged by 

Betty Garee) 2:34 

* CARILLON (From L'Arlesienne Suite) 

(Georges Bizet/Adapted by Betty Garee), 
Chimes: Scott Brown 4:30 

* MINUETTO (From L'Arlesienne Suite) 

(Georges Bizet/Adapted by Betty Garee), 
Clarinet: Judy Schofer 3:20 

* FARANDOLE (From L'Arlesienne Suite) 

(Georges Bizet/Adapted by Betty Garee), 
Percussion: Paul Krystek 3:40 


* These selections recorded in the Vassar Chapel of 
Vassar College, Poughkeepsie, New York. The balance 
were recorded in the Education Center of the New 
Hackensack Reformed Church, Wappingers Falls, 
New York. 
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All of the music in this album is published by Harold 
Flammer, Inc. (ASCAP), Delaware Water Gap, Pennsyl- 
vania 18327. 


Cover Photograph: 
Graphic Design: 
Audio and Production 
Supervision: 


Bob Hahn 
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Robert Currier 


SPECIAL NOTE 

If you have enjoyed the handbell music in this album, 
you will also want to have for your record collection JOY- 
FUL BELLS featuring The Calvin Handbell Ringers, 
Robert Ivey, director. OMNISOUND #N-1014. 
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STEREO 

CAN BE PLAYED ON MONO 




♦WHAT THE WORLD NEEDS IS LOVE 

arrangers *Dave Belonger 

♦♦John Caughman 
♦♦♦Tom Bruner 

SOLOS: Fluegelhorn, Lee Byers; Tenor Sax, 
Lucky Borland, Ray Dewitt; Organ/ Harpsichord, 
John Caughman; Guitar (Maestro G-2), Tom Brun- 
er; Bass Trombone, Harry Vulgamore. 
PERSONNEL: Bob Hilton, Dale Chamberlin, Ken 
Schinstine, Dave Belonger, Stan Wrobleski, John 
Lawson, Bill Barbier, Walt Lyons, Rus Beatty, 
Dan Garcia, and Steve Heirgut. 
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COLUMBIA RECORD PRODUCTIONS 
HOLLYWOOD 


Mark Lindsay and Capt. Hemeyer discuss rhe "PROJECT” 


SIDE ONE 

•BIG MAMMA CASS 

••LITTLE GREEN APPLES 
Tenor Solo; John Caughman 

•MR. BUSINESSMAN 

••WITHOUT HER 

•I DIG ROCK ’N’ ROLL MUSIC 

••MEMPHIS SOUL STEW 
Voice & Solo: Lucky Borland 

SIDE TWO 


**WE GOTTA GET OUT OF THIS PLACE 
•BANANA FLOWER 
•••WITH A LITTLE HELP FROM MY FRIENDS 


•HEY JUDE 


••MRS. ROBINSON 


Music for the teenager and the "now” generation has never 
been attempted by military bands. There is a need for it, not 
only for the cadets here at the Air Force Academy, but also 
for the young fighting man serving in the armed forces today. 
The "Falconaires” (Snake Creek Diversion Project) have 
become part of the current scene musically, by playing up-to- 
date sounds for the cadets at their social functions and for 
servicemen overseas by way of the Armed Forces Radio Net- 
work. 

On this album, the "Falconaires” present an entertainment 
spectrum that we hope will create a greater public under- 
standing of the military and of the Air Force Academy. 


UNITED STATES AIR FORCE ACADEMY BAND 

MAJOR HERMAN G. VINCENT 
COMMANDE R/C.ONDUCTOR 

The "Falconaires” are just one part of the USAF Academy 
Band. Other units are the "Symphonic Band,” "Marching 
Band,” "Drum and Bugle Corps,” and a strolling "Strings” 
group. These professional military musicians under the com- 
mand of Major Herman Vincent, are the official musical voice 
of the USAF Academy. They have appeared on national tele- 
vision, at national educational clinics in the U.S. and Canada 
and perform at Academy football games. 


USAF ACADEMY MISSION 

"Our country’s future depends to a large extent upon 
America’s airpower, and America’s airpower depends 
upon skilled leadership. Our mission at the Air Force 
Academy is to educate and train young men for leadership 
in the United States Air Force. We must provide Academy 
graduates with the knowledge, character and qualities of 
leadership essential to their progressive development as 
career officers in the service of our country.” 

—Thomas S. Moorman, Lieutenant General, USAF 
Superintendent of the Air Force Academy 

For Information, Contact: 

REGISTRAR 

UNITED STATES AIR FORCE ACADEMY 
COLORADO 80840 


The "Falconaires” are the only military dance 
band to have their own national radio series. It’s 
called OFF WE GO and can be heard on the 
Mutual Broadcasting System weekly. Check your 
local Mutual station for airing time in your area. 


The "PROJECT” thanks the following: Audio Coordinator, Sgt 
Bob Lyman; Cover, Sgt Mike Sanchez; Photos, Capt Mike Mc- 
Raney; Pressings and Printing, Century Records and Bruce hor- 
tine; Engineers, Jack Lattig, Frank Deluna, and John Guess; 
Pilot, Maj. Jim Keating; Snake Creek Dam, Academy Beavers. 


ROBIN OLDS, Brigadier General, USAF 
Commandant of Cadets 


A funny thing happened to me on the way to 
the studio , Studio "D" that is, Columbia 
Records. I arrived for our (the RAIDERS ) 
session a little early and a group of 
musicians were standing around listening 
to playbacks of things they had out 
earlier. I listened too. What I heard 
was a semi-big band , rock , jazz, pop , 
brassie gutsy sort of sound. The stuff 
sounded like a group of top Hollywood 
studio musicians jamming. 

A man walked up to me and introduced himself 
as Captain Terry Hemeyer , leader of the 
" Falconaires " of the USAF Academy Band. 

Capt. Hemeyer explained that the groirp was 
trying to do more music in a contemporary 
style. Things you wouldn't ordinarily 
associate with a military band. Well 
believe me, they have done it. 

After listening to this album (about 6 
times) , and hearing everything from the 
hard driving "Big Mamma Cass", to the 
baroque intricasies of "Without Her", and 
the great instrumental treatment of 
"Little Green Apples ", (which I think 
personally would be a smash good-listening 
hit if released commercially) I firmly 
believe that the "Falconaires" are a 
talented bunch of guys. 

What they have here is the ability to 
communicate musically ■ Transposing top 
40 vocal hits into great soundirig instru- 
mentals is no easy feat, but that is just 
what they've done. 

If you play this album expecting to hear 
a remake of "John Philip Sousa Marches On", 
forget it. What you are going to hear 
are 12 groovy tracks performed right in 
step with today. 

Congratulations Guys, 


Mark Luidsay v 

Paul Revere and tlie Raiders 


OFFICE OF INFORMATION 

UNITED STATES AIR FORCE ACADEMY 

COLORADO 


NOT FOR SALE/PUBLIC SERVICE 


33009 
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ROMY GOSZ VOL. I 



NOT LICCMHKO 
» Oil RADIO 
HHOAOCAttT 


Orchestra with 
Incidental 
Singing. 

jRED HANDKERCHIEF 

ROMAN GOSZ AND HIS J 

ORCHESTRA 

17372 A 

(113900) 


Bohiimian 


SOMETIMES ONLY 


ROMAN GOSZ 

AND HIS ORCHESTRA 


OLD BOHEMIAN WALTZ 


ROMAN GOSZ 
and his ORCHESTRA 
15910 


SYLVIA POLKA 


ROMAN GOSZ 

AND HISORCHESTRA 


NOT LICENSED 
FOR RADIO 
BROADCAST 


MATILDA POLKA 
HOMAN liOsE mid 
hi* ORCHESTRA 

15911 


OrrheVra 


Orchestra 


ADRIAN POLKA 
ROMAN GOSZ AND HIS 
ORCHESTRA 
;'V 17372 - 


LET’S BE HAPPY 

Polka 

ROMAN GOSZ AND HIS 
ORCHESTRA 

%% 3566 u; 

( I 13903) 


ALOW IN I HE W0RL0 

HOMAN ilOSZ and 
h,« ORCHESTRA 

15911 


(6 

Ifo International 


NOT LlCfNSE 
f OR RAD 10 
UIIOAUCAsT 


Orchestra 


MUSICIANS, PLAY ALL NIGHT 

Polka 
(A. C.rllh 

_ ROMAN GOSZ AND HIS 
■ ORCHESTRA 
3567 

.Y*,S. (1 13067) 


D international 


GRANDMOT HER’S JOY 

L Biullt-r 
(A. drill) 

ROMAN GOSZ AND HIS 
{\ ORCHESTRA 

3567 j? 


POLK&LAND 

LP-30 


K "Columbia" 
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ROMY GOSZ VOL. I 



ROMAN GOSZ 

AND HIS ORCHESTRA 

(Restored from 78 RPM Pressings) 


SIDE ONE 

1. Matilda Polka 

2. Grandmother’s Joy (Laendler) 

3. Let’s Be Happy (Polka) 

4. Sylvia Polka 

5. Alone In The World (Waltz) . . 

6. Sometimes Only (Polka) 


SIDE TWO 


3:14 

1. Adrian Polka 

3:13 

3:17 

2. Red Handkerchief (Waltz) 

(With Incidental Singing) 

3:26 

3:20 

2. Musicians, Play All Night! (Polka) 

3:12 

3:09 

4. Old Bohemian Waltz 

3:26 

3:23 

* 5. Katinka A Kido (Polka) 

2:57 

3:06 

* 6. “Tipsy” Waltz 

3:17 


* Recorded in Chicago 1933, all others recorded November 19, 1934 also in Chicago. 


MUSICIANS PERFORMING ON THESE RECORDINGS 

Roman (Romy) Gosz Trumpet 

Jim Jirikovic Sax, Clarinet & Trumpet 

Linky Kohlbeck Sax, Clarinet & Vocal 

Fritz Puls Bass Horn 

Gordy Kohlbeck Piano 

Andy Heier Drums & Vocal 

Above list of personnel provided by: Linky (Lydian) Kohlbeck, Manitowoc, Wl 

Whenever the probability of reissuing Romy Gosz’s old Columbia, Vocalion/Brunswick, and OKeh recordings 
was mentioned, his many fans showed great interest. So — Here it is, Romy Gosz Vol. I containing many of Romy s 
old Favorites. I believe this has been long overdue, but was worth waiting for. 

The masters and/or mothers for these recordings are no longer available and all were taped from former pressings. 
Fortunately, my collection provided sufficient copies from which to select in order to process the best material 
available. Please keep in mind that these recordings were made more than 43 years ago, with very inferior equip- 
ment compared to today's standards, and low quality shellac discs were used for the pressings. While some 
background noises appear at times, you will note a considerable improvement in the sound, the "pops and clicks 
are eliminated, and the fidelity is considerably improved. 

POLKALAND RECORDS hopes you will be pleased with the results which were obtained in the restoration, and 
that you will enjoy the opportunity to listen to some of Romy's performances from the '30's on new, clean, vinyl 
pressings. Every attempt has been made to present this music as originally recorded and therefore each channel 
contains the identical sound, nothing has been added nor removed. 


I am certain that Romy’s many fans will enjoy happy memories as they listen to this recording, recalling his band 
playing at some public dance, a wedding dance, or for an anniversary, possibly their very own celebration. 


It is my sincere wish that as you listen to this, you will receive as much enjoyment 
the turntable. 


(£) 1978 POLKALAND RECORDS 

Reproduced pursuant to express license from 

Columbia Special Products. CBS Records Division, CBS Inc. 

Stereo Compatable. This Album 
may be played on any phonograph. 



as I do each time I place it on 

Greg Leider 
POLKALAND RECORDS 


This album is available on 8-Track Tape. Other Romy Gosz 
recordings available on Long Play and 8-Track Tape. 

PT-501 The One & Only Polka King 
PT-502 The Polka King's Return 
LP-19 Romy Gosz In Person 



CLASSICS IV 
SPOOKY 

Daydream Believer/Spooky/ The Letter/Bus stop 

By The Time I Get To Phoenix 
You Are My Sunshine/Goin’ Out 01 My Head 



LP-12371 
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CLASSICS IV 
SPOOKY 


side one 

Daydream Believer 
You Are My Sunshine 
The Letter 

By The Time I Get To Phoenix 
Goin’ Out Of My Head 
Mary, Mary Row Your Boat 

side two 
Bus Stop 

Just Between You And Me 
Poor People 
Book A Trip 
Spooky 

Public performance clearance — BMI 


Sometimes it seems as though pop music 
prides itself more in a performer's bizarre 
physical appearance than in his ability to 
create music. Then a group will come along 
that breaks all the rules— a group that offers 
not only unique sounds, but unique appear- 
ance. Classics IV is that group. These four 
guys keep the emphasis where it should be — 
on performance. They don’t try to create 
weird visual images; they let the audio tell 
the story. 

If you had to put your finger on the Classics 
IV sound you'd probably have a little trouble 
— it’s from blues to ballad and falls some- 
where between a raving James Brown and 
a mellow Johnny Mathis. It's a group sound 
that concentrates on vocals more than instru- 
ments and centers its attention on a lead 
singer who sounds like a different guy on 
each song. 

“Spooky” is just one side of Classics IV — 
the soft mystical side. “The Letter” is the 
other extreme — the hard rock sound. 


Classics IV puts across a great variety of 
music, partially because of the writing 
abilities of the composing team, producer 
Buddy Buie and lead guitarist J. R. Cobb. 
Their composing success lies mainly in 
their originality — the melancholy mood of 
“Just Between You and Me” — the abstract 
dream-thoughts of “Book A Trip”— the vivid 
impressions of “Poor People,” the catchy 
tune and lyrical irony of spontaneous 
people who can't help but laugh . . . 

The guys of Classics IV can get away with 
wearing short hair and dress suits when 
they perform; they’re not looking for a wild 
physical image — just a vocal and instru- 
mental excellence that sets them apart 
from other groups. And when you listen to 
them, how can you argue? 

At Stoffel 


Produced and Arranged by Buddy Buie 

Art Direction: Woody Woodward 
Design: Gabor Halmos 
Cover Photograpny : Ivan Nagy 
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PRODUCED BY STEVEN EPSTEIN 


A Christmas greeting, decoration by Ruggles 


"Debussy— a genius— nothing wrong with him The titles of his works, Evocations, Angels, Portals, 

that a few weeks in the open air wouldn't cure." Sun-Jreader, Exaltation, say it all. He was a primitive, 

The word ‘‘fine’’ was Mr. Ruggles's ultimate a transcendentalist, a salty Yankee. The movement of 

superlative. light on water, a whiff of a flower, a glimpse of his 

Oh, there are some fine works all right, the St. hand in the lantern light of the old school house in 


THE COMPLETE MUSIC OF CARL RUGGLES 
MICHAEL TILSON THOMAS 
BUFFALO PHILHARMONIC 


SIDE 1 


Ruggles, enigmatic and granitic man— how his music 
and spirit have haunted me. I first heard his music at 
age thirteen— a performance at USC given by Ing- 
olf Dahl. The piece was Men and Mountains and I 
remember how stunning it was. The music of the 
outer movements seemed brutally succinct— dis- 
sonance succeeding dissonance in a series of uncom- 
promising and inevitable proclamations. Lilacs— the 
middle movement seemed to unfold arching and ach- 
ing lines evoking ineffable shadings that caught 
longings and sorrows in my throat. I was fascinated. 

Years later I began to perform Mr. Ruggles's music 
and to discover more of his remarkable testimony in 
each new performance. The fascination continued 
over the years and turned to awe and appreciation 
as through repeated performances I began to under- 
stand the depth of the music and power of its testi- 
mony. It was in this mood that following a 
performance of Sun-Jreader with the Boston Sym- \ - 1 


Matthew Passion, Missa Solemnis, The Ring, Tristan, 
and Sun-Treader. When I wrote Sun-Jreader, I knew it 
was great. I knew it! 

"Bach, now there was a great melody writer— 
nobody appreciates that. Even the famous one like 
•r' that, oh, you know, ‘Air’.. .can't be played properly 
on the G string at all. Why they just crap all over the 
thing, those goddamned violinists!" 

Mr. Ruggles had strong opinions and great ex- 
pectations. 

He forged out an independent musical style/ yet 
one based on his own idols — Bach, Beethoven, Wag- 
ner: From Bach, the contrapuntal mastery and com- 
plexity; from Beethoven, a commitment to tough and , 
dramatic formal organization; and from Wagner, a 
rich orchestra and harmonic vocabulary using com- 
plex chromaticism to convey violent or subtle emo- 
tional states. 


which he lived were all passages to the ecstatic. 

Lilacs is such a good example of his special 
imagery. The forty-odd bars of the piece present a 
haunting and swirling sense of lilac scent over- 
powering in the night — just as it was around the 
Ruggles's house— a mournful sense of the evanes- 
cence of these first fragile spring moments. But also, 
the piece witnesses the feeling of New Englanders 
taking buggy rides in spring and seeing on the hills 
the broken chimneys and patches of lilacs that were 
all that remained of the farms of the boys who had 
gone to the Gvil War and never came home. Lilacs. 

These qualities make his music ever richer and 
more telling for me. More quotes from Mr. Ruggles, 
the first from his sketches filled with drawings and 
commentaries: 

"I'm so disappointed in you musicians, you 
people. You don't understand the music, the forms. 


TOYS (For Voice and Piano) 
Judith Blegen, Soprano 
Michael Tilson Thomas, Piano 


VOX CLAMANS IN DESERTO (For Chamber 
Orchestra and Mezzo-Soprano) 

* Beverly Morgan, Mezzo-Soprano 
Speculum Musicae 

1. PARTING AI MORNING 

2. SON OF MINE 

. . 1 3. A CLEAR MIDNIGHT 


MEN 

Buffalo Philharmonic 


ANGELS (Original Trumpet Version) 

Brass Ensemble, Gerard Schwarz, leader 


His music is a distillation of his thinking, feeling, the forms of communication." 
and searching over the many years it took him to When I left him on our last visit, I asked him if he 

write each of his twelve works. These feelings in his / still thought about music: 

. "Think about it every day— always. I’m compos- 
^ ing, you know, right now— all the time. But my body, 
do you see? It is totally diseased, there's not a part of 


MEN AND MOUNTAINS 
BuHalo Philharmonic 

1. MEN 

2. LILACS 

3. MARCHING MOUNTAINS 


phony, I set out to meet Mr. Ruggles. 

Syrl Silberman of WGBH-TV in Boston had worked 
on a film about him and had become friendly with 
the old man, who even then— in his nineties— was 
delighted to get a handsome young woman within 
grabbing distance. We drove up to the rest home 
where Mr. Ruggles, an old-and, some said, rather 


music include rage— the rage of the mortal part of 
man screaming at the universe and cursing his fini- 
tude; exultancy— the mind and spirit of man reaching 
out, the universe comprehending it and merging with 
it; longing and sorrow— for all the great beauty that 
is lost in life and in the world— for all that is corrupt- 
ible, for all that has passed away. 

It is romantic music of great rhythmic and tonal 


\ complexity and the difficulty in performing it is to 
get past the difficulties and let it sing in Mr. Ruggles’s 
favorite “tempo rubato." The inspiration for his pieces 
came in sudden flashes— a chord or a motive would 
■ appear and go down on whatever paper happened 
Mo be at hand and written in pen, chalk, crayon, 
whatever. Then, however, came an exhaustive pro- 
senile— man was living. cess of years of scrawled solutions, cross-outs, revi- 

I had been told that Mr. Ruggles was inclined to be sions and commentaries, leaving stacks of paper 
suspicious of new people and retreat behind the cur- bags, shirt cards, score pages, greeting cards and 

tain of his infirmities. So Syrl and I just walked into newsprint all containing stages of the works in 

progress. 


it that works right. So I’m sorry that I can't write 
anymore, can’t finish what I’ve started-or start new. 
But in my spirit I am unvanquished. I can’t write, but 
I’m composing. Every day." 

I asked him if he could sing some of what he was 
composing. 

"First there are horns..." He began to sing, rasp, 
scream musical lines, all with his distinctive shapes, 
interjecting, “Here flutes! And strings— molto rubato, 
rubato!" And as we turned to go, he said: 

"Now don't go feeling sorry. I don't hang around 
this place, you know. Hell, each day I go out and 
make the universe anew— all over!" 

—Michael Tilson Thomas 


^ SIDE 2 

ANGELS (Trumpet/Trombone Version) 

. Brass Ensemble, Gerard Schwarz, Leader 

1, 


SUN-TREADER 
Buffalo Philharmonic 


SIDE 3 


PORTALS (For String Orchestra) 
Buffalo Philharmonic 


his room, said "Hello," set up a tape recorder, put 
some light earphones on his old and shriveled head, 
cranked the volume up as high as possible and 
started to play an air check of the performance of 
* Sun-Treader. 

The first tympani stroke of the work hit the old 
man like a hammer. Suddenly he was sitting bolt up- 
right, his eyes wild and open, like an eagle, his 
breath coming in fast, hoarse grunts and growls and 
gutteral noise: "Fine." "Great!" "Damn, DAMN FINE 
WORK!" He kept it up right through the whole piece, 
sometimes singing or moaning along with tho music 
until the end. He turned toward me, sitting at his 
bedside and grabbed my hand in his, holding it in a 
viselike grip and just stared at me, saying nothing. 
We remained so awhile, thon he settled back and 
began to talk, mostly about his friends: Ives 
( Charlie"), about Varese, Thomas Hart Benton, 
about music, music, music: 

I dont think much about that fellow Brahms. If 
you ask me he's just a big sissy— always hiding be- 
hind formal development resolutions, counterpoint- 
why doesn't ho just come out like a man and say 
what ho means? And those titles of his-Capr/cc/o In- 
termouo— what the hell doos that moan? 


Ruggles’s birthplace; photo takon by Charlotte, 1914 


EVOCATIONS (Original Piano Version) 
John Kirkpatrick, Piano 
I -LARGO 

II - ANDANTE CON FANTASIA 

III- MODERATO APPASSIONATO 

IV- ADAGIO SOSTENUTO 


Ml 


SIDE 4 

EVOCATIONS (Orchestral Version) 
Buffalo Philharmonic 

I -LARGO 

II -ANDANTE SEMPRE POCO RUBATO 

III— MODERATO APPASSIONATO 

IV- ADAGIO SOSTENUTO 


ORGANUM 
Buffalo Philharmonic 


EXALTATION (For Brass, Chorus and Organ) 
Brass Ensemble, Gerard Schwarz, leader 
Gregg Smith Singers, Gregg Smith, Director 
Leonard Raver, Organ 


AH teUctlont eicept rors and IVOCAriOM (Piano Vortien) 
conducted by Michael Tilton Thomot. AN telectioni are A5CAP 


Ingineering: Sod Graham. Mill (tain, Dan Puhne 
Detign Henrietta (ondak and kinel Pert 
Hand Tinting ot Photot: Oi ratine Rcdm 
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It was a very nice warm, dreamy day and Duck decided she would take 

a slow waddle down to the deep, cool pond. "What sort of bird are you 
if you can't swim," said Duck. “What sort of bird are you if you can't 
fly," said Bird. 


POND 

Lancaster/ Lumley 

piano — Keith Tippett/vibes — Phil Collins 
chimes — Erika Michailenko 

DUCK AND BIRD 

Lancaster / Lu mley 

uitar — Garry Moore / synthesizer — Garry Brooker 

CAT DANCE 

Prokofiev arr. Lancaster / Lumley 
violin — Stephane Grappelli / guitar — Alvin Lee 
bass — Dave Marquee 

CAT AND DUCK 

Lancaster/Lumley 
violin — Henry Lowther. 
guitars — Garry Moore & John Goodsall 
clarinet — Robin Lumley /bass — Percy Jones 
drums— Phil Collins 


INTRODUCTION 

Lancaster/Lumley 

acc. guitar — Garry Moore /elec, piano — Robin Lumley 
lyricon — Jack Lancaster 

vocal — Julie Tippetts / chimes — Erika Michailenko 

PETER'S THEME 

Prokofiev arr. Lancaster / Lumley 
synthesizer — Manfred Mann 
steel guitar — Pete Haywood / guitar — Garry Moore 
bass — Percy Jones / drums — Cozy Powell 
string synth. — Robin Lumley /saxes — Jack Lancaster 

BIRD AND PETER 

Lancaster/Lumley 
synthesizer — Garry Brooker 
guitar — John Goodsall / steel — Pete Haywood 
strings — Robin Lumley 
bass — Percy Jones / drums — Phil Collins 

DUCK'S THEME 

Lancaster/Lumley 

guitars — Garry Moore/ piano — Robin Lumley 
bass — Andy Pyle 


GRANDFATHER 

Lancaster/Lumley 
lyricon and saxes — Jack Lancaster 
piano — Robin Lumley 

slide guitar — Garry Moore / guitar — John Goodsall 
bass — Percy Jones / drums — Phil Collins 

CAT 

Prokofiev arr. Lancaster/Lumley 
violin — Stephane Grappelli / bass — Dave Marquee 

WOLF 

Prokofiev arr. Lancaster/Lumley 
synthesizer — Eno/ synth. and piano — Robin Lumley 

WOLF AND DUCK 

Lancaster/Lumley 

guitar — Chris Spedding/synthersizer — Eno 
piano — Robin Lumley 
bass — Percy Jones / drums — Phil Collins 

RS-1-30&1 
Printed in U.S.A. 


This is a story about a little boy called Peter 
and the day he met a horrid wolf. You will soon 
get to know Peter and his friends in this 
adventure because they all have their own 
special musical sounds. 


SIDE ONE 
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dark 


Bird 
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friend 
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his 


went 


forest 


and round the pond very slowly. Duck and Cat weren't very good 
friends and Duck, safe in the water, swam as close to the edge as she 
dared and began to tease Cat who got very cross. 


Peter's Grandad came out to see what the fuss was all about: "Peter, 
Peter, come back into the cottage, there's a wolf in the forest. Come 
back at once!" But Peter wasn't frightened of a wolf and he marched 
around like a soldier, feeling very brave. "Come back, Peter," said 
Grandad. Cat took no notice at ail and strolled off to find somewhere 
comfy and warm to snooze. 


One look at those scaring teeth and glaring, red, hungry eyes 
Duck leapt straight out of the pond and ran and ran and ran but the 
Wtolf loped and bounded closer and closer and closer until with one, 
nasty gulp Duck was gone! 
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SIDE TWO 



Fora moment Peter and his friends stood huddled together.too filled 
with horror to cry. 


PETER'S CHASE 

Lancaster /Lumley 

guitars — John Coodsall / guitar — Carry Mo.ore 
synthesizer — Robin Lumley 
bass — Percy Jones / drums — Phil Collins 

CAPTURE OF WOLF 

Prokofiev arr. Lancaster / Lumley 
synthesizer — Eno/ synth. and piano — Robin Lumley 
lyricon — Jack Lancaster 
percussion — Phil Collins 

HUNTERS 

Lancaster / Lumley 
bass drum — Cozy Powell 
snare drums — John Hiseman & Bill Bruford 
cymbals — Phil Collins 
lyricon and flutes — Jack Lancaster 
trumpet — Henry Lowther 



THRENODY FOR A DUCK 

Lancaster / Lumley 

choir — English Chorale /arranger — Geoff Leach 

WOLF STALKS 

Lancaster/ Lumley 

synthesizer — Eno/synth. and piano — Robin Lumley 
guitar — John Goodsall 
violin — Jack Lancaster / bass — Percy Jones 
drums — Phil Collins 

CAT IN TREE 

Lancaster/ Lumley 
violin — Stephane Grappelli 



Soon,with a rope aroundhis shoulders, Peter was back and he quickly 
scrambled up the tree. Down went the snakey rope-and-missed! Try 
again, careful Peter, careful ... try again! COT HIM! ! !" 


Narrator: Viv Stanshall 
Produced by: Jack Lancaster, Robin Lumley 
& Denis McKay by arrangement with 
The Robert Stigwood Organisation 
Recorded at: Trident Studios, London 
Engineer: Denis McKay 
Re-mix Engineers: Denis McKay, Peter Kelsey 
& Jerry Smith 

Tape Ops: Nick, Neil, Steve and Julian 
Executive Producer: Chris Youle 
Graphics: Terry Barham 
Illustrations: Mike Cosford 
Special thanks to Nigel Haines, Peter Sibley 
& Rupert Hine 

Music and narration © 1976 Lobo Music Limited. All rights 
for the U.S. and Canada controlled by WB Music Corp. (ASCAP). 
All rights outside the U.S. and Canada controlled by 
Fuse Music Limited. All rights reserved. Used by permission. 
Manfred Mann, Jon Hiseman, by courtesy of Bronze Records. 
Cary Brooker, by courtesy of Chrysalis Records. 

Phil Collins, by courtesy of Charisma Records. 

Chris Spedding, Eno, Bill Bruford, by courtesy of Island Records. 
Alvin Lee, by courtesy of Columbia Records. 



The VXtolf licked his brisley mouth and looked and looked. Straight up 
the nearest tree scrambled Cat and round and round the tree slunk the 
V\blf, hoping for afters and more! “We need a rope, a strong rope to 
catch him,” said Peter and he rushed to the cottage to find one. 


ROCK AND ROLL CELEBRATION 

Lancaster/ Lumley 

vocals — Bernie Frost/guitar — Garry Moore 
piano — Robin Lumley 
lyricon and saxes — Jack Lancaster 

bass — Andy Pyle 
drums — Phil Collins 

DUCK ESCAPE 

Prokofiev arr. Lancaster / Lumley 
guitars — Garry Moore 

FINAL THEME 

Prokofiev arr. Lancaster /Lumley 
vocals: solo — Julie Tippetts / choir — Bob Sargeant 
Erika Michailenko and Bernie Frost 
lyricon, saxes, and clarinets — Jack Lancaster 
piano — Robin Lumley 
guitars — Carry Moore / bass — Percy Jones 
drums — Phil Collins 
solo guitar — Alvin Lee 
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SWEET LOUIE 

BILL VAN BUSKIRK 

PHIL SPECTOR 

SIDE ONE 

TIME 

SOLOIST 

PROUD MARY 

(J.Fogerty) 

4:30 

. . . SONNY CHARLES 

SPANISH HARLEM 

(P. Spector-J. Leiber) 

3:17 

. . . SONNY CHARLES 

BLACK PEARL 

(P. Spector-T. Wine-1. Levine) 

3:25 

. . . SONNY CHARLES 

1 KEEP FORGETTIN' 

(Leiber-Stoller-Garfield) 

3:03 

. . .SONNY CHARLES 

LOVE IS ALL 1 HAVE TO GIVE ... 

4:13 

. . . . BOBBY STEVENS 


(P. Spector-B. Stevens) 

SIDE TWO 

"THE HAIR ANTHOLOGY SUITE" 

All Songs Composed by Gerome Ragni, James Rado & Galt MacDermot / Adapted 
for this album by Phil Spector / Arranged, orchestrated and conducted in its entirety 
by Dee Barton. This 'Hair Anthology Suite' was recorded as one total twenty- 
minute production — designed to be heard as one complete work, rather than in 
parts. Because each movement is dependent upon the other for continuity, there 
are no separating grooves on the disc nor times listed for the individual tunes. 

TITLE SOLOIST 

AINT GOT NO SONNY CHARLES 

I GOT LIFE 

a. Prelude BOBBY STEVENS 

b. Theme SONNY CHARLES 

c. Postlude SONNY CHARLES and BOBBY STEVENS 

LET THE SUNSHINE (OVERTURE) 

a. Prelude SONNY CHARLES 

AQUARIUS 

a. Prelude SONNY CHARLES 

b. Theme ORCHESTRA 

LET THE SUNSHINE IN / AIN'T GOT NO (FINALE) 

a. Prelude SONNY CHARLES and BOBBY STEVENS 

b. Postlude SONNY CHARLES 


For their participation, talent and help, I would like to thank the Checkmates Ltd., — the 
inimitable 'Sweet Louie' (drums) — Bill Van Buskirk (electric bass) — Bobby Stevens (vocals) 

— Harvey Trees (lead guitar) — and a special thanks to Sonny Charles — a brilliant singer 
and showman for his extraordinary and incredible vocal performances throughout this 
album; and for helping to make 'Black Pearl' the huge success it was by singing it as it 
should be sung. 

I would also like to give special thanks to the hundreds of musicians and vocalists who 
played and sang their hearts out and assisted the Checkmates Ltd. They were all incredible. 
Of course, it is impossible to thank Larry Levine sufficiently; only to say that nothing on 
this album could have been done without him as engineer. 

"Love Is All We Have To Give," and with that in mind, I would like to dedicate this album 
to the memory of a very dear friend of mine, Mac Mashourian. Though he has left his 
mortal coil, he will live forever. For as my friend, he showed me that love is really mental 
attraction in the presence of emotional security and for that reason I will love him forever 

— for after all — "Love is all we have to give." 

PHIL SPECTOR 


BOBBY STEVENS 


SONNY CHARLES 


HARVEY TREES 
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SIDE I 


OVER MY SHOULDER 

© 1978, Hillgreen Music. B.M.I. 

John Coster: acoustic guitar, vocals 
Arthur Toole: bass 
Don Fitch: drums 
Barbara Hyde: piano 

Chris Kleeman: acoustic and electric guitar 
Sandy Sayers: vocals 
.Pam Bricker: vocals 


MEDICINE MAN 

© 1979, Hillgreen Music, B.M.I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Tim Griffin: drums 

Ron Bolduc: congas 

Chris Kleeman: acoustic guitar 

Bill Walach: mandolin 

Jane Bombard: vocals 


NIGHTHAWK 

© 1979, John Coster. Over the Hill Music, B.M.I. 

John Coster: acoustic guitar 


SOLID NIGHT 

© 1973, John Coster. Over the Hill Music, B.M.I. 
John Coster: acoustic guitar, vocals 
Arthur Toole: bass 
Don Fitch: drums 
Preston Reed: electric guitar 
Jane Bombard: vocals 


BURNT BRIDGES 

© 1979, John Coster. Over the Hill Music. B.M.I. 

John Coster: acoustic 12 and b string guitar, harmonica, vocals 
Arthur Toole: bass 
Don Fitch: drums 


SIDE II 


ONTARIO 

© 1974, John Coster. Hillgreen Music. B.M.I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Don Fitch: drums 

Chris Kleeman: acoustic guitar 

Bill Walach: pedal steel 

Sandv Savers: vocals 


LAST STAND ON THE LAND 

© 1978. Hillgreen Music. B.M.I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Tim Griffin: drums 

Chris Kleeman: electric guitar 

Jeff Pevar: electric guitar, 12-string acoustic guitar 

Javne Bombard: vocals 

Grayson Hugh: vocals 


TERRIBLE NEWS 

© 1979. John Coster. Over the Hill Music. B.M.I 
John Coster: acoustic guitar, vocals 
Arthur Toole: bass 
Don Fitch: drums 
Chris Kleeman: electric guitar 


JOHN COSTER 

oto stones, 

BROKEN frONES 


OLD STONES, BROKEN BONES 

© 1979. John Coster. Over the Hill Musk', B.M I. 

John Coster: acoustic guitar, harmonica, vocals 

Arthur Toole: bass 

Tim Griffin: drums 

Jeff Pevar: electric guitar 

Bill Walach: mandolin 


GREY SMOKE 

© 1979. lohn Coster. Over the Hill Music. B.M.I. 
John Coster: acoustic guitar, harmonica, vocals 
Arthur Toole: bass 
Don Fitch: drums 
Barbara Hyde: piano 
Chris Kleeman: acoustic guitar 

All songs written by John Coster 
Produced by John Coster 
Engineered by Jonathan Freed at Studio l Q 
' Associate Producer: Maureen O'Brien 
Artwork by Karen Burgess 
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SIDE ONE 


1 OVER MY SHOULDER 

© 197S. HiUgrwn Musk. B.M 1 

You were walking down Main Street, dressed up tor the kill 
Time hadn't changed you, time never will 
1 almost stepped up when you stopped tor the light 
But something inside said it just wasn't right 

So 1 walked away like I did long ago 
Without looking over my shoulder 
With no word of greeting, no kind face to show 
Just feeling a little bit older 

You've got your life on the up side of town 
You dance a fine dance in your elegant gown 
And all of the gentlemen come at vour call 
Standing in line for the queen of the ball 

Chorus 

Surely it's sad how a man has to choose 
The friends he can keep and the friends he must lose 
But l never could get through your little girl fears 
And your head full of somebod) else s ideas 

Chorus 


2 THE MEDICINE MAN 

©1<TV Hillgrwrn Musx B.M l 

Ladies and gentlemen, stop for a while 
Don't walk away with a skeptical smile 
A bit of your time and some twenty-five cents 
Here s the very best show in the carnival tents 

He's the medicine man, part preacher, part clown 
You won t know’ for certain till the curtain goes down 
Got him a bag full of magical tricks 
When it's all unpacked he's gonna pick up his sticks 
And head on out of your town 

So it's one for the money 
And two for the show 

Three for the smile that let's everybody know 

Jack of all trades, he's the master of one 

He can get your toes tappin' put your njind on the run 

He can cure broken hearts with his magic wand 
And make the little fish king of the big fish's pond 
Ask him no questions, he'll tell you no lies 
And he U share with you all of his best alibis 

The medicine man. he w on t leave you alone 

V\ hen the show's all over, he's gonna follow you home 

He'll take off your clothes, put you to bed 

Stir up your dreams with the words that he said 

Chorus 

Some people say that the medicine man 

Never teUs the truth, that it's all a sham 

But 1 like the way he dances and sings 

And I always like to listen to the news that he brings 

He's the medicine man, part preacher part clown 
You won't know for certain till the curtain goes down 
Got him a bag full of magical tricks 
\\ hen it s all unpacked he's gonna pick up his sticks 
And head on out of your town 


3 NIGHTHAWK 

© 1979. John Coster. Over tlv Hill Musk. B M I 


4 SOLID NIGHT 

© 1973, John Cosier. Over tl* Hill Mus*. B M l 

My best friend died on the open road one night 
My girl and l made love till daw n 
The eastern window . it brought the morning light 
But it didn't bring my wandering inend back home 

We walked down by the waterside that day 
Up in the sky a seagull cried 
l had no thoughts, no words that 1 could sav 
But don't those storrm waves look cold and wide 

Time s on my mind again 

Now 1 w onder w here the road s going to end 

1 thought about all the places we had been 
With only memories to show 
Oh Death, you’re cold and.Uke the northern w ind 
Can t see you but I've heard you round my door 

It’s solid night and Lord 1 can t get through 
Who knows w hat's on the other side 
I w ish l had some roots to tie me to 
I'd like to settle dow n. Lord knows I've tried 

Chorus 


5 BURNT BRIDGES 

© 1979 |ohn C o«vr. C\rr the HU1 Musk. B M I 

1 heard the tires spinnin in the cold of daw n 

Took a look at myself. I said how long can this go on 

You've been stayin' out too late at night 

Living underground haven’t seen daylight for a week or two 

You've burnt most all of vour bridges down 
It's a long, long way to vour old hometow n 
You sure know how to get around don't you, my friend 

W ell, 1 went outside to the iack-o-lantern 

Lit myself a smoke. I watched it burn in the dead of night 

Stared at the moon. 1 heard goblins laughing 

Trick or treat on All Souls Eve giving me a rright 

Chasing down alleys, stumbling blind 
Trying to get ahead vou ve been failin' behind 
Like tv' lose \our mind 

Chorus 

You've been running around, stokin' vour fire 

Like the maitre-d at a funeral pyre, gettin higher and higher 

Y'ou bring the gas. I'll bring the match 

No one will ever be able to catch us on the run 

Something for nothing is nothing at all 
You'll find out w hen you get the call 
You're going to take a tall 


Chorus 


Chorus 


SIDE TWO 

1 ONTARIO 

© 1974, John Goiter, Hillgrcrn Music. B M I. 

I played all night for those dance hall friends of mine 
Thinking of you and thinking of home 
Last call came and went and came again 
And all of the faces turned to stone 

Cold cold night up in Ontario 
Stars spread out all over the sky 
Hard, hard times down in the U.S.A. 

Time so slowly passes by 

The dim light held my thoughts in my memory 
The cold blue streets were starin' in 
I heard my voice come over the microphone 
1 knew that I'd been wandering 

Here I am, back in the borderland 

Just outside the Empire's walls 

Walkin' the streets on the dark side of morning 

Feeling a loneliness ten stories tall 

Dawn must be rising up over Boston town 
The radio's bringing you yesterday's news 
You're counting your change to ride on the subway car 
Watchinj the weather with holes in your shoes 

If I had money. I d send it all to you 

If I had my way. I'd make things all right 

If 1 were a painter I'd paint you a picture 

And show you the stars on a clear northern night 

I played all night for those dance hall friends of mine 
Thinking of you and thinking of home 
Last call came and went and came again 
And all of the faces turned to stone 


2 LAST STAND 
ON THE LAND 

© 1978, Hillgrccn Music. B M l 

The sun rose pale on Christmas morning 
A cold rain froze on the weathervane 
Hard times come without a warning 
It doesn't look like the wind will change 

Came here through the second story 
Thought I'd leave before the fall 
But the devil took my best intentions 
Took my pay and he spent it all 

Now it's your last stand on the land, friend 
Cause the wrong road's just a dead end 

See all the stones in the ancient places 
Read between the lines in the people's faces 
Hey there, brother, it's a little too late 
To live like a king in the Empire State 

Everybody's on the hustle 
Looking hard to stake a claim 
Dreaming about the wheel of fortune 
Placing their bets on a foolish game 

Makes no difference where you. came from 
What's your daddy's pedigree 
Used to be God's little green acre 
But there's been a change in the scenery 


Old friends falling out, drifting apart 
Losing their heads, losing their heart 
Plans all coming apart at the seams 
You better go look in the book of dreams 

Last night with my fallen angel 
1 went out to see the town 
Met a blind man on the corner 
Dressed up in a judge's gown 

He played on his old Marine Band 
Shook the money in his cup 
'I've seen you before', he cried 
'Nice of you to look me up' 

Chorus 

Difficult times, difficult choices 
Inside, outside, hear the voices 
Trouble always comes in bunches 
Better walk lightly and play your hunches 

Hound dogs barking in the valley 
Under burnt out city lights 
Telling all their ancient stories 
To the shadows of the night 

Out in the country it's another cold evening 
Down in the alley the tom cat howls 
Turn down the radio, turn off the lights 
Old mother nature's on the prowl 

Chorus 

3 TERRIBLE NEWS 

© 1979, John Cosier, Over the Hill Music, B.M.I. 

Didn't anybody tell you the terrible news 
The boll weevil ate a hole in your tennis shoes 
The cottonmouth bit you in the South, you've got 
those bourgeoise blues 
Didn't anybody tell you the terrible news 

Didn't anybody tell you the roof caved in 
That's why you can feel the rain and wind 
You lost your credit card in the lumber yard, 
now you're out of gin 
Didn't anybody tell you the roof caved in 

Well, I bet you'd like to take a trip to T. V. land 
In a shiny new car with a billfold in your hand 
Once you got to Hollywood, then they'd understand 
I bet you'd like to take a trip to T.V. land 

Chorus — Repeat first verse 

4 OLD STONES, 

BROKEN BONES 

© 1979, John Cotter, Over the Hill Music, B.M.I. 

I was down in the ruins, digging one day 
When the scenery just fell away 
The sun and the sky and the stones and me 
Were back at the dawn of history 

There 1 was standin' in the very same place 
A different name, a different face 
I felt like I just stepped out of line 
And fell right down through a hole in time 

Old stones, broken bones 
Nobody calls you on the telephone 
Long nights, watch the stars 
Venus, Jupiter and Mars 


I thought I was a Druid priest 
Watched the sun from west to east 
Move across the Zodiac 
And keep the planets in their track 

Hey, professor, what can this be 
Calculus, astronomy 
Lost Atlantis, rocket ships 
A flashback from some acid trip 

Isaac Newton, Einstein, too 
I could tell them what to do 
With just two hand, two feet and eyes 
And lots of time to watch the skies 

But someone's bound to call your bluff 
If your best just isn't good enough 
And I didn't have a flying machine 
A telescope or a steam engine 

Chorus 

When I came to the sun was hot 
I looked around, but I plumb forgot 
Where I was or who I'd been 
Why, it all seemed like some crazy dream 

There was a bus and a guided tour 
And a bunch of old ladies from Baltimore 
A hot dog stand, a T V. crew 
It happened to me, it could happen to you 

Old stones, broken bones 
Guess they won't leave you alone 
Draw a circle round you twice 
Once for Fire, once for Ice 


5 GREY SMOKE 

© 1979, John Coster. Over the Hill Music. B.M.I 

There's grey smoke rising 
Feels like harvest time 
I'd sure like to see you 
When the frost is on the vine 

It's cold now and it's raining 
And the moon it gives no light 
And I don'Lwant to travel down 
That dark road tpnight 

Sit down here besicfe me 

Don't think of the past 

Just listen to that old whipporwill 

And pour some more wine in your glass 

There's grey smoke rising 
Feels like harvest time 
I'd sure like to see you 
When the frost is on the vine 

JOHN COSTER 

OLD STONKS, BROKEN BONES 


All songs written by John Coster 

Produced by John Coster with Maureen O'Brien and Jonathon Freed 
Engineered by Jonathon Freed, Ronnie Scalise and Wes at Studio l g * 
Artwork designed bv Karen Burgess, John Coster and Maureen O'Brien 
Cover Drawing by Karen Burgess 
Back Photo by Sigfried Halus 

* l l > Water Street. South Glastonbury, Connecticut 
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THE HORN MEETS THE HORNET, 
AL (He's the King) HI 
Arranged and conducted by Frank Hunt' 
Produced by Jim Fogles* 




, 

i AL HIRT 

X 



Plays Popular TV Themes 


of Intrigue 






At a TV rehearsal not too long ago, I listened to big Al run 
over September Song. He was seated in a rocker and a 
spotlight threw a stark, angular shadow of the chair and 
the bearded man on the floor. In a baritone, somewhere 
between Walter Huston’s western gravel and Jack Tea- 
garden's southern molasses, Al gave an attractive reading 
of the sad ballad. But no matter how he tried to cool it, 
something of his sheer /'o/'e de vivre came through and, 
though the rocker was turned so that little of the good- 
humored face was visible, an aura of insouciant vitality 
emanated from the shadow itself. 

Excitement and vigor— these are the man. And these 
are the infectious qualities of the Horn. No wonder that 
when Al recorded the racing, buzzing, breathless theme 
of "The Green Hornet” TV show, it became a fast seller. 
And, though another Hirt album was ready for release, 
there was no denying fans the opportunity of hearing Al’s 
virtuoso treatments of some popular TV themes. 

Here, then, are head-bobbing, big-band renditions, with 
the Hirt horn in high-flying form. Although two of the selec- 
tions, The Hornets Nest and Night Rumble, are not tele- 
vision themes, Al believed their excitement and drama 
merited including them in the album. Al's feeling for mel- 
ody finds lyrical play in The Hornets Nest and (Theme from) 
The Monkees. The seductive wa-wa trumpet of Tarzan 
takes on a feline ferocity in T.H.E. Cat. Running, rhythmic 
countermelodies modulate into appealing sneak licks in 
Theme from “Run tor Your Lite." Al even has a few 
moments to display his penchant for comedy in the "Get 
Smart" Theme. In all, arranger Frank Hunter has provided 
charts that effectively combine big-band drive with the 
teen-age sound-and-beat of electric organ and guitars. 


By this time there are many elements at play in the 
versatile Hirt horn. The lyricism of Al's recent ruminations 
with the Boston Pops is in striking contrast with the high- 
register, bop drama of these tunes. Each is in its place, 
since one is relaxed, armchair listening and the other, the 
theater of suspense and intrigue. A master musician, Al 
never permits his dazzling virtuosity to degenerate into 
meaningless pyrotechnics. Also, the bearded man has 
ineradicable roots in two-beat Dixie and country music, 
roots that helped make fabulous sellers of his albums 
Honey in the Horn and Cotton Candy, and that give all 
his horn peregrinations an inevitable, finger-snapping 
earthiness. 

Arnold Shaw 


DYNAGROOVE 


Dynagroove records are the product of 
RCA Victor’s newly developed system 
of recording which provides u spectacu- 
lar improvement in the sound quality. 
CHARACTERISTICS! 

1. Brilliance and clarity— the original 
sound in startling definition 

2. Realistic presence — sound projected 
in “photographic” perspective 

3. Full-hodled iona — even when you 
listen at low level 

■I. Surface nolle virtually eliminated l 


5. Inner-groove distortion virtually 
eliminated l 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers— “electronic brains”— 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 
produced notable advances in virtually 
every step of the recording science. 

The final test of any record is in the 
listening — compare the sound of 
Dynagroove recordings! 

Pyungroovo r«M‘o Tilings nre mnsleroil 
oii ItCA IMiigiu'tlr Tape. 


Green Hornet symbol nnd figuro ©1966, Greenwny Productions, Inc , 20th 
Contury-Fox Television, Inc., end The Green Hornet, Inc. All rights reserved. - 


SIDE 1 

Green Hornet Theme* 

(from “The Green Hornet” television series produced 
by Greenway Productions, Inc. in association with 
20th Century-Fox Television, Inc. for ABC-TV) 

(BMI 2:17) 

The Hornets Nest** 

(ASCAP 2:18) 

Night Rumblet 
(BMI 2:30) 

“Get Smart" Theme (from the NBC-TV Series) 

(BMI 257) 

Theme from “Run for Your Life" 

(from the NBC-TV Series) 

(BMI 2:02) 

Batman Theme (from "Batman,” A Greenway Production 
in association with 20th Century-Fox TV for ABC-TV ) 
(ASCAP 2:12) 

SIDE 2 

The King Kong Theme 
(from the ABC-TV Series “ King Kong”) 

(ASCAP 2:34) 

(Theme from) The Monkees (from the NBC-TV Series) 
(BMI 2:23) 

Tarzan (Tarzan s March) 

(from the NBC-TV Series “Tarzan”) 

(BMI 2:19) 

T.H.E. Cat (from the NBC-TV Production) 

(BMI 2:33) 

(Theme from) Run Buddy Run (from the CBS-TV Series) 
(ASCAP 2:11) 

* Arranged and conducted by Billy May 
* * Arranged and conducted by Bill Walker 
t Arranged and conducted by Dick Hyman 

Recorded in RCA Victor's Studio A, New York City. 
Recording Engineer: Ed Begley. 
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Head Over Heels (Radio Mix 4:20 


Head Over Heels ( Rap Mix JL20) 

Side Two 

Head n v.aMHBeteJL F x t e n de llBs t r u m e n t a 1 
jflfc HHH VeiHBRi 6:05 


Mw titen by WiMop H. Dimmie, J W M£5 
Produced and Arranged by Jerry. Wagreich 
Executive Producers Honda Dee, J.W 
^^meered and Mixed by J 
Assistant Engineer Marco Denie r 
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Dear Alex, 

There is a sadness in your new album that I like, for I have always 
found beauty in sadness, like the first smell of fall in late summer or 
the first sounds of peepers in early spring. 

Your album has peepers in it and the smell of fall, hounds trailing 
on the mountain and a lonesome freight train singing low across the 
valley. 

Once I told you then you couldn't sing until you found out who 
you were. You sang soft and that didn't work. You sang hard. Ditto. So 
you went back to Nashville and you sang like you had a mouthful of 
coon with polka dotted vocal chords and 1 was your best man again. 
And your daddy died. 

I'll never forget how you loved your daddy and how once he 
whipped you and just as you hated him for it he handed you his belt 
and took off his shirt, said, “Here. You whip me if you think I 
whipped you wrong.” 

Your little Lex was growing up and so were you. You were singing 
closer to the real you. You'd spit out some of the coon till the words 
were clearer, but soulful and flavored. 

We lost you to the coast after you composed "Reuben James” and 
"Tell It All Brothers” and Kenny started giving you his producing 
time and talent. The musicians gave you some fine licks. (Which made 
me feel bad for all 1 ever gave you was hell.) 

What did you give back? 

You gave us an album full of peepers and people and a voice closer 
to the real Alex than I've yet heard. (Except where you sound like a 
hillbilly imitating a hillbilly, which you are and which you don't have 
to do!) It is a voice that life and joy and hurt and loving gave you. 
Once you reached down to your toenails to produce. I won't ask for 
more. Right now. Sincerely, 

Billy Edd Wheeler 
Swartnanoa, N. C. 


DELTA DAWN ASCAP 

A. Harvey-L. Collins • United Artists Music Co., Inc./Big Ax Music 


Special thanks to: Larry and Joey Collins, Danny Rowland. Eddie Reeves, Bob Hamilton. Kenny Rogers and Michael Sunday, Jeannie Schoel. my lady Barbara and my 
son Lex for the inspiration that only the purity of a child’s love can lend. And the Lord. — Alex 

This group of songs was recorded at Quantam Studios, Torrance, California: Lucy, Hoodooin' and Ritual of Miss Fanny DeBerry, Momma's Waiting . Engineers: 
Howard Steele, Don Sciarrotta, Joe Wilson. PRODUCER: KENNY ROGERS. Musicians: Piano — Craig Durgee, John Hobbs (Ritual): Bass — Randy Sterling. David 
fack^pn; Drums — Dennis St. John; Steel Guitar — Al Perkins; Rhythm Guitars — Randy Sterling. Ken Yassey. Danny Rowland; Background Vocals — Kenny Rogers, 
(aarol & Vangie Carmichael; Strings on “Lucy"— Larry Cansler. 

niirrp Un( ^' '^ a ^ e ^ Life Beautiful, lesus Man and Light of Kindness were recorded at Cinderella Studios. Madison, Tennessee. Engineer: Wayne Moss. PRO- 

DUCER: MICHAEL SUNDAY. Musicians: Piano-John Harris; Bass— Wayne Moss; Drums-Kenneth Buttrey; High String. National and Electric Guitars— Mac Gayden (the 
our preceding afti^ts are from Barefoot Jerry); Steel Guitar-Weldon Myrick; Gut String Guitar— Wayne Moss: Background Yocals-Brooks Hunnicutt, Kim Games. David 
ingson. String arrangements on Light of Kindness and To Make My Liie Beautiful by The Goodlettsville Sextet: Wayne Moss. Weldon Myrick and Buddy Spicher. 

We also recorded 5p Pm Down and Detta Dawn at Cinderella Studios. Engineer: Wayne Moss. PRODUCER: MICHAEL SUNDAY. Musicians: Piano-John Harris: Bass- 
I o e a en, Drums— Jrmmy Isbell (So I'm Down), Ken Malone (Delta Dawn); Steel Guitar-Weldon Myrick; Acoustic Guitars-John Darnall, Bobby Thompson; Banjo-Bobbv 
inompson; Background Vocals-Tracy Nelson (Lead). Diane Davidson. Honey Comb* Alex Harvey 

Remix Engineering by Jay Ranellucci and Cecil' Jones. Photography by Tony Emerson and Sam Loew. Kenny Rogers and Tracv Nelson through the courtesy of Reprise 
Records. ' ... 


TO MAKE MY LIFE BEAUTIFUL 

Alex Harvey • United Artists Music Co.. Inc. 

ASCAP 3:21 

JESUS MAN 

Alex Harv ey • United Artists Music Co., Inc./Big Ax Music 

BMI 3:36 

LUCY 

Alex Harvey • Unart Music Corporation 

BMI 3:10 

HOODOOIN' OF MISS FANNY DE BERRY 

Alex Harvey • Unart Music Corporation 

BMI 3:44 

RITUAL OF MISS FANNY DE BERRY 

Alex Harvey • Unart Music Corporation 

BMI 3:26 

SIDE TWO 

SO I'M DOWN (But 1 Ain't Out) ASCAP 4:15 

A. Harvey-L. Collins • United Artists Music Co., Inc./Big Ax Music 

TULSA TURNAROUND 

A. Harvey-L. Collins - Unart Music Corporation 

BMI 3:40 

MOMMA'S WAITING 

Kenny Rogers • First Edition Productions, Inc. 

BMI 4:28 

LIGHT OF KINDNESS 

BMI 3:32 

A. Harvey-L. Collins • Unart Music Corporation 

* 
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OCHA en Lucumi significa Santo 
Dioses). En Haiti, Ocha se convierte en Loa 
y se practica como la religion Vudu. En 
Brasil se llama Macun — la religibn, Ma- 
cumba, En Cuba, la Santerla se deriva de la 
religidn Lucumi. El resto del Caribe practica 
el Candomble. (Julio Garcia Cortez) 

Las estructuras ritimicas del continente 
africano que han existido posiblemente por 
mas de 30 000 anos crean continua excita- 
cidn debido a su complejidad. Con com- 
pleta racionalizacidn, mas aplicacidn de las 
matembticas y la Ibgica, puede on imaginar 
la cantidad de permutaciones. 

(Joseph Schillinger) 

Mi espiritu de investigacidn me ha llevado a 
este concepto musical. La mitologia detras 
de la religion Lucumi me ha intrigado com- 
pletamente y me Neva a una busqueda con- 
stante, interminable y placentera. 


(Lado uno) 

Lucumi, Macumba, Vudu — Esta compesi- 
cibn reune una estructura rltimica de conga 
y comparsa en un tiempo mbs lento cono- 
cido en Cuba como Mozambique, comple- 
mentary al Samba. Se utilizan las quika y 
maracas folklbricas de Brasil, junto con la 
insercidn de los primitivos Tambores Bata 
(Okonkolo, lya e Itotele) de Cuba. La super- 
posicibn de bateriay bajo elbtrico dan a este 
ritmo una caracterlstica unica. Utilizando 
continuidad rltmica, los bronces, maderas y 
cellos dicen lo suyo en movimiento con- 
trario, resultando asl una forma completa de 
estlmulos que es caracterlstica de las intro- 
ducciones, tanto en un sentido melddico 
como orquestal (tambibn conocida como eje 
desequilibrante), productora de tensdn y 
dirigida a excitar el organismo. Se aplican 
armonlas en cuartas. Elijo para este ritmo 
el nombre Conga Bala. 

Espiritu de amor. — Bobby Colomby, mi 
productor, director musical vocal, y bate- 
rista, es el unico responsable de haberme 
hecho conocer esta composicibn y tambibn 
de haber introducido el sintetizador y el 
clavinette. Con el agregado de dos guitarras 
elbctricas y mi variacibn del ritomo Conga 
Bata, me siento espiritualmente iluminado. 

Colombia te canto — Un potpourri total- 
mente inspirado por una gira de promocibn 
a Colombia, Sud America. El ritmo de aper- 
tura se llama Danzbn (de Cuba). Dos pianos 
— uno presentando le melodla, el otro en 
variacibn del tema— junto con tres cellos, 
crean una introduccibn interesante, la cual 
es seguida por otra estructura rltmica musi- 
cal conocida como Rumba (tambibn de 
Cuba). El canto no-Krico que se oye al 
principio del tema se llama la Diana y estb 
seguido por un canto lirico de la misma 
melodia' Entonces entra la orquesta com- 
plete, terminando el movimiento. El tercer 
movimiento comienza con un solo de piano 
de musica Afro-Caribe (SALSA). Aqui dos 
pianos se reparten los solos de piano, lo 
que generalmente se conoce como "tomar 
cuatros." 


* \ 

(Lado dos) 

Mi Congo te llama — En esta composicibn 
usted encontrarb en varlos grados el con- 
cepto completo del blbum. Estb dedicada al 
Santo (Dios) Ozain, quien en la mitologia 
Lucumi es de mbxima importancia: Ozain 
es el guardibn de la jungla y de los sagra- 
dos Tambores Bata, Una plegaria con 
acompanamiento Bata es nuestra introduc- 
cibn, seguida por el tema a Ozain ejecutado 
por tres cellos y un bajo, Los cellos solos 
ejecutan acordes en glissando, seguidos 
por un solo de piano en Mi bemol menor 
que presenta las letras clave del Dios Ozain 
y eventualmente ejecuta un tema derivado 
de una variacibn de estructuras de acordes 
de las mismas. Por ejemplo: las letras o 
numeros clave de Ozain son 636 737 699 
636 en la mitologia, Con aplicacibn de las 
matembticas, usando el Mi bemol como 
extensibn cero, siendo Mi natural el uno, 
trabajando en semitonos ascendentes, mi 
primer numero ralz seis, se convierte en La 
natural, tres es Do, seis es Fa sostendio. 

Asl 737 se convierte en Re bemol. Mi natural 
y Si natural. Siendo las letras claves doce 
numeros, se convierten en doce tonos mu- 
sicales, dirigidos vocalmente para evitar la 
repeticibn de notas. Se derivan varias es- 
calas, siendo la primera la escala primitiva. 
Con un enfoque matembtico que Neva a las 
permutaciones de las unidades de tono y 
de los intervals, se obtiene un primitivo 
modernizado. Utilizando el pedal sustaneu- 
tal, pude emplear las armonlas naturales 
del piano, empleando los cellos al final del 
tema en otra armonla en glissando. Final- 
mente, llega la orquesta de baile. 

Nota de interest 

Con flexibilidad de insercibn y sincroni- 
zacibn, una unidad orientada al rockfor- 
mada de bateria, bajo elbctrico, guitarra 
acustica y elbctrica, es insertada con igual 
distribucibn dos veces durante la compo- 
sicibn, en interludios de 16 compases. 

El bien mis alto — Una viva composicibn 
bailable en la cual la letra simplemente 
invita a bailar. Otravez presente, el ritmo 
Conga Bata. Los gritos orquestales detrbs, 
de la letra y las interrupciones ritmicas folk- 
Ibricas crean tensibn, dispersbndose en 
acordes y crescendo, llevando al solo de 
alto, seguido por un solo de piano, y al 
desencadenamiento de la composicibn. 
Nota: La entrada del Tambor Bata IYA en 
ambas entradas de desencadenamiento 
tiende hacia el Samba. 


Lema de Ozain—" Ozain Clariville Oyun 
Uribe Aguansolomi" 

(Traduccibn literal al espafiol): "Igual que 
yo cualquiera, mejor que yo nada ni nadie." 
(Traduccibn literal al ingibs): "Equal as I 
anyone; better than I nothing and no one." 

— Eddie Palmieri 
Album dedicado a: Michelle Zarin 
Walter Dean 
David Lubell 

Puntos de Referencia: Aristbtelas, Spinoza, 
Henry George, Immanuel Velikovsky, 
Joseph Schillinger, Phil Grant, Bob Bianco, 
Basy Ruvio y Julio Garcia Cortez. Gracias 
personales a Mrs. Ruvio por el regalo de 
cuentas para el blbum y por permitirnos 
fotografiar a sus negrito. 
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LUCUMI, MACUMBA, VOODOO 
(CONGA BATA) 
by E. Palmieri 

Lucumi Lucumi Macumba, 

Lucumi. Lucumi. 

Lucumi, Lucumi Macumba 
Lucumi, Lucumi 
Lucumi, Macumba, Voodoo 
Lucumi, Macumba, Voodoo 
Conga Bata, baila mi conga bata 
Conga Bata, goza mi conga bata 
Conga Bata, baila mi conga bata 
Conga Bata, goza mi conga bata 

Conga Bata! Conga Bata! Conga Bata! 
Bata, Bata, Bata, Candomble Bata. 

SPIRIT OF LOVE 

by R. Russell, E, Slaughter 

Ahhh . . . 

We think you're here today to share 
our happy song 

One full of joy and love and laughter, 
Just let the music take you gently 
by the heart 

And feel within your soul the spirit 
of love. 

Chorus: 

Clap your hands. 

Party down, 

Move your feet, 

Come dance with me 
Cause what you feel ya know 
it's truly real 

Ahh . . . 

Shout! Shout! Shout! 

Ahh . . . 

Shout! 

Ahh. 

Chorus: 

Clap your hands, 

Party down. 

Move your feet. 

Come dance with me 
Cause what you feel ya know 
it’s truly real 

© 1978 Mykids Music and Free 
Life Music 

All Rights Reserved Used by Permission 

COLOMBIA TE CANTO 
by E. Palmieri 

(LYRICAL DIANA) 

Querida Colombia aqui yo te canto 
Mira que te quiero a ti 
Mi canto sincero al pals yo le canto 
Porque siempre pienso en ti. 

A la la — desde que te vi 
Me enamore de ti 

Coro: 

Me abriste tu corazdn 
Colombia te canto 

Ml CONGO TE LLAMA 
by E. Palmieri 

Mi congo te llama y si me lo permites 
Te voy a invitar a bailar 
La perfecta lo dice 

El toque que es muy sincero 
Ozain yo lo espero 
Su benedicidn a la Habana 
Junto aqui al matancero 

Coro: 

Mi congo 

HIGHEST GOOD 

by R. Palmieri, E. Palmieri, C. Camilleri 

Dance, dance, dance with me. 

Dance, dance, dance with me. 

Hear the rhythm walking 
The Bata drums they are talking, 

And we promise you it'll knock you 
off your feet 

C'mon release that hidden feeling 
To let loose your bonded being. 

And the pillars of your mind will bend 
you'll see. 

Chorus: 

It's the highest good, 

The highest good . . . 

Dance with me now naturally. 

The highest good 

It's the highest good . . . 

Dance with me now to be free. 

All songs © 1978 Qobrtollo I Music 
Enterprises. Inc (BMI) 

All Rights Rosorvod Used by Permission 
— excopl whore noted 
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1 PETER GUNN 

(Henry Mancinl) 

Northridge Music. Inc./4:51 ASCAP . - . 

EUMIR DEO DAT O' Keyboards, Synthesizers, Percussion. Solos 
CHRIS PARKER: Drums 

JOHN 1 1 TR6pEa! JERRY FRIEDMAN. DAVID SPINOZA. RAY GOMEZ: Guitars 

RUBENS BASSINI: Congas 

THE ELLINGTON SISTERS: V ocals 

DANNY MOUROSE: Tenor Saxophone and Solos 

Strings. Horns and Flutes: (See Below) 

2 SPANISH BOOGIE 

(Eumir Deodato) 

Kenya Music, lnc./3:40 ASCAP 

EUMIR DEODATO: Keyboards. Synthesizers. Percussion 
CHRIS PARKER: Drums 
WILL LEE: Bass 

ray GOMEZ • Guitars and Solos 

JOHN TROPEA JERRY FRIEDMAN. DAVID SPINOZA: Guitars 

RUBENS BASSINI: Congas and Percussion 

JOHN GATCHELL: Trumpet and Solos 

DANNY MOUROSE: Flute 

THE ELLINGTON SISTERS: Vocals 

Strings. Homs and Flutes: (See Below) 

s AMANI 

Kenysf Music? Jnc./5:22 ASCAP „ . 

EUMIR DEODATO: Keyboards, Synthesizers. Percussion, Solos 

PAUL MARCHETTI: Drums 

ANTHONY JACKSON: Bass 

SAMMY FIGUEROA: Congas 

SAM BURT IS: Horns and Solos 

JOHN GATCHELL: Homs 

DANNY MOUROSE: Horns and Solos 


BLACK WIDOW 


(Eumir Deodato) 

Kenya Music. lnc./4:38 ASCAP , _ , 

EUMIR DEODATO: Keyboards. Synthesizers. Percussion. Solos 

STEVE G ADD: Drums 

TONY LEVIN: Bass 

JOHN TROPEA: Guitar and Solos 

RUBENS BASSINI: Congas and Percussion 

SAM BURTIS. JOHN GATCHELL. DANNY MOUROSE: Homs 

LARRY FAST: Synthesizer programming 

SIDE TWO 

> JUANITA 

(Eumir Deodato) 

Kenya Music. lnc./4:46 ASCAP 

EUMIR DEODATO: Keyboards. Synthesizers, ARP Bass. Percussion, Solos 

PAUL MARCHETTI: Drums 

RUBENS BASSINI: Congas and Percussion 

DANNY MOUROSE: Tenor Saxophone and Solos 

SAM BURTIS. JOHN GATCHELL: Horns 

* I SHOT THE SHERIFF 

(Bob Marley) 

Cayman Music, lnc./4:29 ASCAP 

EUMIR DEODATO: Keyboards. Percussion. Solos 

NICK REMO: Drums 

WILL LEE: Bass 

RAY GOMEZ: Guitar and Solos 

RUBENS BASSINI: Congas. Timbales. Percussion 

DANNY MOUROSE: Tenor Saxophone 

THE ELLINGTON SISTERS: Vocals 

Horns: (See Blow) 

3 THEME FROM STAR TREK 

(Alexander Courage-Gene Roddenberry) 

Bruin Music Company/4:41 BMI 

EUMIR DEODATO: Keyboards, Synthesizers, Percussion, Solos 
CHRIS PARKER: Drums 
RUBENS BASSINI: Congas 

JOHN TROPEA. JERRY FRIEDMAN. DAVID SPINOZA. RAY GOMEZ: Guitars 
WILL LEE: Bass 

THE ELLINGTON SISTERS: Vocals 

* LARRY FAST: Synthesizer programming 
Strings, Horns and Flutes: (See Below) 

«- UNIVAC LOVES YOU 

(Eumir Deodato) 

Kenya Music. lnc./3:50 ASCAP 

EUMIR DEODATO: Keyboards, Synthesizers. Percussion. Vocals. Mini-Moog Bass. Solos 

PAUL MARCHETTI: Drums 

RUBENS BASSINI: Holiday Inn room keys 


PRODUCED BY EUMIR DEODATO FOR KENYA MUSIC, INC. 
ARRANGED AND CONDUCTED BY EUMIR DEODATO 


Strings 

Violins: DAWD NADIEN. GENE ORLOFF. MAX ELLEN, HARRY LOOKOFSKY, MAX POLLIKOFF, 
EMMANUEL GREEN, SELWART CLARKE. JOSEPH MAUN, CHARLES LISBOVE. SANFORD ALLEN 
Vlolss: AL BROWN, EMMANUEL VARDI 
Cellos: 

KERMIT MOORE. CHARLES McCRACKEN, JESSE LEVY 
Homs 

Trumpets: MARY STAMM. JON FADDIS, ALAN RUBIN. JOHN GATCHELL 
Trombones: WAYNE ANDRE. SAM BURTIS. TOM MALONE 
Tubs: TONY PRICE 
Flutes 

HUBERT LAWS. ROMEO PENQUE. WILLIAM SLAPIN. WILLIAM HAMMOND 
John Tropes sppesrs courtesy ol Merlin Records. 

Keybosrds, Synthesizers A Assorted Gear: Fender Rhodes 88 Electric Piano (Stage A 
Suitcase models). Hohner Clsvinet. ARP Pro Soloist. Polymoog, Minl-Moog. Oberheim 

i r Oberheim Mini Sequencers. Mulron Bl-Phasor, Mutrom II, 

Eventide Instant Flanger, Digital Delay and Instant Phaser. 

Recorded st House Ol Music, New Jersey 

Recording Engineers: Jell Kswstek, Jim Bonnelond A Chsrlle Conrsd 
Assistant Engineer: Joe Intile 

Mastering Engineer: Brian Ingoldsby, MCA Recording Sludlo 
Tea A Sympathy: Brent Albright 
Mixing Engineer: Jell Kswalek 
Photos: Alen MscWeeney 


MCA-2219 


MCA Records. Inc., 100 Unlverssl City Plszs, Universal City. Cslllornls - U.S.A. ©1978 MCA Records, Inc. ®1978 I 
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SOUVENIR 


of the <s rchestra 


Side One - STEREO 
1 - VOLARE 

2- CIAO, CIAO, BAMBINA 

3- AMORE SCUSAMI 

4- AL Dl LA’ 

5 - QUANDO, QUANDO 

6- ARRIVEDERCI ROMA 

7 - YELLOW BIRD 

8- MALAFEMMINA 

9 - SOMEWHERE MY LOVE 

10- QUANDO M’INNAMORO 


Side Two - MONO 

1- SPANISH EYES 

2 - ’A PIZZA 

3- CHELLA ’LLA’ 

4- TU Sll NA COSA GRANDE 

5- ANEMA E CORE 

6- THE ALLEY CAT 

7- ZORBA’S DANCE 

8 - SANTA LUCIA LUNTANA 

9- 0 SOLE MIO 


Mono-Stereo High Fidelity - E.F.I. N° B37 
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REV, DR. JAMES WAD 


THE WHOLE CHURCH SHOULD GET DRUNK 


PSALM 103. 

A Psalm of David. 

B LESS the Lord, O my soul: and 
all that is within me, bless his 
holy name. 
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PSALM 123. 

A Song of ^degrees. 

U NTO thee lift I up mine eyes, 
O thou that dwellest in the 
heavens. 


14418 


STEREO 

A SOUL 


THE SOUL SOUNDS ARE ON SAVOY!! 

STIRRING 


SAVOY 14418 

SERMON 


By 





“The Whole Church Should Get Drunk” 


Rev. Dr. James Wade was born March 18, 1935, in Blakely, 
Georgia. He is a graduate of East Technical High School in 
Cleveland, Ohio and the Cleveland Bible College. He also holds a 
Doctorate degree from Miller University. 

Dr. Wade served for four years in the United States Air 
Force. In 1965, Dr. Wade founded the Greater First Timothy 
Baptist Church, Newark, New Jersey. 

He served two terms as Councilman of Model Cities and was 
appointed Human Rights Commissioner of Newark, where he 
served for three years. 

His dynamic approach to the writings of the bible and what 
they really mean has earned him a high reputation as one of the 
most sought after speakers in the country. He has amassed a 
host of faithful and dedicated followers whose lives have been 
enriched by his words of widsom. 

Dr. Wade makes his debut on Savoy with a message whose 
title is “The Whole Church Should Get Drunk’’, which at first 
glance seems whimsical but turns out to be one of the most 
serious and mind expanding sermons ever delivered. 

In his own eloquent manner, Dr. Wade proves his mastery 
with words and makes this album a valuable asset to all true 
believers. 



REV. DR. JAMES WADE 


19/6 Savoy Records, Inc., 625 Pennsylvania Ave., Elizabeth, N.J. 07201 


Produced by John Daniels 
Executive Producer - Fred Mendelsohn 
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PRODUCED BY TOMMY LiPUMA 

SIDE II 


SIDE I Engineer: Al Schmitt 

1. America, Wake Up 

2. Uncle Willie’s Dream 

3. What’s That Noise P.K.? 

4. Through It All I Made It With the Load 

5. I’d Walk a Mile For a Smile 


1. Cochise 

2. Butterball 

3. That’s Deep 

4. Chin Music 

5. God Bless America 


The Funky Thumbs: Paul Humphrey — leader, drums/Bill Upchurch — bass/George Walker 
— guitar/ Al Vescovo — guitar/Harold Land Jr. — keyboards/Charles Owens- reeds/ And 
Guests: Joe Sample — keyboards/ Arthur Adams— guitar/Wilton Felder— bass, reeds/Jerome 
Richardson — reeds/Photography and Design by Barry Feinstein for Camouflage Produc- 
tions/Recorded at Sunset Sound Recorders, Hollywood, California, October 1973/Mixed at 
Hollywood Sound Recorders, Hollywood, California, November 1973. 

__^lue_Thumb Records, Inc., 11538 San Vincente Blvd,, Los Angeles, Calit. 90049/A Subsidiary of Famous Music Corp. A Gulf — Western Company. 
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LIVE AT THE 

BOTTOM LINE 8/15/75 



SIDE I 

10th AVE. FREEZEOUT 

SPIRIT IN THE NIGHT 
AND THEN SHE KISSED ME 

GROWING UP 

SO HARD TO BE A SAINT IN THE CITY 


4:26 

6:21 

3:01 

4:20 

4:38 


SIDE III 

EVERY TIME THAT YOU WALK IN MY ROOM 

SHE'S THE ONE 

BORN TO RUN 

THUNDER ROAD 


3:35 

4:45 

4:45 

4:42 


RAP SESSION 

E. STREET SHUFFLE 


SIDE II 


11:30 

8:50 


SIDE IV 

ROSALITA 

FOURTH OF JULY (ASBURY PARK) 
QUARTER TO THREE 


10:30 

6:10 

4:35 


RECORDED IN STEREO 
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rca Victor 

ACMl tlflO 


A “New Orthophonic” High Fidelity Recording 
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ELVIS 

PRESLEY 


SIDE 1 

Blue Suede Shoes ibmi x=sa) 

I'm Counting on You iascap 2.211 
I Got a Woman <bmi 2,22) 
One-Sided Love Affair ibmi 2-io> 
I Love You Because ibmi 2:391 
Just Because iascap 2:321 


SIDE 2 

Tutti Frutti ibm 1 1:57) 

Tryin’ to Get to You <bmi 2 31) 

I’m Gonna Sit Right Down and Cry 
(Over You) ibmi 2:0i) 

I’ll Never Let You Go (Little Dartin') 

(BMI 2 : 21 ) 

Blue Moon iascap 2 : 39 ) 

Money Honey iascap 2 : 32 ) 




Elvis Presley zoomed into big-time enter- 
tainment practically overnight. Born in 
Tupelo, Mississippi, Elvis began singing for 
friends and folk gatherings when he was 
barely five years old. All his training has 
been self-instruction and hard work. At an 
early age, with not enough money to buy a 
guitar, he practiced for his future stardom 
by strumming on a broomstick. He soon 
graduated to a $2.98 instrument and began 
picking out tunes and singing on street 
corners. 

After earning some money by working at 
part-time jobs, Elvis walked into a small 


recording company studio and asked to 
make a record, at his own expense. In a few 
months his first record was released and 
became an overnight sensation. Following 
his graduation from high school, Elvis 
began an extended round of personal ap- 
pearances and then signed his contract with 
RCA Victor. The rest is history. 

Elvis is the most original protagonist of 
popular songs on the scene today. His style 
stands out vividly on records and in personal 
appearances and accounts for the universal 
popularity he has gained. 


RESTORED TO ORIGINAL MONO 
DIGITALLY REMASTERED 


TMKfS) 1 - Registered • Marcafs) Rogistrada(s) RCA Corporation 
© 1956 . RCA Records. New 'fork. N Y • Printed in U S. A 


Previously released as LPM-1254 
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Schumann chopin liszt 


PA-7003 


recorded in Italy by produttoriassociatl / milano 



CARNAVAL OP. 9/3 

(R. Schumann) 

STUDY FOR PIANO 
OP. ION. 12 
(F. Chopin) 

Arranged and conducted b 
Gian Piero Reverberi 


WARNING I HIS SOUND RECORDING IS PROTECTED BY 
I I ULHAL LAW. AND ANY UN AU rilORIZE D MANUFACTURE 
g^Mn'III DISTRIBUTION COULD RESULT IN CRIMINAL 
^I’HOSl CU I ION 


MANIBJ^TUREU AND DISTRIBUTED BY:/FABRIOUE ET 
l<l!,J«»KJE PAR: U A RECORDS , LIMITED, SU I TE_-20B, — 
i, I Wl<fPn p SOIIARI . Wl LLOWUALI , ONTARIO M2T vfS 


1 PRELUDE OP. 28 N.4 

(F. Chopin) 

2 STUDY FOR PIANO 
OP. 10 N.3 

(F. Chopin) 

3 PRELUDE OP. 28 N.20 

(F. Chopin) 


SIDE 2 


1 STUDY FOR PIANO 
from CONCERTO N.6 
(F. Liszt) 


2 CARNAVAL OP. 9/1 

(R. Schumann) 


3 CARNAVAL OP. 9/2 

(R. Schumann) 


all rights reserved. 
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Wayne Smith’s is not a household name. Wouiu that 
it were! His playing surely warrants the largest possible 
audience of admirers. He is hardly advanced in years 
but, even so, he has remained “undiscovered” for two 
long. 

I first heard Wayne when he was featured in a drum- 
less trio with guitarist Harry Leahey and bassist Ronnie 
Naspo. The experience left me wanting more and, over the 
years, that is just what I have received from Smith’s ever- 
blossoming artistry at the keyboard. In trio, quartet and 
larger settings, on organ, impeccably accompanying singers, 
in whatever context, he has never left me disappointed. 

Wayne Smith is long and lanky, as are his agile fingers. 
His distinctly two-handed playing style, coupled with 
the “confluence” of classical, jazz, rock and country 
elements which he employs, frequently leave the listener 
wondering whether this artist has not been blessed with 
more than the customary ten manual digits. Such is not 
the case; nor does any over-dubbing mar this recording. 
What you hear is all natural, all acoustic, and all Wayne 
Smith - more would be superflous. 

A composer, arranger, teacher and performing artist. 
Smith has captivated audiences with equal ease in public 
schools, colleges, night clubs and concert halls. He has 
studied and worked- very hard. He has appeared with 
and been admired by a variety of artists, including: Jack 
Six, Kenny Durham, Eddie Gomez, Lu Elliott, Harold 
Ousley and Honi Gordon. He lists the late and legendary 
Bill Evans as one of his major influences. 

Smith’s playing carries with it an inescapable and deep 
sensitivity. This album’s title. “Confluence”, carries 
the original meaning of that word, in which a junction 
occurs because two or more smaller rivers or streams 
merge to become one, larger one. Melodies, harmonies, 
abstractions and idioms merge in this. Smith’s first solo 
album. The influences are many, some obvious, some 
not. But the over-riding theme of this tour-de- force 
is sensitivity of interpretation. 

Four of the eight selections which Wayne Smith 
has selected for inclusion here are originals. The title 
tune, “Confluence”, is decidedly up-tempo and be- 
boppish. “Mirage” is almost totally improvisational 
and hauntingly ethereal in nature. “Country Lane” trans- 
ports the listener to just that kind of locale and features 
a 

beautiful, guitar-like figure in the left hand. Quasi 
Soul” closes out the album in a jazz-rock idiom- light, 
breezy and happy. It has long been one of my favorite 
Smith tunes and one of the quickest remedies 1 know for 
depression. 

Along the w'ay, the pianist interweaves evergreens, 
contemporary standards and a classical piece- all with 
his own unique, improvisational touch. Victor Young’s 
“Stella by Star light” is lovelier than ever. Henry Mancini’s 
“Theme lor Mr. Lucky” shows what a TV theme can 
become in the right (and left) hands. Michelle Legrande’s 
“A Time lc>r Us” should satisfy any romantic yet 
uni ul filled . Chopin’s “Prelude in E Minor” includes 
an improvisational second section that must be heard, 
and heard again. 

Wayne Smith’s is not yet a household name. This 
album goes a long way toward proving my thesis that it 
won’t be long now. 


- Jan W. van Arsdale 


March 9, 1982 


SIDE A 


1 CONFLUENCE 

3 40 SESAC 

2 STELLA BY STARLIGHT 

5 15 ASCAP 

3 MIRAGE 

3 58 SESAC 

4 COUNTRY LANE 

5 24 SESAC 

SIDE B 


1THEME FROM MR LUCKY 

4 35 ASCAP 

2ATIME FOR US 

6 0 7 ASCAP 

3 CHOPIN PRELUDE IN E MINOR 

437 

4 QUASI SOUL 

4 22 SESAC 


WAYNE SMITH'S music is available through B.R. and H.D.L. publ'g. 
co.; 535 Morris Ave.; SPRINGFIELD, N.J. 07081 

Rev. Van ARSDALE is the pastor of the FIRST PRESBYTERIAN 
CHURCH Hackensack, N.J. and director of NEW TIME RELIGION (a 
late afternoon Jazz Vespers Service), 
cover: R. ERICKSON 


1982 BENAY RECORDS INC.; 535 MORRIS AVE.; SPRINGFIELD. N.J. 07081 
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\\ HATS YOl R NAMi: 

tldia DfRaige 8unnv DeBaige A Bobby DeBarge 

DANCII THII Nir.HT AVVAV 

Randy DeBarge. Andre Abney & Mark OeRargo 
tobele Music Co . Inc & Jaw Autumn Music Co (ASCAP) 

Win: so gentle. so kind 

[Idn OeRaige A Bunny OeBarge 

oui;i;noi'm\ heart 

Eldra OeBarge & Bunny OeBarge 
Co-Produced by Bobby OeBarge 


SHARE MV IttLD 

lldia IVRarge i Bunny DeBarge 

HESITATED 

Randy PuHaige & Mark OeBarge 

SAVING IT (AM AH I, OVID 


ion und 

Chad W ill# Music A OeeMiack Musicj] 


STRANGE ROMANCE 

Joo Blocker A Reggie Andrews 
Wbololia Music & ) Regg Music (ASCAP) 


PRODUCED BV IJOUBV Dr-BARGE 

Co-I'milncnl li> Llilru DittiiuQpj puiiny PcBunjr 

I’roduml l)> Hldru DcBur^ 1 

Except os indicaled, all lunos published by Jobote Music Co , Inc (ASCAP) 

Rhythm Arrangements by Bobby OcBaigo, Reggie Andrews & tldra OeBarge 

Horn & Slung Arrangements by Bobby OeBarge, Clare Fischer t Inc Bullet 

Vocal Anaiigomonls by Bobby DeBarge & The OaBarges except STRANG! ROMANCI 

by Reggie Andrews A Joe RlocVor 

Synlhosi/er Ptograinming by Todd Cocltun A Michael Boddickcr 


Ml SICIANS: 


Assistant Engineer/Michael Johnson 


lllf UeBARGl$ 

lldra OcBarge/fandat Rhodes 
M.uk UeBarge/Percussion 
Randy OeBarge/Bass 
Bunny DtBaige/Vocals 
Addiii onal Musician s 

Keyboards/ Bobby OeBarge, Reggie Andrews tarry Vbo Hash 
Guilai/Chifles I fearing, Paul M Jackson, Jr 
Bass/Nathan East, Eddie Watkins 
Orums/leon "Ndugu" Chancier, Harvey Mason. Ollie ( Brown 
BACKGROUND VOCALS IheDeBarges 

Recorded A Mined at Motown/Hilsville USA Recording Studios. Hollywood. CA 
Engmeer/Bobby Brooks 


A/t Oirection/ Johnny lee 
Design/Gmny Livingston 
Photograpby/MatThew Roltton 
Ollie ( Brown courtesy of Brown Sugar Productions 
Leon "Ndugu" Chancier courtesy of Drumsong Productions Inc. 

Harvey Mason, courtesy of Arista Recods Inc 
We dedicate Bis album to Mon and Dad we love you very f k . our sisters 
Dedra. Alice and Peaches. Janes you'll ke wits us soon. (Jhco and Darryl taty 
Jordan lor his good business ideas, the babies m the ImB, Oanea Janaf Adns, 
LaKisha and little Tommy, and to Thomis OeBarge we love you Soecial thanks to 
Bobby Brooks lor being so patient. Berry Gordy for trusting m «, Reggie ANius 
and Ins Gordy lor their words ol encouragement, aid to Reggie lor bis support on 
rtiylhm arrangements A very special thanks to our Big Brother Bobby DeBarge lor 
being around and supporting us on this album Thanks lor being so patient, and 
bringing out ol us what no one else could Hang in there brother you're bad 1 thank 
you lesus tv the strength to make it through Halleluiah' 
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THE DELLS 


vs. 

THE DRAMATICS 


SIDE 1 

*LOVE IS MISSING FROM OUR LIVES 4:39 

THE DELLS & THE DRAMATICS (Tony Hester) 
Groovesville Music (BMI) 

*1’M IN LOVE 3:21 

THE DELLS & THE DRAMATICS (Tony Hester) 
Groovesville Music (BMI) 

*f CHOOSING UP ON YOU 2:35 

THE DRAMATICS (Tony Hester) 

Groovesville Music (BMI) 

f STRUNG OUT OVER YOU 4:45 

THE DELLS (Fred Briggs) 

Groovesville Music & East /Memphis Music Corp. (BMI) 


SIDE II 

f PLAYIN’ THE LOVE GAME 4:25 

THE DELLS (Marv Johnson, Don Davis) 

Conquistador Music (ASCAP) & Groovesville Music (BMI) 
*DOOR TO YOUR HEART . . . 6:30 
THE DRAMATICS (Tony Hester) 

Groovesville Music (BMI) 

* DON’T MAKE ME NO PROMISES 3:55 

THE DRAMATICS (Tony Hester) 

Groovesville Music (BMI) 

t TUNE UP 3:45 

THE DRAMATICS (Willie Schofield) 

Groovesville Music (BMI) 

+/ WISH IT WAS ME YOU LOVED . 4:15 
THE DELLS (Jackie Avery) 

Groovesville Music (BMI) 


Produced for reissue by: 

MILTON W. MALDEN, NORMAN SCHOENFELD 
AND FREDDI JEFFERIES 


Art direction and production by: 
HEMU AGGARWAL, AQ GRAPHICS INC. 
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Ck uc z%±on 


"I Don’t Think You Heard Me Yet” 


SIDE ONE 


1. ’’Hit & Git” 

(Chuck Roberson) ASCAP 

3:21 

2. ”1 Need You” 

(Otis Stokes) Spectrum VII &. Circle Publishing 

5:06 

3. ’’Good Thing Man” 

(F. Lucas - VEEPEA) 

3:55 

4. ’’You Gonna Make Me Cry” 

(Malone) Don Music Co. BMI 

3:45 

5. ’’Next Time VVe Make Love” 

(Chuck Roberson) ASCAP 

3:56 


SIDE TWO 


"I Don’t Think You Eleard Me Yet” 

(L. Graham - E. Fisher) Le Oria Music (ASCAP) 

3:24 

"More Than I Can Say” 

(Curtis/Allison) Warner-Tamer Lane Publishing Corp AMI 

3:46 

"I Was Born All Over” 

(D. Malone &. Johnny Clyde Copeland) Don Music Co. BMI 

3:50 

"1 Can’t Leave Your Love Alone” 

(Kenneth Gamble and Leon A. Fluff) Mighty Three Music (BMI) 

3:18 

"Share It” 

(W. Robinson) Bert AM Music Company (ASCAP) 

4:02 


I would like to dedicate this album to Mrs. Dorothy Roberson and family. Also a very special 
thanks to God for giving me my talent and leading me to one of the greatest producers there is 
today, Mr. James Bennett because without him none of this would have been possible. 

Mr. Chuck Roberson 


For Booking Contact: 

James Bennett 

3109 Medgar Evers Blvd. 

Jackson, MS 39213 

601-981-4328 

Chuck Roberson 

708 Mosley St. 

Madison, FL 32340 
904-973-8318 


This album available on cassette tape (TC-0001) 

Warning: Unauthorized reproduction of this recording is prohibited by federal law and subject to 
criminal prosecution. 


0 

1592 - 80001-1 


© ® 1987 Traction Records 

Distributed by Traction Records - 3109 Medgar Evers Blvd. - Jackson, MS 392 1 3 (601 ) 981-4328 








THOMAS ROAD BAPTIST CHURCH 
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Post Office Box 1111- Lynchburg. Virginia 24505 
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Dr. Jerry Fill we 1 1 is one of the 
busiest pastors in the world. His 
schedule would stagger the minds 
of most people, and there are few 
who could keep up with him. 

Cod has blessed Jerry with a 
vision for the lost in America and 
around the globe. He speaks many 
times a day — often in a different 
city every day of the week. His 
messages are Scripturally sound. 
He is reaching the unsaved, up- 
lilting the fallen, and challenging 
Christians everywhere to allow 
Christ to begin revival in their 
hearts and lives. 


Jerry is founder and director oj all the Jerry Fahvell Ministries, which 
include: Thomas Road Baptist Church; Liberty Baptist College. Institute. 
Seminary, and Academy; Old-Time Gospel Hour TV and Radio: Elim 
Home for Alcoholics; and many others. 

Ihts worldwide outreach has its headquarters in Lynchburg. Virginia. 
In this dynamic album you will witness the vision of this great man of 
God as he makes this plea: "America Back To God. " 




A popular television commercial says “let’s get back to basics.” 

This is sound advice. Our lives have become so complicated 
with the gadgetry of technology that personal happiness has been 
programmed out. We have become a nation of searchers. We search 
daily for new forms of entertainment and diversion. And the more 
we search, the more frustrated we become. We are not even easily 
pleased, much less satisfied. Our society is reeling from the punches 
thrown by the monster “Success.” But what is real success? Is it 
what you have, or what you are? 

Yes we do need to get back to basics. We need to get back to the 
fundamental truths which our founding fathers believed and practiced. 
WE NEED TO GET BACK TO MEANINGFUL LIVING. 

A noted psychologist recently revealed one result of extensive tests 
he had conducted: a majority of his clients were unable to answer 
this question: “What is your purpose in life?” This startling result 
i^ underlined by the fact that his clients were top-level executives, 
seemingly “successful” men. This simply illustrates that the purpose 
of life is not to make a living but to live. 

WE NEED TO GET BACK TO HAPPY HOME LIFE. 

As divorce rates climb astronomically, national confidence in the 
institution of marriage is shaken. Four of every ten marriages are 
shattered by selfishness and materialism. One writer suggests that 
we change the wedding vows to ‘til divorce do us part.” But there 
is no reason this should happen. We must get back to genuine love 
that transcends selfish desires. 

WE NEED TO GET BACK TO THE BIBLE. 

Every year more Bibles are sold than copies of any other book. 

But the tragic reality is that it is the least-read best-seller. In most 
households it’s just a part of the furniture, not a part of the lives of 
the people who live in the house. The eternal truths of the Bible 
must once again be activated in our lives. 

WE NEED TO GET BACK TO GOD. 

The evidence is clear: This nation became great primarily because 
of her basic belief in the true God. A prominent French philosopher 
wrote that he came to America to find the secret to her greatness. 

It was, he said, not in her tremendous natural resources, nor in her 
industrious spirit, nor in her form of government. He concluded that 
the answer was to be found in her churches and rich religious heritage. 
Another historian points out that the basic difference in the develop- 
ment of South America and North America is that "men came to 
South America seeking gold, and to North America seeking God.” 



Productions 

Executive Producer - Mark Lloyd 
Technical Supervision - Alan Stephens 
Recording • Marty Mosley 

Cover Design - Bud Fisher 

Photography - Les Schofer 


All rights reserved. Not to be reproduced in any form without written permission from the Old-Time Gospel Hour. 



UNITED NATIONS 

OFFICE OF PUBLIC INFORMATION 
RADIO AND VISUAL SERVICES 





NACIONES UNIDAS 


NATIONS UNIES 

SERVICE DE L'lNFORMATION 
RADIO ET MOVERS VISUELS 


SERVICIOS OE INFORM ACION PUBLICA 
RADIO E IN FORMACION VISUAL 


SCOPE 
No, 450 


CONTENTS: The Food and Agriculture Organization's 

Committee on Forestry discusses the question 
of possible shortages of forest products. 3'48" 

A look at how forestry is developing in 

Nigeria. 5' 05" 

A senior Food and Agriculture Organization 
Economist for Africa talks about steps to 
be taken to avoid starvation in case of 
another drougnt in Ethiopia. 3' 55" 




"Sure Ya Right" 

1. Eclipse Mi* 

2 Eclipse Instrumental 

3. Short Radio Version 

4. IP Version 


Special appearance by Father. 

Written by Amma Brown. 

Timothy Brown and R Calhou t 
Published by Frozen Soap Songs (ASCAP) 
and Taking Care ot Business Music (BMI). 
Sample ol -Outstanding- peitormed by 
The Gap Band used under license horn 
PotyGrom Special Markets. 




eric johnson 
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j DANCING WITPHVIR. D. . 
£-aNGiE t 100 YEARS AGO 
(Part 1) 

100 YEARS AGO (Part 2) 

3 SILVER TRAIN t CAN YOU 

hear the music 
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© ® CREATIVE PRODUCTIONS 1973 


WARNING: It is expressly tor bid den to cop; 
“ this recording in any manner or form. 

Top hits recorded in the style of your favoril 
artists by globe eight singers & musician 


distributed by 

SEA SIDE 
SOUNDS 



PRESENTS 

A NIGHT AT THE 
BLACKHAWK" 

CAL TJADER SEXTET 


1. I HADN'T ANYONE TILL YOU 
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PRESENTS 

A NIGHT AT THE 
BLACKHAWK" 

CAL TJADER SEXTET 


1. BILL B. 

(T|ader) Cireco BMI 

2. STOMPIN' AT THE SAVOY 

(Razaf) 

3. I LOVE PARIS 

(Porter) 
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SIDE A 

(ERI-IOI-A) 




33V3 RPM 

MICROGROOVE 


BAND 7 — OR 
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BAND 1 - 

- A 

• BAND 2 - 
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- 0 
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SIDE B 

(ERI-IOI-B) 



33 Vs RPM 

MICROGROOVE 


BAND 8 — ER-IR-UR 


s, BAND 10 — OI-OY 



BAND 12-AU-AW 
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BAND 9— OU-OW 


BAND 11 — 00 
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BEST OF THE BEACH BOYS 


DUOPHONiC 
FOR STEREO 
PHONOGRAPHS 

DT-2545 

(DT 1-2545) 




1. SURFIN' U.S.A. 

(Chuck Berry) BMI 

2. CATCH A WAVE 

( Brian Wilson) BM i 

3. SURFER GIRL 

(Brian Wilson) BMI 

4. LITTLE DEUCE COUPE 

( Brian Wilson-Roger Christian) BMI 

5. IN MY ROOM 

(Brian Wilson-Gary Usher) BMI 

6. LITTLE HONDA 

(Brian Wilson-Mike Love) BMI 



BEST OF THE BEACH BOYS 


DUOPHONIC 

FOR STEREO 
PHONOGRAPHS 

DT-2545 

(DT 2-2545) 

Side 2 




1. FUN, FUN, FUN 
(Brian Wilson-Mike Love) 

2. THE yVARMTH OF THE SUN 
( Brian Wilson-Mike Love) 

3. LOUIE H.OUIE 

( Richard Berry) 

4. KISS ME, BABY 
(Brian Wilson) 

5. YOU'RE SO GOOD TO ME 

(Brian Wilson) 

6. WENDY 
(Brian Wilson) 
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fikSMASH 


RECORDS 


THE RETURN OF ROGER MILLER 

ROGER MILLER 


MIGS-27061 

ide 1 




1. DO-WACKA-DO - 1:45 

2. ATTA BOY GIRL - 1:54 

3. REINCARNATION - 1:58 

4. THAT’S THE WAY IT’S 
ALWAYS BEEN - 1:33 

5. AS LONG AS THERE’S 

A SHADOW - 2:03 
. HARD HEADED ME - 2:32 
7. AIN’T THAT 
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THE RETURN OF ROGER MILLER 

ROGER MILLER 




3 


DREAM4N 


1. KING OF THE ROAD - 2:25 
2. YOU CAN’T ROLLER SKATE IN t 
BUFFALO HERD -1:48 
OUR HEARTS WILL PLAY THE MUSIC 

4. LOVE IS NOT FOR ME - 2:11 

5. IN THE SUMMER TIME 
(You Don’t Want My Love) - 1 :44 

6. THERE I GO 


- 1:53 


1:59 


27061 


GS 


de 
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MONAURA 





CHET ATKINS PICKS ON THE BEATLES 

CheKAtkins 


1- 1 FfEL FINE 

2— YESTERDAY 

3— Ilf I FELL 

4— CAN’T BUY ME LOVE 

5 — I ’LL C[RY INSTEAD 

6— THINGS WE SAID TODAY 

(John Lennon-Paul McCartney) 


* r *AOA($) • »AO*° 






CM! ATKDNS PICKS ON THE BEATLES 

Chet Atkins 


1— HARD DAY’S NIGHT 

2- I’LL FOLLOW THE SUN 

3— SHE’S A WOMAN 

4— AND I LOVE HER 

5— MICHELLE 

6— SHE LOVES YOU 

(John Lennon-Paul McCartney) 





THEO VANESS 


SPECIAL 

12 Inch 

DISCO VERSION 
331/3 RPM 



STEREO 
PRL D 517 

(PRL D 517 AS) 

® 1979 Prelude Records 
Time: 7:04 


THANK GOD THERE’S MUSIC 

(Michaele, Lana & Paul Sebastian) 

Written and Produced by Michaele, Lana & Paul Sebastian 

for Boona Music Productions 

Executive Producer: Stephanie Sand 

Published by BANG MUSIC 

Mixed by Francois K. 

A Product of Prelude Records 








PROMOTIONAL COPY 
NOT FOR SALE 




6y prelude recob ° s ' 2 
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THEO VANESS 


SPECIAL 
12 Inch 

DISCO VERSION 
33V3 RPM 



STEREO 
PRL D 517 

(PRL D 517 BS) 

® 1979 Prelude Records 


1. NIGHT PEOPLE HAVE MORE FUN 7:06 

(Michaele, Lana & Paul Sebastian) 

*Mixed by Paul Sebastian 

2. DON'T KNOCK (I'LL BE WAITING FOR YOU) 6:58 

(Michaele, Lana & Paul Sebastian) 
p *Mixed by Francois K. 

^ All Songs Written and Produced by Michaele, Lana & 

Paul Sebastian for Boona Music Productions 
Executive Producer: Stephanie Sand 
Published by BANG MUSIC 
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A Product of Prelude Records 

PROMOTIONAL COPY 
NOT FOR SALE 

^ p R£LUDE RECOBO 0 ^ 
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SPECIAL 
12 Inch 

DISCO VERSION 
33V3 RPM 


STEREO 
PRL D 518 

(PRLD518AS) 

® 1979 Prelude Records 
Time: 7:04 



I CANT DANCE WITHOUT YOU 

(Michaele, Lana & Paul Sebastian) 

Written and Produced by Michaele, Lana & Paul Sebastian 

for Boona Music Productions 

Executive Producer: Stephanie Sand 

Published by BANG MUSIC 

Mixed by Paul Sebastian 

A Product of Prelude Records 


PROMOTIONAL COPY 
NOT FOR SALE 
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THEO VANESS 


SPECIAL 
12 Inch 

DISCO VERSION 



STEREO 
PRL D 518 

(PRL D 518 BS) 
1979 Prelude Records 


33V3 RPM 

* I. STAR FEVER 5:56 

(Michaele, Lana & Paul Sebastian) 

2. MAGIC DANCER 6:55 

(Michaele, Lana & Paul Sebastian) 

Written and Produced by Michaele, Lana & Paul Sebastian 

for Boona Music Productions 
Executive Producer: Stephanie Sand 
Published by BANG MUSIC 
Mixed by Paul Francois K. 

‘Mastered by Stan Kalina at 
CBS MASTERING NYC 
A Product of Prelude Records 
PROMOTIONAL COPY 
NOT FOR SALE 
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16:40 


Mountain Memories 

2:30 

My Lady 

2:50 

Fire and Ice 

2:30 

New Hampshire Nights 

3:25 

Chopping Wood 

1:44 

Do Each Other Right 

3:10 
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Side Two - ~ . 

17:56 

Hometown Lady 

4:37 

Fisherman 

3:10 

Woman in the Country 

2:55 

! Like the Way 

3:20 

® The Seeker 

3:14 . 
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A FESTIVAL OF BELLS 
with The Klokken Ringers 

Betty Garee, Director 



Side One 


PSALM 96 (M McCleary) 3 38 

FANTASY ON AN OLD BELL INSCRIPTION (B Garee) 6 45 
SILVER BELLS (Livingston- Evans Stiles) 2 05 

LIEBESLIEDER WALTZ (Brahms Thompson) 2 13 

REFLECTIONS (B Garee) 8 26 


p 1978 OMMSOUND Inc 





From the Sire Album SRK 6065 THE WILD PLACES 
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THE WILD PLACES 

[Duncan Browne] 


ished by Huds, 
Music Co. - BA 
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* 
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PROMOTIONAL COPY NOT FOR SALr 


DUNCAN BROWNE 


Produced by Duncan Browne 
Engineer: Ray Hendriksen 


PRO-A-798 
33 1 /3 RPM 


SIDE 1 

STEREO 




THE WILD PLACES [Edit] 

tDoncan Browne] 
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PROMOTIONAL COPY NOT FOR SALE 


DUNCAN BROWNE 


Produced by Duncan Browne 
Engineer: Ray Hendriksen 


Pl€0“ A“798 

33 1 /3 RPM 


SIDE 2 

STEREO 

Time: 3:44 



SIDE 1 


SNAKE CREEK 
DIVERSION PROJECT 


By The 

“FALCONAIRES” 


UNITED STATES 
AIR FORCE ACADEMY 
COLORADO 


Public Service 
Not For Sale 


1/3 RPM Stereo 


1- Big Mamma Cass (3:15) Sebesky/Belonger 
2. Little Green Apples (3:05) Russell/Caughman 
3. Mr. Businessman (3:48) Stevens/Belonger 
4. Without Her (2:33) Nilsson/Caughman 
5. I Dig Rock ’1ST Roll Music (3:15) 
Stookley, Dixon/Belonger 
6. Memphis Soul Stew (2:55) 
Curtis/Caughman 


Capt. Terry Hemeyer 
Leader/Producer 





SIDE 2 


SNAKE CREEK 
DIVERSION PROJECT 


By The 

“FALCONAIRES” 

UNITED STATES 
AIR FORCE ACADEMY 
COLORADO 


Public Service 
Not For Sale 


AFA 

33 1/3 RPM Stereo 


1. We Gotta Get Out Of This Place (3:17) Burdon/Caughman 

2. Banana Flower (3:27) Sebesky/Belonger 

3. With A Little Help From My Friends (2:40) 

Lennon, McCartney/Bruner 
4. Hey Jude (4:26) Lennon, McCartney/Belonger 
5. Mrs. Robinson (1:55) Simon/Caughman 
6. What The World Needs Is Love (3:07) 
Bacharach, David/Belonger 

Capt. Terry Hemeyer 
Leader/Producer 



PRO 287-1 1 

84 CS 736 4 J 

PROMOTIONAL COPY 
NOT FOR SALE 


STEREO 
SIDE ONE 


THE MOMENT OF TRUTH 3:45 

(B. Conti/D. Lambert/P. Beckett) 

Produced by Ron Nevison 

Golden Torch Music Corp./Gold Horizon Music Corp./ 
Tuneworks Music Co. /Big Stick Music/ 

Careers Music, Inc. (ASCAP/BMI) 

From the Casablanca album 422-822 213-1 M-l 
Original Motion Picture Soundtrack 
THE KARATE KID 

® 1984 PolyGram Records, Inc. 


ROMAN 


L P-30 



AND MSS ORCHESTRA 

Gosz VoL I 
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33 1/3 RPM 

(NR 91 69-1 } 


Id# 1 

1 ?. : b '‘V: r 

s 

2. Grandmother’s Jay (Landler) 

3. Lets Be Happy (Polka) 

4. Sylvia Polka 

5. Alone Iri The World (Waltz) 

8. Sometimes Only (Polka) 

(p) 1 878 Polkaland Records 

^ Reproduced pursuant to express license from 

o, Columbia’ Special Products, CBS Records Division, CBS Inc. 

, tp! 

N ° Scorns, f** 




SPOOKY 

Classics IV 

Arranged by Buddy Buie 


1. DAYDREAM BELIEVER (2:12) 

(John Stewart) Screen Gems-Columbia Mus., Inc. « BMI 

2. YOU ARE MY SUNSHINE (3:00) 

(J. Davis-C. Mitchell) Peer international Corp. - BMI 

3. THE LETTER (1:54) 

(Wayne Thompson) Earl Barton Mus., Inc. • BMI 

4. BY THE TIME I GET TO PHOENIX (2:16) 
(Jim Webb) Johnny Rivers Music - BMI 

5. GOIN' OUT OF MY HEAD (2:19) 

(T. Randazzo-B. Weinstein) Vogue Music, Inc. • BMi 

6. MARY, MARY ROW YOUR BOAT (2:04) 

(Buie-Cobb) Low-Sal Music • BMI < 


v records 





SPOOKY 

Classics IV 

Arranged by Buddy Buie 


IMPERIAL 


A PRODUCT OF LIBERTY RECORDS 


1. BUS STOP (2:28) 

(Graham-Gouldman) Bramsdene Music Corp. - BMI 
2* JUST BETWEEN YOU AND ME (2:25) 
(Buie-Cobb) Low-Sal Music - BMI 

3. POOR PEOPLE (3:00) 

(Buie-Cobb) Low-Sal Music - BMI 

4. HOOK A TRIP (2:20) 

(Buie-Cobb) Low-Sal Music - BMI 

5. SPOOKY (2:50) 

(H. Middlebrooks-M. Shapiro) 

Lowery Music Co., Inc. - BMI 


/0/V Op - ' n s ^ 

Lis ERTY records, 'N c - V \ 





f CARL RUGGLES (1876 - 1971) 

THE COMPLETE MUSIC ~ / \ 

L’OEUVRE INTEGRALE 
DAS GESAMTWERK ' > r 

MICHAEL^USON^HOM^ 

VOX CLAMANS IN DESERTO 

I - Parting at Morning (1 : 14) / II - Son of Mine (1:34) / III - A Clear Midnight (3 : 22) 

Gema 

BEVERLY MORGAN, Mezzo-Soprano 
r&Jl SPECULUM MUSICAE 

rlylfl MICHAEL TILSON THOMAS 


78 873 A 


MEN (2:17) Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 


ANGELS (2:54) Gema 

(Original version for six trumpets / Version originate pour 
six trompettes / Originalfassung fur sechs Trompeten) 

BRASS ENSEMBLE (Gerard Schwarz, Leader) 
MICHAEL TILSON THOMAS 


MEN AND MOUNTAINS 

Men (2:42) / II - Lilacs (2:57) / 
III - Marching Mountains (4:30) 
Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 






CARL RUGGLES (1876 - 1971) 


THE COMPLETE MUSIC 
L’OEUVRE INTEGRALE 
DAS GESAMTWERK 


— x 79 225 

014'?.) (76 873) 

(M2 34531) 
© 1980 CBS Inc. 


76 873 B 


ANGELS (3:16) Gema 

(Version for trumpets and trombones / Version 
pour trompettes et trombones / Fassung fur 
Trompeten und Posaunen) 

BRASS ENSEMBLE (Gerard Schwarz, Leader) 
MICHAEL TILSON THOMAS 


SUN-TREADER (16:22) Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 






THE COMPLETE MUSIC 
L’OEUVRE INTEGRALE 
DAS GESAMTWERK 


76874 A 


(D 1980 


PORTALS (6:39) Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 


EVOCATIONS 

(Original version for piano / Version originale 
pour piano / Originalfassung fiir Klavier) 

Largo (1:54) / II - Andante con fantasia (2:50) / 
III - Moderate appassionato (1:39) / 

IV - Adagio sostenuto (2:58) 

Gema 

JOHN KIRKPATRICK, Piano / Klavier jt: 




CARL RUGGLES (1876 - 1971) 

THE COMPLETE MUSIC 
L’OEUVRE INTEGRALE 
DAS GESAMTWERK 


EVOCATIONS 

rsion for orchestra / Version pour orchestre / Fassung fur Orchester) 

Largo (2:29) / II - Andante sempre poco rubato (3:40) / III - Moderato 
appassionato (1:41) / IV - Adagio sostenuto (3 : 52) 

Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 


M) 

(M2 34 591) 
® 1980 CSS Inc. 


76874 B 


ORGANUM (6:17) Gema 

BUFFALO PHILHARMONIC 
MICHAEL TILSON THOMAS 


EXALTATION (7:22) Gema 

LEONARD RAVER, Organ / Orgue / Orgel 
GREGG SMITH SINGERS (Gregg Smith, Director) 
BRASS ENSEMBLE (Gerard Schwarz, Leader) 
MICHAEL TILSON THOMAS 










PETER AND THE WOLF 


RS-1-3001 

STEREO 


SIDE 1 

(RS-1-3001 A) 


1. INTRODUCTION 1:05 

2. PERTER'S THEME * 2:08 

3. BIRD AND PETER :38 

4. DUCK'S THEME .59 

5 . POND :47 

6. DUCK AND BIRD 2:1 1 

7. CAT DANCE * 2:37 

8. CAT AND DUCK 1:31 

9. GRANDFATHER 3:04 

10. CAT * :34 

11. WOLF * :47 

12. WOLF AND DUCK 3:41 ASCAP 

All selections composed by Jack Lancaster and Robin Lumley except * ^ . 
composed by Prokofiev and arranged by Lancaster and Lumley 
Produced by Jack Lancaster, Robin Lumley and Denis McKay^., 

^ by arrangement with The Robert 




Stigwood Organization 
® 1975 RSO RECORDS, INC. 
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PET 


AND 


THE 


R 


LF 


SIDI 

(RS- 1-3001 B) 


7*£D 


By 


1. THRENODY FOR A DUCK 

2. WOLF STALKS :53 

3. CAT IN TREE 2:02 

4. PETER'S CHASE 1:36 

5. CAPTURE OF WOLF * 

6. HUNTERS :54 

7. ROCK AND ROLL CELEBRATION 

8. DUCK ESCAPE * 1:05 

9. FINAL THEME 4:44 ASCAP 

All selections composed by Jack Lancaster and Robin Lumley 


except ^composed by Prokofiev and arranged by 
Lancaster and Lumley 

Produced by Jack Lancaster, Robin Lumley and 
Denis McKay by arrangement with The Robert 
Stigwood Organization 
® 1975 RSO RECORDS, INC. 
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1:41 


1:20 
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THE CHECKMATES, LTD. ^ 

featuring SONNY CHARLES 

LOVE IS ALL WE HAVE TO GIVE 

E 1 SP-4183 

265) STEREO 


SpCCtOI^ 

PRODUCTIONS 


RECORDS 


PROUD MARY 4:30 
(J. Fogerty) Jondora Music (BMI) 

SPANISH HARLEM 3:17 
(P. Spector-J. Leiber) 

Progressive Music/Trio Music Co. Inc, (BMI) 

BLACK PEARL 3:25 
(P. Spector-T. Wine-1. Levine) 

Irving Music, Inc. /Jill Bern Music (BMI) 

I KEEP FORGETTIN' 3:03 
(Leiber-Stoller-Garfield) Trio Music Co. Inc. (BMI) 
LOVE IS ALL I HAVE TO G!VE 4:13 
(P. Spector-B. Stevens) Irving Music, Inc. (BMI) 
PRODUCER: PHIL SPECTOR 
ENGINEER: LARRY LEVINE 








THE CHECKMATES, LTD. 

featuring SONNY CHARLES ^ 
LOVE IS ALL WE HAVE TO GIVE 

"THE HAIR ANTHOLOGY SUITE" 20:00 

(Rado-Ragni-MacDermot) United Artists Music Co. Inc.(ASCAP) 

E 2 SP-4183 

42661 STEREO 


TO l!$j 

Spcctoi* 

PRODUCTIONS 


RECORDS 


AIN’T GOT NO-Sonny Charles 
I GOT LIFE 

a. Prelude— Bobby Stevens 

b. Theme— Sonny Charles 

c. Postlude— Sonny Charles and Bobby Stevens 
LET THE SUNSHINE (Overture) 

a. Prelude— Sonny Charles 
AQUARIUS 

a. Prelude— Sonny Charles 

b. Theme— Orchestra 

LET THE SUNSHINE IN / AIN'T 
GOT NO (Finale) 

a. Prelude— Sonny Charles and Bobby Stevens 

b. Postlude— Sonny Charles 

PRODUCER: PHIL SPECTOR ^ 

ENGINEER: LARRY LEVINE 



JOHN qj^y 

COSTER RECORDS ©1979 John Cos 

OlX> STOCKS, BROKEN BONE 

) V 


1 ' OVER MY SHOULDER ® - 3:51 

2 THE MEDICINE MAN ® 3:02 



JOHN 

COSTER 



® 1979 John Coster 


OLD STOKES, bKOKfe IS BONES 


sum two 


1 ONTARIO '*^4: 03 
2 LAST STAND ON THE LAND • 4:11 
3 TERRIBLE NEWS • 3:15 
4 OLD STONES, BROKEN BONES • 4:56 

5 GREY SMOKE • 4:40 



1 ERES TU 

2 TOMAME 0 DEJAME 
3 OH NO 
4 EL VENDEDOR 
Upl 1 5 LOS, AMANTES 
L 6 RECUERDOS DE MOCEDADES J. M. Go 

rostiaga - Clodoveo * P. Perez - Yarza 


Juan Carlos Calderon 
Juan Carlos Calderon 
Juan Carlos Calderon 
J. M. Lizar - Juan Carlos Calderon 






!lA Juan Carlos Calderon 

AMOR Gallerani - Bosisio - Nobile - J. C. Calderon 

A NOCHE HA LLOVIDO Popular Santanderina 

RIO J. Ipina - S, Blanco - Juan Carlos Calderon 
5 OTOftO (Basado en un temade Vivaldi) -Adap. 

y Letra: Juan Carlos Calderon 





THE HORN MEETS “THE HORNET 

Al (He’s the King) Hirt, Trumpet 


t PM 3716 ( 1 SIDE 1 

(TPRM-4193) ' 

1-GREEN HORNET THEME (fro- tne Greenway-20th Century-Fox 
TV Series "The Green Hornet”) (Billy May) 
t. 2- THE HORNETS NEST (Al Frisch) 

3-NIGHT RUMBLE (Curtis T. Thompson) 

\ 4— "GET SMART” THEME (from the NBC TV Series) 

V (I. Szathmary) y 

5- THEME FROM “RUN FOR YOUR LIFE” 

V (from the NBC TV Series) (Pete Rugolo) 

6-BATMAN THEME (from “Batman” 

A Greenway Production in 
Association with 20th Century-Fox TV 
for ABC-TV) (Neal Hefti) 



i 






THE HORN MEETS “THE HORNET 

Al (He’s the King) Hirt, Trumpet 


LPM 3716 MB SIDE 2 

(TPRM-4194) 

1— THE KING KONG THEME 

(from the ABC-TV Series “King Kong”) (J. Bass-M. Laws.) 

2— (THEME FROM) THE MONKEES 

(NBC-TV Series) (Boyce-Hart-Keller) 

\ 3-TARZAN (Tarzan’s March) 

\ (from the NBC-TV Series “Tarzan”) (Sydney Lee) 

' 4— T.H.E. CAT (from the NBC-TV Prod.) (Lalo Schifrin) 

5— (THEME FROM) RUN BUDDY RUN 

(from the CBS-TV Series) (Jerry Fielding) 


Sr **DA($> • RAO* 0 








V Tv 

wW /-** 1 ^ 1 *- 




Stereo 

33 1/2 KPM 




Side A 

(TV- 2 2 A) 




Head Over Heel 

Radio Mix/ 4:20 
Rap Mix/ 4 :20 

“V. DuBose - R. Dimmie - J. 'rfagreich ■ 
Produced by Jerry Wagreich 

Published by Dee Spirii Pub. (BMI) 


©® 1967 

Inertia Records 
All Rights Reserved 
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1/2 RPM 
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Side 
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2 2 A) 


0]|fllC0J£ 

Head Over Heels 
Extended Ins-trurnentel Version / 6:05 

"V. DuBose - R. Dimmie “ J. Vagreich “ 
Produced by Jerry Wagrrich 

Published by Dee Spin! Pub. (BMI) 


©@ J9*T 

Inertia RecDndb 
All Rights Reserved 




ST-789 
(ST 1-789) 



' S $9 



1. SO I'M DOWN 
(But I Ain't Out) 

2. TULSA TURNAROUND 
*3. MOMMA'S WAITING 

4. LIGHT OF KINDNESS 

5. DELTA DAWN 


ASCAP 4:25 
BMI 2:40 
BMI 4:16 
BMI 4:18 
ASCAP 4:02 


ST-789 

(ST 2-789) 

Side 2 


0 /' 


/I 






^4 


All Selections Composed by 
A. Harvey-L. Collins or 
* Kenny Rogers & Terry Williams 


>er 




O' 


Of 


\ 

to1 lr >dustries, |nc .^ ^ 
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CORDS 


MCA-2219 

MCA 1054 




2. SPANISH 

fEumir Dtodafiy 


3. AMANI (5:22-ASCAP) 


fEumir Deodato) 

4. BLACK WIDOW (4:38-A$CAP) 

■ (Eumir Deodafo) 

% PRODUCED BY EUMIR DEODATO FOR KENYA MUSIC, INC. 
% 0 ARRANGED AND CONDUCTED BY EUMIR DEODATO ^ 




® 1976 MCA RECORDS, INC. 
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MCA-221 

MCA 1055* 


1 . 

(Eumir Deowl^^PP^ 

2. I SHOT THE SHERlfMF f4^29-AiSCAf) 
(Bob Marley) 

3. THEME FROM STAR TREK (4:41 *BMI) 
(Alexander Courage-Gene Roddenberry) 

4. UNiVAC LOVES YOU (3:50-A$CAR) 
(Eumir Deodato^ 


^PRODUCED BY EUMIR DEODATO FOR KENYA MUSIC, INC. 




'Oy ARRANGED AND CONDUCTED BY EUMIR DE0DATO 




® 1976 MCA RECORDS, INC, 


^CORDS, INC., 100 





Miracle of the Rosary 

Album 

Lee Denson 


Stereo 
LP 197801 


Miracle of The Rosary 

Jesus and Mary 

Were You There 

I'll Follow You My Lord 

He Touched Me 

How Great Thou Art 


Copyright 1974 by 
ETERNAL RAINBOW RECORDS 



Miracle of the Rosary 

Album 

Lee Denson 


Stereo 
LP 197801 


He 1 s The One 

Voice of The Unborn Child 
Amazing Grace 
I Offer This Day to You 
Our Lady of The Rosary 
Ave Maria 


Copyright 1978 by 
ETERNAL RAINBOW RECORDS 
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BAYOU COUNTRY 

CREEDENCE CLEARWATER REVIVAL 


Arranged & Produced by JOHN FOGERTY 


1. BORN OK THE BAYOU 5.10 

2. BOOTLEG 2.58 

3. GRAVEYARD TRAIN 8.32 
(Fogerty) Burlington Music 

A Fantasy Records Production 






CREEDENCE CLEARWATER REVIVAL 

Arranged & produced by JOHN FOGERTY 


BAYOU COUNTRY 






1 . 


2 . 


3 . 


4 . 


A 




*GA*1 Or, 




STEREO 


A Product of Liberty/U.A. 

Records Ltd. 


® 1969 

LBS 83261 




■ 


Side? 


- 




GOOD GOLLY MISS MOLLY (Blackweli/Marascalco) 
Southern Music 2.38 

PENTHOUSE PAUPER (Fogerty) Burlington Music 3.37 

PROUD MARY (Fogerty) Burlington Music 3.07 

KEEP ON CHOOSLIN’ (Fogerty) 

Burlington Music 7.40 

Fantasy Records Production 





ORCHESTRA 


MICHELANGELO 


YOUR CRUISE SOUVENIR 


DRC-50771 

Side 1 



STEREO-MONO 




* 


MICHELANGELO 


YOUR CRUISE SOUVENIR 


DRC-50771 
Side 2 


r 


STEREO 




1. SPANISH EYES 

2. 'A PIZZA 

3. CHELLA LLA 

4. TU SI' N'A COSA GRANDE 

5. ANEMA E CORE 

6. THE ALLEY CAT 

7. ZORBA'S DANCE 

8. SANTA LUCIA ^ 

9. O SOLE MIO 


^SSHSSSSBSS8BSSSBSS& 



(p) Swain published by Bug Music / Nab Tower, 
(p) Snell published by copyright control. 

© Harlem Recordings 2003 
www.harlernrecordings.com 
hq@harlemrecordings.com 
distributed by Intergroove Ltd 
www.intergroove.co.uk 
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mi 

A: Maurice's Cloaked Mix* 
B1: Mindprint Mix 


B2: Bill Makris’ Dont Stop It Mi* 

Cat No: HAR007R 
Written & produced by David Snell & Kevin Swain. 

‘Additional production by Bakes, Crittal, & Johnstone. 

Additional production by Mark knight & K-boy Brooks for Toolroom Productions. 
Additional production by Bill Makris. 


Served, unauthorised public pertorraaoce 




SWEET COOKIE 


Dbnica Music/Irvin Lee 
Music (I3MI)/Written, 
Arranged and Produced by 

IRVIN LEE 

for Irvin Lee Productions 



D-290 
(Side A) 
STEREO 

45 RPM 

From the album 




“Do You Wanna Dance” (F-9657) 





DO YOU WANNA DANCE (6:09) 








©1987, Danya Records, Ltd. 






SWEET COOKIE 


Danica Music/Irvin Lee 
Music (BMI)/Written, 
Arranged and Produced by 

IRVIN LEE 

for Irvin Lee Productions 


From the album 

Do You Wanna Dance” (F-9057) 


1. DO YOU WANNA DANCE (Radio Edit) (4:35) 
2. DO YOU WANNA DANCE (Dub Version) (6:10) 


©1987, Danya Records, Ltd 
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STEREO 
SAVOY 
SL 14418 


STEREO j 
SAVOY / 
SL 14418VA 


REVEREND 
DR. JAMES WADE 


PRAYER 


® 1976 Savoy Records, Inc. 










Produced by Tommy LiPuma 
Engineer: Al Schmitt 


1. AMERICA, WAKE UP 1:27 

2. UNCLE WILLIE’S DREAM 3:19 

3. WHAT’S THAT NOISE P.K.? 3:11 

4. THROUGH IT ALL I MADE IT 

WITH THE LOAD 3:53 

5. I’D WALK A MILE FOR A 

SMILE 4:11 

All selections composed by Paul Humphrey 
All selections published by 
Paul N. Humphrey Music, 

ASCAP 

I/a <$>. ©1974 Blue Thumb , 

'Va ^ > Records, Inc. , C Av 1 

INC ^ 

CORPORATE 



Produced by Tommy LiPuma 
Engineer: Al Schmitt 



"AMERICA, 
WAKE UP” 


PAUL HUMPHREY 


PROMOTIONAL COPY 
NOT FOR SALE 

STEREO 

BTS 66 (6072) 

SIDE II 


1. COCHISE 

2. BUTTERBALL 

3. THAT’S DEEP 

4. CHIN MUSIC 

5. GOD BLESS AMERICA* 

(P.D., arranged by 
Paul Humphrey) 

All selections except * composed by Paul Humphrey 
All selections except * published by 
Paul N. Humphrey Music, 

ASCAP 

®1 974 B lue Thumb 
Records, Inc. 

(,/f C O»0S INC 

^ustc CORPORATE 




Uncle Louie's Here 
UNCLE LOUIE 


Full-Tilt Boogie 3:»INg§r 
I Like Funky Music 
Badd Motor Folk 4:04 
We Came To Play 5:13 " 

Songs by Walter Murphy & Gene Pistilli 
All songs published by Finurphy Music (BMI) 
& Hi Falutin Music (ASCAP) 


SIDE ONE 
STEREO 


2228 

Mar-22 


Produced and arranged by W 
1978 Finurphy Music (BMI) & Hi 

© 1979, T. K. Product 


urphyMl 
Music (A 






£ 



“Uncle Louie's Here"V 
UNCLE LOUIE % 

Sky High 10:09^ ^ 
Everybody's Got One ^6^3 

Songsby Wal^rH^tw^hy & Gene 
All songs pubH^ned by Finu^pby Music (BMI 
& Hi Falutin Music (ASCAP) 


SIDE TWO 


Product and arranged by 
FinurphyNMusic (BMI) & H 

(?) 197^T, K. Produc 


esp-205l-a 

Ievitts,esp-I095;tuli kupfer- 
berg,esp-l035;Jia»yj3u percussion 
ensemble, esp- 106 7;pearls before swine, 
esp“i075;^ r fnerson's old timey custard-suckin 
band,esp-2006;tuli;alan silva,esp-l09l;randy 
burns, esp-2007;fugs,esp-l038;tony snel I ,esp-20l I; 
tu! i > emerson's; tuli; emerson's^romagnon, bsp-2001; 
charles/ manson,esp-2003; jerry moore,esp-l06l;karel 
velebney, shq, esp- 1080; ^^tuli; ask your hip disk- 
dealer for esp sides ^^and if all else fails, you 
can se r\d for th em, enclosing $4.98 per disk, and 
cifying alternate choices, to ESP DISKKLUB 1 , 
$00 W 55, NY, NY 10019. 



/ 





esp-205l-b 


en 


tuli;holy modal rounders, esp- 1068 
tuli;sean gagnier, unreleased;albert ayler^ 
esp-1002, 1010, 1016, l020; m y S fery artists; tony 

kel ly, unreieased;tuli;burton greene,esp-l074; 
tuli> sun ra,esp-l045;tuli;onno scholtze, dutch 
gineer;tuli;octopus,esp-2000;tuli;ny electric string 
ensemble, esp-l063;giuseppi logon, esp-l0l3;free mu- 
sic quartet, esp- 1 083;tul^^ ;nedley elstak,esp-l076; 
joe philips^norman howJJ^nreleased;alan sondheim 
I082;randy burns, (mercury sr 6l329);todd kelle 
sp-l097;lowel I davidson,esp-IOl2;tuli;patty wat- 
ers, esp- 1055; tuli 


printed in amerika 


/ 



Side A 


AFMI-5I98-A 

MONO 


ELVIS PRESLEY 


I . BLUE SUEDE SHOES (C. Perkins) 1 :59 
2. 1‘M COUNTING ON YOU (D. Robertson) 2:22 
3. 1 GOT A WOMAN (R. Charles) 2:24 
4. ONE SIDED LOVE AFFAIR (B. Campbell) 2: 1 0 
5. 1 LOVE YOU BECAUSE (L. Payne) 2:41 
6. JUST BECAUSE 2:32 
(B. Shelton— J. Shelton — S. Robin) 

TMK(S) ® RCA CORP. MADE IN U S A. 



AFMI-5I98-B 

MONO 



ELVIS PRESLEY 


I . TUTTI FRUTTI (D. LaBostrie — R. Penniman) 1 :57 

2. TRYIN'TO GETTO YOU (R. M. McCoy-C. Singleton) 2:31 

3. I’M GONNA SIT RIGHT DOWN AND CRY (Over You) 2:01 

(J. Thomas— H. Biggs) 

4. I’LL NEVER LET YOU GO (Little Dartin’) 2:22 

(J. Wakely) 

5. BLUE MOON (L. Hart — R. Rodgers) 2:41 

6. MONEY HONEY (J. Stone) 2:34 

TMK(S) ® RCA CORP MADE IN U S A. 


URED A ND distributed BV u>- 


REVERBERI 




1. PRELUDE OP. 28 N. 4 (F. Chopin) 
(Elab.-Reverberi) Editori Associati Siae 

2. STUDY FOR PIANO OP. 10 N. 3 (F. Chopin) 
(Elab.-Reverberi) Editori Associati Siae 

3. PRELUDE OP. 28 N. 20 (F. Chopin) 
(Elab.-Reverberi) Editori Associati Siae 

Arranged and conducted by Gian Piero Reverberi 
® 1975 Pausa Records, Inc. 

All Rights Reserved 


PA 7003 

Side 1 


★ ★ ★ ★ ★ 
★ ★ ★ ★ ★ 
★ ★ ★ ★ ★ 




to pS> 

/Vg of this record reser ve ° - 


^CORDS, LIMITED UNDER ^ 


Uf<F ' D AN o distributed bv 



REVERBERI 


1. STUDY FOR PIANO from CONCERTO N. 6 ^ 

(F. Liszt) (Elab.-Reverberi) Editori Associati Siae 

2. CARNAVAL OP. 9/1 (R. Schumann) ^ 

. (Elab.-Reverberi) Editori Associati Siae 1 

3. CARNAVAL OP. 9/2 (R. Schumann) 

(Elab.-Reverberi) Editori Associati Siae 

4. CARNAVAL OP. 9/3 (R. Schumann) \ 

(Elab.-Reverberi) Editori Associati Siae 

5. STUDY FOR PIANO OP. 10 N. 12 

(F. Chopin) (Elab.-Reverberi) Editori Associati Siae 

Arranged and conducted by Gian Piero Reverberi 

• © 1975 Pausa Records, 

) All Rights Reserved 

33 1/3 


0f this record reser ve0 


R TC0Rds, limited UNDER 



Confluence 3:40 SESAC 

2. Stella by Starlight 5:15 ASCAP 

3. Mirage 3:58 SESAC 

4 Country Lane 5:24 SESAC 


SIDE 1 
BLP 144-1 




WAYNE SMITH 
Pianist 

CONFLUENCE 


1. Theme from Mr. Lucky 4:35 ASCAP 

2. A Time for Us 6:07 ASCAP 

3. Chopin Prelude in E Minor 4:37 

4. Quasi Soul 4:22 SESAC 





2. I'M IN LOVE 3:21 BM* 

'THE DELLS & THE DRAMATICS" 
(Tony Hester} 

3. CHOOSING UP ON YOU 2:35 BMI 

THE DRAMATICS" 

(Tony Hester} 

4. STRUNG OUT OVER YOU 4:46 BMI 

'THE DELLS" 

(Fred Briggs} 

© 1 984 MCA 
Records, Inc. 


MCA RECORDS, INC. 
70 UNIVERSAL P\>Z* 


THE DELLS & ^ 

f THE DRAMATICS 

THE DELLS vs. 

THE DRAMATICS 

1. LOVE IS MISSING FROM OUR LIVES 4:39 BMI 
'THE DELLS & THE DRAMATICS" 

(Tony Hester) 


SIDE 1 





So § WISH IT WAS ME YOU LOVED 4: 16 BMI 

'THE DELLS'* 


Records, Inc. 


MCA RECORDS, INC. 
7 ° UNIVERSAL PLAZA 




4 • 


THE DELLS & 

THE DRAMATICS 

THE DELLS vs. 

THE DRAMATICS 

1. PLAYIN' THE LOVE GAME 4:25 ASCAP/BMt 

'THE DELLS" 

(Ntarv Johnson-Don Davis) 

2. DOOR TO YOUR HEART 6:30 BMI 
'THE DRAMATICS" 

(Tony Hotter) 
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Tommy 


BOY 


LOST IN SPACE 


TBLP-1001 


1 . We Are The Jonzun Crew 

(Jonzun/Starr) 

Time: 6:23 BPM: 131 

2. Space Is The Place 

(Jonzun) 

Time: 6:27 BPM:130 

3. Electro Boogie Encounter 

(Jonzun) 

Time: 6:49 BPM: 114 


Mastered by 
Herb Powers, Jr. 
at Frankford/Wayne, NY 
All Songs Published by 
T-Boy Music/ 
Boston Intl./ASCAP 


JONZUN 

CREW 

Executive Producer: 10M SILVERMAN 
Producer: MICHAEL JONZUN 

® ® ”1983, Tommy Boy Music, Inc. 


° S/C - 210 East 90tV> 




Tommy 


BOY 


LOST IN SPACE 


TBLP-1001 


1 . Ground Control 

(Jonzun/Starr) 

Time: 5:40 BPM:78 


2. Space Cowboy 

(Jonzun/Starr) 

Time: 5:36 BPM: 104 

3. Pack Jam (Remix) 

(Jonzun/Starr) 

Time: 5:09 BPM: 128 


Mastered by 
Herb Powers, Jr. 
at Frankford/Wayne, NY 
All Songs Published by 
T-Boy Music/ 
Boston Intl./ASCAP 


JONZCIN 

CREW 

Executive Producer: TOM SILVERMAN 
Producer: MICHAEL JONZUN 




® 1983, Tommy Boy Music, Inc. • a'**'* 
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“sic. 


210 East 


901 ^ 




To Order Records (601) 981-4328 


ec °ra s 3io9 


“HIT & GIT” 3:21 
(Chuck Roberson) ASCAP 

2. “I NEED YOU” 5:06 

(Otis Stokes) Spectrum VII & Circle Pub. 

3. “GOOD THING MAN" 3:55 
(F. Lucas/Veepea) 

4. “YOU GONNA MAKE ME CRY” 3:45 
(Malone) Don Music Co. BMI 

5. “NEXT TIME WE MAKE LOVE” 3:56 

(Chuck Roberson) ASCAP 


RECORDS 


TM 


CHUCK ROBERSON 
DON'T THINK YOU HEARD ME YET” 


T-0001-A 

Producer JB 
(p) (8) T raction 
Records (1987) 


STEREO 

33 1/3 RPM 




<? 


T-0001-B 

Producer JB 

(p) © Traction 
Records (1987) 


STEREO 

33 1/3 RPM 


1. “I DON'T THINK YOU HEARD ME YET 3:24 
(L. Graham/E. Fisher) LeOria Music ASCAP 

2. “MORE THAN I CAN SAY" 3:46 

(Curtis /Allison) Warner-Tamer Lane Publishing Corp. 
AMI 

3. “I WAS BORN ALL OVER" 3:50 

(D. Malone & Johnny Clyde Copeland)Don Music 
Co. BMI 

4. “I CAN'T LEAVtxYOUR LOVE ALONE" 

3:18 (Kenneth Gamble and Leon A. Huff) 

Mighty Three Music BMI 

5. “SHARE IT" 4:02 
(W. Robinson) Bert AM Music Company 
ASCAP 

To Order Records (601) 981-4328 6 




O' 




e 


v* 


>0f 


'o 


Rec °ra s 3109 t'/' ed<3a * 


e ' 1 2 3 4 5 




PRODUCTIONS 


AMERICA - BACK TO GOD 



AN INSPIRATIONAL SERMON 

BY 

DR. JERRY FA L WELL 






NACIONES 


UNITED NATIONS 


UNIDAS ® 

X6 


'D NATIONS unies 

w 


Long playing microgroove 33Vb rpm 


EDITION NO. 449 (1974) 


DURATION: 14'00 



SCOPE 

THE U. N. RADIO MAGAZINE 


NACIONES UNIDAS N 


UNITED NATIONS 



\4 NATIONS UNIES 


Long playing microgroove 33V3 rpm 


EDITION NO. 450 (1974) 


DURATION: 14'00 



SCOPE 

THE U. N. RADIO MAGAZINE 




STEREO 


i. I'm Talented.. . 

2. Instrumental 

(T. Holder, K. Rogers, R. Nurse) 

Moe N Judy Music / Strictly Water Music / Notes Of Wisdom Music ASCAP 


Produced by Da Beatminerz (Rich Blak) 
Go-produced by Kimani for Othervvorld Soundz 
©0.1 997 Mind Your Recordings 
All rights reserved 
Booking info (212) 252-2788 



33.3RPM 

STEREO 

MlKlDYOUR 1 -B 












rs 


x 3 X 



33 1/3 Stereo 

Rock Candy Music 
(ASCAP) 

BB-60-190 (A) 
(VOCAL) 


"jf 






Studios 
'NT Miracle Mike 
by: Mike Camel 
Special thanks to: Levon 
dukes, My mother. Debra 
Xand Aja Chae. 




fit Hi, 

Is if If -• / 


SEE YOU 


Manufacture cfb|H|ft)b^€andy Records 
Distributed bylS^feet Heart 

~ fa^-|Q©26 











Recorded at: K Rock Studios 
Cut by; TNT Miracle Mike 
Produced by: Mike Camel 
Special thanks to: Levon 
Dukes, My mother, Debra 
and Aja Chae. 


33 1/3 Stereo 

Rock Candy Music 
(ASCAP) 

BB-60-1 00(B) 
(INSTRUMENTAL) 


. , 


(SHAME) 

I I # f ' fr 

Manufactured by Rock Candy Records 
Distributed by Sweet Heart 
( 212 ) 292-0026 _ 
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N-TYCE 

Special appearance by Father. 

Written by Amma Brown, 

Timothy Brown and R. Calhoun. 

Published by Frozen Soap Songs (ASCAP) 
and Taking Care of Business Music (BMI). 
Sample of "Outstanding ' 1 performed by 
The Gap Band used under license from 
PolyGram Special Markets. 


"Sure Ya Right" 

1. Eclipse Mix 
2 Eclipse Instrumental 

3. Short Radio Version 

4. LP Version 


fa 14 West 23rd 


4:04 

4:04 

4:21 

5:00 


N-TYCE 


Special appearance by Father. 

Written by Amma Brown, 

Timothy Brown and R. Calhoun. 

Published by Frozen Soap Songs (ASCAP) 
and Taking Care of Business Music (BMI). 
Sample of "Outstanding" performed by 
The Gap Band used under license from 
PolyGram Special Markets. 



B 


"Sure Ya Right" 

1. L.E.S. Mix 4:22 

2 L.E.S. Instrumental 4:22 

2. Instrumental 4:11 

4. Accapella 4:08 


Y-58345 



I’M GONNA GO ON HOME 

(Joe Harnell) 

I0E HARNELL 

AND HIS QUINTET 


K-6056 




S T OF KAPP 


&Y K 


app reco 


ros 






NEVER ON SUNDAY 

(T owne-Had jidakis) 

I0E HARNELL 

AND HIS QUINTET 

K-6054 _ 

_ C T OF KAP P 

e v KAPP re 


Esteem Music Corp. 
SidmoreMusic Inc. 
BMI 

2:19 




Publisher: 
Braintree Music/ 
Golde's Gold 
Publishing Co. 

( B M I )/AI bert 
Hammond Music 
(ASCAP) 

Produced by 
Karl Richardson 
and Albhy Galuten 
for Karl by 
Productions, 
Inc. 


-F 


DEMONSTRATION 
NOT FOR SALE 

(MONO 

6-70031 

ZSP 165890 

© 1979 CBS Inc. 

3:29 


HERE I GO (FALUN' IN LOVE AGAIN) * 

Golde - A. Hammond- Taken From The fC\ 
Portrait Lp: “FRANNIE” JR 36048 

FRANNIE GOLDE 

Arranged by Albhy Galuten 


,s a trademark 


* 





Publisher: 
Braintree Music/ 
Golde’s Gold 
Publishing Co. 
(BMI)/Albert 
Hammond Music 
(ASCAP) 

Produced by 
Karl Richardson 
and Albhy Galuten 
for Karlby 
Productions, 
Inc. 


DEMONSTRATION 
NOT FOR SALE 

STEREO 

6-70031 

ZSS 165891 

© 1979 CBS Inc 

3:29 


HERE I GO (FALUN' IN LOVE AGAIN) 

-F. Golde - A. Hammond- Taken From The 
Portrait Lp: “FRANNIE” JR 36048 

FRANNIE GOLDE 

Arranged by Albhy Galuten 


ts a trademark 




THE END OF THE WORLD 

(from the RCA Victor album 
LPM-2942 *In A Young Mood*) 

(S. Dee-A. Kent) 


NOT FOR FALK 

Producer: 
Jack Somer ^ 


*(*) • RADIO C 






PROMOTION 

COPY 

NOT FOR SALE 

STEREO 

VOCAL/NEW MIX 
Time: 3:59 
ST-TW-50076-SP 

Recorded at 
the Ring Side 
Studio, Belgium 



45 R.P.M. 

7-99515 

Pub., Fever 
Music, ASCAP 
® 1986 21 RECORDS, 
a 21/Amor company 













JZSP I I 1427 

Publisher : 

The January 
Corporation 
( BMI) 

Time: 2:22 


16 CANDLES 

*L. Dixon - A. R. Khent- 

From the Epic Album "A STRING OF HITS” LN 24160 A 

THE GOLDEN GATE STRINGS 

W.. D^U 1J v\ 


Prod, by Bob Morgan 
\f dt Manny Kellem 

^ Re g t m 










RADIO 

STATION 

COPY 





JZSP 111428 

Publisher : 
Jobete Music 
Co., Inc. 
(BMI) 

Time: 2:30 


BABY LOVE 

• B. Holland - E. Holland • L Dozier- 
From the Epic Album "A STRING OF HITS'' IN 24160. 

THE GOLDEN GATE STRINGS 

Prod, by Bob Morgan 
& Manny Kellem 

s Rf G T M 
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iTE AN 
| VEZ I 
(Rabito) 
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Linesider Ltd.- 
Barrisue, BMI 
Time 2:40 

D J COPY 


15611 

Produced by 
J. Greenberg & 
Trod Nossel 


NO GOOD TO CRY 

(Al Anderson): 

THE WIIDWEEDS 


*»„, 5 561 

°°Uc/NG COB p * 





FR 1002 
SIDE 1 


STEREO 


COT TO GIVE A LITTLE 

(Mancini-Couto) 


BOYD Me COY 


Funky Record Productions 
Eng.: Mick Guzauskl 


Kama Sutra 
Music/ Inc. 
Big Hawk 
Music, inc. 
BMI 




Kama Rippa 
Music, inc. 
ASCAP 


FR 1002 
SIDE 2 

STEREO 


1 000 PEOPLE 

(Rizzi-Ross) 

BOYD McCOY 

Funky Record Productions 
Eng.: Mick Guzauski 


/ 


j 

Arranged by 

J. O'Connor 

Produced by 

Rudolph Posqualonl 

& Merle Shaw 

'\ * 

\ 

\ 

V 



RECORDS 



SUMMER’S LOVE (vocal) 

•’ * ** » 4 

• « 

{R« Barrett) 

THE CHOSEN FEW 



511 A 

Gil Music Corp* 
' BMI v 

Time: 2:50 



RECORDS 



Arranged by 
J. O'Connor 
Produced by 
Rudolph Pasquaioni 
& Merle Shaw 


SUMMER’S LOVE (instrumental) 


(R. Barrett) 


511 8 

Gil Music Corpr 
EMI 

Time: 2j43 


THE CHOSEN FEW 
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SS-3600-01B-I54 


(B. Emerson) 
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Pub: Burlington 
Music Corp. 

ASCAP 
Time: 2:48 
CL 8042 


PUT THE MUSIC WHERE YOUR MOUTH IS 

(Bee Hammond) 

OLYMPIC RUNNERS 


Produced by Mike Vernon 




Pub; Burlington 
Music Corp. 

ASCAP 
Time: 2:28 
CL 8041 


45-LNN-202 

© 1974 
London 
Records, Inc. 


DO IT OVER 

(Bee Hammond) 

OLYMPIC RUNNERS 

Produced by Mike Vernon 






SWEET, SWEET LADY (Part 1) 

/in F iggins) 

FUGI ^ 




vJ 7/ 4* 4V/,fl v-eniuiy .q 

Fox Record Corp w a\>* V 


RECORDS 


A PRODUCT OF UPTIGHT 
PRODUCTIONS. INC. 
OETROIT. Ml. 4*221 


Fox Fanfare 
Mus ic/ 

F leetwood 
Music, Inc. 

BMI 

Time: 3:24 


STEREO 


TC-2004 

(M-2004-AS) 


PRODUCED BY 
FUGI 



RECORDS 


SWEET, SWEET LADY 


STEREO 


TC-2004 

(M-2004-BS) 


PRODUCED BY 


F 


UGI 


A PRODUCT OF UPTIGHT 
PRODUCTIONS. INC. 

DETROIT. Ml. «M21 

Fox Fanfare 
Mus ic/ 

F I eetwood 
Music, Inc. 

BMI 

Time: 3:16 




PROMO 

COPY 


TOMAKE MUSIC 
CO., INC. 
(ASCAP) 
Produced by 
Pete Drake 


SBR-0504 

S2PS-151 1 

2:24 

(Intro Time 0:13) 
® 1972 Show Biz 
Music, Inc. 


MEMORIES TO SPARE 

(Linda Hargrove) 


JAMEY RYAN 

_ ^£GA RECORDS ^ 




pS 


y' 


STEREO 





TOMAKE MUSIC 
CO., INC. 
(ASCAP) 
Produced by 
Pete Drake 


PROMO 

COPY 

SBR-0504 

S2PM-151 1 

2:24 

(Intro Time 0:13) 
® 1972 Show Biz 
Music, Inc. 


MEMORIES TO SPARE 

(Linda Hargrove) 


JAMEY RYAN 


'O ' 

By ^ega record *■ 



D i scus Mu 
[ ■ BMI - 2:54 
l Arranged by 
| Richard Evans 




THE SOULFUL STRINGS 




:■••• : 




5576 


15962 

Produced by 
Esmond Edwards 


BURNING SPEAR 

( R ichard E vans) 


^c>From Cadet LP-796 ‘Groovin' dPl 
W jth the Soulful Str 




lapilir' 1 

" ! •JHHN? * ' V i . 

k M ■■■■■■ ■ ■¥■■■■ ■ . .•.-.•L. .A • •- • * 


5576 

15960 

Produced by 
Esmond Edwards 


f * 1 * 

2:42 

Arranged by 
Richard Evans 


(Georg® Harrison) 

THE SOULFUL STRINGS 

^Srpm Cadet LP®796 "Groovin' J?> 
^ ^ £>With the Soulful Sfritmcfr^ ^ 
°°Ucj NG cOP p • 




DOWNBEATS 


Eric-Lowner 
Pub, (ASCAP) 

Time: 2:22 


T5KM-3068 




SOUL FOOL 

(Bill Glenn) 

THE DOWNBEATS 



Screen Gems- 
Columbia Mus 0 
(BMI) 

Time: 2:40 



■ 

fJO 

QrOoO 


RECORDS 


STEREO 
CSS 193 A 

Time 3:41 


SIDE A 
45 RPM 

1979 


WOMAN IS A WOMAN 

(Bill Bastenbeck) 

SILKSTREET 


RECORDS 


STEREO 
CSS 193B 

Time 2:42 


SIDE B 
45 RPM 

© 1979 


CREDITS IN THE SUNSET 

(B. Basten beck & B. Nield) 

SILKSTREET 


RAINDOG 


Produced by: Dick & Mary Przygoda 


SoCon 

Records, 

Inc. 

©1979 


STEREO 

SC -1 01 A 

ECHO-BMI 
TIME 3:42 


“RAINDOG” 

(D. Liska) 

Arrangement by: Mass Production 



“TENDER BREEZE” 


(D. Liska) 




Screen Gems^ 
Columbia Music 
- BMI 
Time: 2:44 


ZTSP-89942 


3/A PICTURES COR^° 








Screen Gems- 
Columbia Music 
• BMI 
Time: 2:21 


(P. Kaufman- M. Anthony) 


'*8/4 PICTURES CO 








TRUE HAPPINESS TRIO 


P.O. Box 156 
LawrencevUle , 
Pa. 


NR- 1484 

Side 1 
Stereo 
45 RPM 


GUILTY OF LOVE 3:40 

(Willis) 


' ’ ' •> . 


P. O. Box 156 
LawrenceviUe, 
Pa. 



TRUE HAPPINESS TRIO 



FAMILY OF GOD 3:22 

(Gaither) 


NR- 1484 

Side 2 
Stereo 
45 RPM 



Records 


PIP 8920 

(PIP 8920 A) 

Produced by 
B. Bower 


Mourbar 
Music Corp, 
(ASCAP) 
Time: 2:10 


(B. Bower) 



Records 


PIP 8920 

(l>IP 1*20 B) 

Produced by: 
B. Bower 


Mourbar 
Music Corp. 

(ASCAP) 
Time: 2:34 


(B. Bower) 




I REALLY DON'T WANT TO KNOW 

(Words by Howard Barnes'- Music by Don Robertson) 

ELLEN VAN VALEN 

Orch. cond. by Stanley Applebaum 
Produced by Jerry Leiber 
& Mike Stoller 


Hill & Range Songs 
BMI 

Time: 2:24 


45-3026 

BG-1057 




I N 


Famous Music Corp. 
ASCAP 
Time: 2:07 


3026 
BG-1058 




rr 


I WISH I DIDN'T LOVE YOU SO 

(Words and music - Fiank Loesser) 

ELLEN VAN YALEN 

Orch. cond. by Stanley Applebaum 
Produced by Jerry Leiber 
& Mike Stoller 


rr 


r 


iJ. 



^sident 

ORDS, INC. 


UNBREAKABLE 

45 R.P.M. 


Wemar Music Corp. 
Time 2:17 (BMI) 


RECORD NO. 

1001 

P-103 


TURN TO ME 

(Neff-Berger) 

Vocal By 

WYOMA WINTERS 

Conducted By 
BEN BENNETT 





YESTERDAY MORNING 

(Dapeer-Marcus) 


Vocal By 

WYOMA WINTERS 

Conducted By 
BEN BENNETT 



(J4570) 

Arranged by 
Van Dyke F^arks 


Produced by 
Lenny W a r o n k e r 


SIT HOWN, I THINK I LOVE YOU 

(Steve Stills) 

Screen Gems-Columbia Music, Inc. 

BM! - 2:18 ' 

. A Donahue-Mitche II Production 



A % N £ & & ° ^ ' 




PROMOTION 


NOT iOR SALE 


THE 



MEN 

Produced by 
Lenny Waronker 




LEAVE ME CRYING LIKE R 

(Jim A I a i mo) 
rcracr est Music, Inc. 




BM I 


2:35 


A D ona h ue -M 1 1 c he I i Production 


0533 

(J4572) 


FORE 



O VVJ M e 


45 RPM 

Time: 2:30 




4-44230 

(ZSP 1 1 7427) 


* c O> 


f 8l A 


O 


LADY FRIEND 

(D. Crosby) 

THE BYRDS 

Prod, by Gary Usher 

marcas RE© *** 


c * 5 




0 V.UIW£ 






45 RPM 

Time: 1 :50 




4-44230 

(ZSP 1 1 7428) 


OLD JOHN ROBERTSON 

(J. McGuinn - C. Hillman) 

THE BYRDS 


/ 


’Qi a 


Prod, by Gary Usher 
Wrcas RE© 






cJ 5 





Norman Ross 
M. Nathan 

BMI-2:43 

F2773 


(LITTLE RED RIDING HOOD) 

(Colonel Sfoopnagle-M. Nathan) 


c 




I r f f ' tr f 


/a 


HO. U. S. pat, <>ii 


Norman Ross 
M. Nathan 

BMI-3:38 

3 


Novelty Vocal 

(45-12462) 


NT 




f THREE LITTLE PIGS) 

(Colonel Stoopnagle-M. Nathan) 

Al "JAZZBO” COlllNS 


£ 













Time 






VEEJAY 

RECORDS 




64-4068 


Time: 2:10 




SKA LA BOMBA 


r 'ft Collier) 

'Mango jones 

& His Orchestra 


ith The Harry Ballu Singers 


4 


fnTrrr r rr r rj 


•EG. V. 5 MT ©Ff 


PROMOTIONAL RECORD 


Roosevelt Music Co. 

BM!-2:25 

F3I2I 


Vocal Group 
with Orchestra 
(45-20662) 




nJNO-A-DANG-A-DOO 

(Charles E. Calhoun) 

PAULETTE SISTERS 

with Orchestra Conducted by < 
'• //Vc Dave Cavanaugh 

• NOT FP* SA'" 6 ' 


nfrrr rrrr (l 


iu. g. % fat qm 


PROMOTIONAL RECORD 


Beatrice Music 
Co., Inc. 

ASCAP-2 :44 

F3I2I 


Trio with 
Orchestra 
(45-20665) 


0 ) 




<$> 


LONELY 

(Joe Marsala-Harry Woods) 

PAULETTE SISTEtS 


with 


"v< 


Orchestra Conducted by 
Dave Cavanaugh 

A. • NOT TP * 5 


V 


o 


V 



Draus Music 
(ASCAP) 



SO DEDICATED 

(Tom Dae) 

© © 1978 
All Rights Reserved 


45 RPM 

Time: 4:11 


A 


HITT 

RECORDS 



COULD YOU BREAK DOWN 
AND LOVE ME 

(Tom Dae) 

(g> 0 1978 
All Rights Reserved 




ESTABROO 


RDS 


SC-50 140- A 
Screen Gems 
BMI 

(NR4466-1) 


45 RPM 

Intro-: 03 

Total- 1:58 


PAPA GENE’S BLUES 

(M. Nesmith) 

THE FLATLAND EXPRESS 

A Product Of Studio 
Center, Norfolk, Va. 








ESTA BROOK 




RECORDS 


45 RPM 
lntro-:09 
Total-2: 12 


SC-50 140-B 
R. Knox 
Music— BM I 
(NR4466-2) 






DARK HOLLOW 

(Bill Browning) 

THE FLATLAND EXPRESS 

A Product Of Studio 
Center, Norfolk, Va. 
















Produced byi A YYt? 
BRYAN LOP Pci 


Co-Produ 
NICK MAR| 
for m 


\ > LOLLIPOP LUV (3:51 ) 

(Bryan Hudson) 

BRYAN LOREN 

Recorded & Mixed: for 
Greater Sound Reproduction at 
Alpha Int i Recording Studios, Inc., 
Co *t>« Philadelphia 


• 2001 MOV A 
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rl 
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AUDIOSONIC 

THERESA BELLE STACY 


Audiosonic: 
a division of: 

COAL MINE MUSIC 
Prod.: Clarence Stacy 
Edit.:Claranca Stacy 
Racordad at: 

Variaty Recording 
Studio 


Stereo 
Side A 
46 RPM 
CM-103-46 
Tima: 4:10 
BMI 1986 


(Theresa Belle Stacy) 

4, Arrangement, Background Vocals, Music Played by: Billy Bell J 

^ mm a a 




Engineer: Mike Dacek 
Percussion: Eddie Ruperto 
Mastered at: SOUND TECHNIQUE, 
NYC, by: Gladys Hopkowitz 
Metal Processed by: Video Disc 


1 o Tech Labs. NYC. ^*6* 

t. • 

u, t « SB 1 NYC 1003« ^ 




AUDIOSONI 


THERESA BELLE STACY 


Audiosonic: 
a division of: 

COAL MINE MUSIC 
Prod.: Clarence Staoj 
Edit. .Clarence Star; 
Recorded at: 

Variety Recording 
Studio 


Stereo' 
Side B 
45 RPM 
CM-104-46 
Time:4:20 
BMI 1985 


LADY TE^-r«^<<TU MENTAL) 

Arrangement, Background Vocals, Music Played by: Billy Bell 
^ Engineer: Mike Dacek 

A Percussion: Eddie Ruperto 

Mastered at: SOUND TECHNIQUE. 

/ NYC. by: Gladys Hopkowitz 

Jq Metal Processed by: Video Disc Tech Labs, NYC« ^ 

s 

*t. © . i2^ 

,,e 551 NYC 1003® 


<. 



45 mm 

Compton Music Corp. 
(ASCAP) 2:36 


--.^1 


I'M CRYING IN MY BEER 


[Bobby Worth} 

BOBBEIAAN 


PZ-509 

AL-8205 

Vocal 


v). 





45 RPM 

Zodiac Music Corp. & 
St. Lawrence Music 
Inc. (BMI) 2:14 


A BAR WITH NO BEER 

(Gordon Parsons, Nan Fredrics) 

BOBBEJAAN 

f >3> c ► 

f VAV, H. T- v) ‘ 


PZ-509 

AL-8206 

Yocal 




ReCORDS 


Terras 

8M! 

Time: 22C 


/.-/■/// 








*.5 - 


ReCORDS 




Laredo 

BMI 

Time: 2:04 



•• 


MR 120 

B-SR 120 


LOVE IS WHAT MAKES US 

(S. Leighton) 

THE LEIGHTONS 
JOHN AND SHARON 

■ _ _ . _Air. by: A! Bruno 


FREE 




I II 


TIM GAYLE A 


.v, oiuuiu UfY, CALIF. 


Artists Series 

3001 

(LR 2003) 


Tim Gayle Songs 
ASCAP 
Time: 3:09 


IF IT WEREN'T FOR YOU 

(Eddie Pola-George Wyle) 

LORRY RAINE 

Orchestra Directed 
by Harold Mooney 



ADVANCE 

RECORDS 

TIM GAYLE ASSOCIATES, STUDIO CITY, CALIF. 



45 RPM 

G8-OW-8923 
Lee Music 
BMI 2:47 


-7 




4 > 


O 


O 


' * 


/ 


r 


i 


' 


. 


• . 


. " \ 




FL3002 

ultra 

hi-fidelity 


O 


cr 



HELLO 

(Tully-Procetto} 


NANCY ARNO 

\^ C 


[e c 0 


45 RPM 

G8-OW-8924 
Barton Music 
ASCAP 2:38 


FL3002 

ultra 

hi-fideliti 




i 


THE MORE I GO OUT 

(Wayne-Ralaigh) 

cy NANCY ARNO ^ 

F Fl 4ir RECO^ S 




A 


C 




A- 1 25 

Mmont 31 

Four Star Music 
Sales Co. 


SEBASTI 


(Nancle Mant2 









THE RAMBLERS 


A*I28 

llmont 311 

Footlight Music 
Corp. 


(I LOVE YOU) 

(Salvatore Nastasi & John Herbert) 

Arranged and conducted by JoelSuerc 



